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New York. 


Mr. FRANCIS STUART, _ 


Teacuce or Stncinc. Puri. or Lamperti 
Evpesr 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists.” — 
Francesco LAmMPerti. 

Studios: 1103-4 Carnegie Fol! New \ork 

Summer rates May 1 to Oct. 1. 
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INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
School Positions Secured 


Church, Concert and ol Pe 
MRS. BABCOCK, 
Castes te Hat, 
2634 Colwmt 


New York 
Telephone: Es 
MAX KNITEL- r REl IMANN, 


BARITONE 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 837 


Mail address: 15 Washin gton Terrace, New \ ork 


HUBERT ARN IOL D. 
VIOLINIST—INSTRUCTION 
286 West Seventieth Street, New York 
Telephone: 1345 Columh 18 
WHIT NEY Cor MBS 
COMPOSER-ORGANIS1 


Address: 49 West Twentieth Street. New York 
PAUL SAV VAGE, 
VOICE CULTUR! 
803 Carnegie tall 
New York 


Miss MARY FIDELIA B U RT, 


Author of Original Methods in Sight Sing 
Ear Train ing, Musical Stenography. Al! materia 
copyrighted No authorized tea hers in Greater 
New York : se 


trooklyt 
48 Lefferts Place 


we York School 
15 Carnegie Hall 


I -EOPOL D WOLF SOHN. 
PIANO INSTRUCTION 





Studios: 1771 Madison Ave., cor. 116th St., New 
York. 986 Bergen St., Brooklyn 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Summer Course at Special Rates. — 
810 Carnegie Hall, New York City 
Mrs. KU RTH-S SIEBER, 
VOCAL INSTRUC TION 
Residence-Studio: 34 Plaza Street, = 
Telephone 3310 Prospect Brooklyn, N. ¥ 
WALTER HENRY HALL, 

Organist and Choirmaster of - James’ Paris 
New York; conductor of the Bre ywoklyn Oratorio 
Society and the Musurgia, New York, & 

78: Park Avenue, New York City 
Miss DORA DUTY JONES, 
DICTION 
Culture of Speaking Voice English, Frene! 
German, Italian Phonetics 

Summer Address, Hotel Dysart, Cavendish Sq 
London, 5S. W 
EDWARD STRONG, 

TENOR 
y Weat o2d Street "Phone 1424 River 
ELIZABETH K. PATTERSON, 
SOPRANO 
Studio: 14 West Eighty-fourth Street 
"Phone s825-J, River 


E. PRESSON MILLER, 

VOICE CULTURE 

The Art of Singing 
1013 Carnegie Hall, New York 
Telephone i350 Columbus 


EDWARD HAYES 
TEACHER OF 


ta: West 
"Phone 2092 Bryant 


RICHARD ARNOLD, 


Concertmaster Philharmonic 
NSTRUCTION ; 
208 East Sixty-first Street, New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Mstrittion 
Concert and Oratorio 
3s West Eleventh St., 
ROYAL FISH, 


TENOR, 


Mr. ARTHUR PHILIPS, 
BARITONE VOCAL INSTRUCTION 
Carnegie Hall Studios 
EUGENE HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 


Miss CAROLL BADHAM, 


Suite 


SINGING, 


Forty-second St 


Society 


New York. 





Teacher of Voice Placing, Style and Diction 
Italian Method. Voices tried t2 to 1, Monday 
and Thursday 

66 West osth Street. 
BRUNO HUHN, 
g8 West Fifty-seventh Street, New York. 
Piano and an Lessons. 


Te Vocaliste—Style, Diction and Répertoire. 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION. 


Studio: sey Madison Ave., corner s3d St., 


ew York 








JOSEPH PIZZARELLO, 


WIRTZ PIAN 





VOCAL INSTRUCTION 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, Ne New York 


tO SCHOOL 


School for Solo Playing, Ensemble Playing 


Classes 


Accompany in, and Theory 
in Methods for Teachers 
120 West 124th St., New York 





Mr. ( 


Certificated 


Studio 


PAUL 


TRACY, 
INSTRUCTION. 


"HARLES LEE 
PIANOFORTI 


Teacher of the 
Carnegie Hall, New York City 


rIDDEN, 


Pianist and Teacher of Piano and Theory 
161 West rosth St., New York 
pS HARRY WHE E L E R. 
VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method 
11 West 2ist Street 
GUSTAV L KER, 


CONG 


\ddre 


GEORGE 


Insurance 


New 


JANE 


ERT PIANIST and TEACHER of 
PI\NO and COMPOSITION 
ss: 1 West rath Street, New York 
SULLI, 
VOICE CULTURE 
Building 167 W. s7th St., 
Haven New York (Saturdays) 


T BULLOCK WILLIAMS, 
TEACHER OF SINGING 


“The Emerson,” s00 West :aist St 


Signor FILOTEO GRECO, 


Studio 


Telephone 


Tue Art oF Sincine 


62 East Thirty-fourth Street, New York 


3747 Madison Square 








PERRY AVERILL—I 


SARITONE, 


OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION 
2zz0 Central Park South, New York. 


HUBERT ZUR NIEDEN, 


SINGING, 


J. CHRIST¢ PHER 


Organis 
PIANO 


Resid: 


PIANO AND VIOLIN 
Fifty-ninth Street. 


M, ARKS, 


Studio: 57 Last 


t and Choirmaster, Church of the Heavenly 
est, ss: hitth Avenue 
VOICE CULTURE—COMPOSITION— 
ORGAN 
ence Studio, 154 E 46th | St., New Ye 


Mr. SAMUEL BOWDE N MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Kesidence-Studio: 


No. »” We est 


MARG: ARE 


New York City 


TZ, 


Twentieth St., 


GOL 


MEZZO CONTRALTO, 


Vocal Instruction 


CONCERTS, RECITALS 
1003-6 Carnegie Hall 





IRWIN EVELE rH HASSELL, 


CONCERT PIANIST AND 
TEACHER OF PIANO 
14 West Ninety-cighth Street, New York. 





MRS. 
vo 


Studios 
and Saturdays; 


days 


Brookly 


FLORENCE E, 


HENRY SMOCK BOICE, 
ICE AND THE ART OF SINGING. 


1003-6 Carnegie Hall, Tuesdays, Fri 
qv0 Washington Avenue, 
n, Mondays, Wednesdays and Thursdays 





( isALE, 


SOLO PIANIST 
Recitals and Concerts. 
Instruction, Leschetizky Method 
1s: W. zoth St. 





FREL 


YERICK E. BRISTOL, 
EACHER OF SINGING. 


T 
Ryan Building, Room 111 


io. 140 West gad St.. New York 





ENRICO DUZENSI, 


Teaches 


Woehning, 
Mary Cryder, 


Good 
tas 





OPERA TENOR 


Old Italian Method Teacher of 
soloist in All Souls’ Church, Foca 
teacher, Washington, D. 
voices cultivated by contract 


East Eighty-third Street. New York. 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, 
Conductor 


Mrs. 


The Chelsea, 222 West 23d Street, 


New York 
Arion Singing Society, Brooklyn 
341 Jefferson Avenue, 
Brooklyn, New York 


LAURA E. MORRILL. 
SCIENTIFIC VOICE CULTURE. 
New York 








HUGO 


STEINBRUCH, 


Conductor of Brooklyn Saengerbund 


Brooklyn Studio and Residence: 


New York Studio: Steinway Hall 


Lescuetizxy Metnov 


Paula 


4so Fifth Street. 





WESLEY WEYMAN, 


PIANIST. 


Teacher at the Institute of Musical Art, 


Address: 


3 Fifth Avenue 
8 Washington Square. New York City 





Mae. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING, 
“The Gosford i.” 236 West Fifty-fifth Street. N. Y 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 7oth St., 





York. 


New 








CARL M. RUEDER, 
PIANIST—INSTRUCTION 


1104 Carnegie Hall 
Residence: 697 Last t4ist Street, 
4 


FRANK 
Teacher 
27 W 


New York 





HEMSTREET, 


The Sixty 
one 1127 ¢ 


sevent! 
mmbus 


of Singing 
67th St. "Ph 


Baritone 
St. Studios, 





LILLIAN “MILLER, 


Teacher of Piano, Harmony and Composition 
Song Interpretation Accompanying. Studio: 27 
W. 67th St. ‘Phone 1123 Columbus 


GUSTAV HINRICHS, 
CONDUCTOR METROPOLITAN 
Principal Metropolitan School of 
Private Studio for ice Culture and 
138 Fifth Avenue, New York 


OPERA. 
Opera 
Repertory 





POWERS-HOECK STUDIOS 
Co-OPERATIVE 


Francis Fischer Powers Theodor A. Hoeck, 
oice Piano 
Studio (and invariable address): Carnegie Hall, 
New York 


TOR BEIGEL, 
TEACHER OF SINGING 
21 Manchester Street, W., London, England 


Vik 





Dr. FRANKL IN LAWSON, 
TENOR 
Studio: 7 West 42d St., New York 


Greenwich, Conn 


MEYSENHEYM, 


Residence 





MME. CORNELIE 
VOICE CULTURE 
Metropolitan School of Opera 


161 West Ninety-third St 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION 














Certificated by Theodor Leschetizky in 1894 
The Mosher-Rurbank Lecture Recitals 
\ddress o East Sevent hird Street, New York 

HENRY SCHRADIECK’S 
VIOLIN SCHOO! 

Violin, Piano. Theory and Ensemble Playing 

Residence and Studi 
sis Washmeton Ave itr kivn, N.Y 

AMY FAY, 

CONCERT PIANIST AND TEACHER 

60 W. oath St 

ia wt. es 

Mr TOR KUZDO, 


HUNGARIAN VIOLINIST, 


Can be engaged for Concerts, Musicales and In 


structior Address, 143 East Eighty-third Street 
New York City 
EDWIN H. LOCKHART, — Basso 


VOCAI CULTURE VOICE BUILDING 
STYLE, TONE EMISSION SOLIDITY Ot 
TONE, REPERTOIRE, FINISH 


Studio: 816 Carnegie Hall, New York 





ROBERT CRAIG CAMPBELL, 











TENOR 
Soloist, “Little Church Around the Corner.” 
213 West Forty-third St 
Fr. W. RIESBERG, 
INSTRUCTION—PIANO. ORGAN, HAR 
ONY. ACCOMPANIST 
Residence Studie os4 Eighth Ave., corner 56th 
St., New York. "Phone: 452 Columbus 
HOPKINSON, Barrront 
ORATORIO—RECITAL—CONCERT 
\ddress Anpersonw Mustcat [Dureat 
7 W. gad Street "Phone: 2514 Bryant 





Miss MARTHA WALTHER, 


SOLO PIANIST, TE a AND 
ACCOMPANIS 
Classes or private instruction . r lo or en 
semble playing. Studio: Steinway Hall, 109 East 
Fourteenth Street, New York City 





EMILY WINANT, 
VOCAL INSTRUCTION 


Room 505, Carnegie Hall. New York 





Mauer. A. HERZOG, 
VOCAL TEACHER 

so3 Carnegie Hall 
Fridays, 1 to 4 P. M 
Hotel St. George, 
Thursday, 10 to 12 


Tuesdays and 
Residence. Studio 


Brooklyn 
Monday and { 





SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth Street, New York. Con 
ducted by Mr. and Mrs. Cartos A. De Serrano 
teachers of Charlotte Maconda, Mrs. C. Mihr 


Hardy, 


Mr. ann Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 
Concerts and Musicales 

Voice Production and Repertoire 
yoo Carnegie Hall, New York. 
taso Columbus 


Leo Rovenger and Joseph Maerz 





Oratorio, 


Studio: 
Telephone: 


MILTONELLA BEARDSLEY, 
PIANIST 
New York 


143 Carnegie Ha 





"Phone 


Mme. ESPERANZA GARRIGUE 


VOCAL CULTURE 
Studio: Carnegie Ha 
Home Address: 172 West 79th St 


Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 


Home Studi 63 East 62d Street, 


New York 











ANDREWS, 
MUSIC SCHOOL. 


Divine Paternity 
Park West 


J. WARRI 
cl RCI 


Organist ( 





VISANSKA, 


VIOLINIST 


DANIEI 


Just returned from Ierlin after nine years suc 
cessful concertizing and teaching, will accept es 
gagements and a limited number of pupils 
Address: 488 St. N as Ave. New York 
HEINRICH MEYN, 
TENOR 
Concerts, Oratorios and Recitals 
Studi 302 Carnegie tia 
Re « West Sixty-fourth Stree 
CARL VENTH, 
VIOLIN SCHOOI 
3 Lincoln Place 
York 


kiyn, New 





CHARLES HERBERT CLARKE, 


TFNOR 

— egie Ha New York 
Mrs. WILLIAM S. NELSON, 
VOCAL INSTRU¢ LON \N CCOMPANIST 
( M he M and 
I > ( g N kt 
4 St., N \ 

SALLY FROTHINGHAM AKERS 


SOVRANO 
ructior 2 West 87th Stree 
"Phone 1379R Riverside 


ISIDORE LUCKSTONE 


VOCAL CULTURI rONE EMISSION 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th Street address Musicat Cowait 


WALTER 5b. Y‘ JUNG, 
VOCAL Fae rhe ag 


Voice Production, Inction, Style, 


Pagertetse 
1-802 Carnegie Hiall, New Yor 


Miss GENEVIEVE BISBEE, 


PIANIST 
PIANO INSTRUCTION 
Leschetizky Method 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS 
‘veraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Mor 

914 Carnegie Hall, New Yor 





MACHIN 


VOCAL INSTRUCTION 
heated lupil of Vannuccini 
vo3 Carnegie Hall, New York. 


LILLIE 


JACK MUNDY, 


BARITONE, of 138 Fift Avenue, will give in 


structions in vocal and instrumental music at his 
summer camp in the Adirondacks, Chestertown, 
Warren Co., N. Y., from July 1, to Sept. 1, gee 
Dr. CARL E. DUFFT 
Studio: go East Twenty-third St.. New York City 
FLORENCE AUSTIN, 

VIOLIN SOLOIST 

Concerts Recitals 
Address: 2:2 East Twentieth Street, New Youd 





EDWARD H. CANFIELD, 
VOICE CULTURE 





Mrs. 


sog Carnegie Hall New York’ 
J. JEROME HAYES, 
VOCAL INSTRUCTION 
At the Van Dyck Studios, Eighth Ave. and 
Fifty-sixth St., Room 207 





FREDERICK W. SCHALSCHA, 
VIOLINIST 


Instruction and Ensembl 
Studio: 1189 Madison Ave., 


ce Classes 
mear 87th St 


Miss EMMA THURSBY, 
SOPRANO 

Will receive a limited n 
Py6e Gramercy. 








mber of pupils 
34 Gramercy Park 


New York City. 








oan 


ce 
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NEW YORK. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. } 
The Evelyn, 101 W. 78th St., New York City. 
Telephone, 2969 Riverside. 


NEW YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN. 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 
Complete musical education given to students 

| from the beginning to the highest perfection. 
F. & H. CARRI. Directors. 














MANFRED MALKIN, | DOUGLAS ) paseo CONCERT, 
FRENCH PIANIST. }L ANE, ¢ SSC bonne rg 
Concerts and Instruction. ; _ 3 ieliet and Coach ; 
Studio: 13 St. Nicholas Avenue, New York. baa * {138 Fifth Ave., New York, N. Y. 
— Studios: } ss8 Broad St., Newark, N. J. 


ADELE MARGULIES TRIO, 


Apetz Maacvutizs, piagtetns Leorotp LicmuTenx 
sero, Violinist; zo Scmutz, ’Cellist. 
terms and ~ 1. Miss MAgcuLigs, | 

| Recitals, Concerts, Orchestra 


s8 West s7th St. New York. 
| At present at liberty for engagements 


ADELE JONSSON “82! "= 
PIANOFORTE INSTRUCTION (A. J. GOODRICH. 


‘LORETTA DE LONE 
HARP SOLOIST and TEACHER 


For Harp Soloist, Minneapolis Symphony Orchestra 





- A of “Anal H : f 
Bertin Diploma Teresa Carrcae Method | Interpretation,” Piste Must a) Analg” 
Studio, Carnegie Hall “Synthetic epgeund “New Method of 


— <. m 


Address care ““Gainsboro,”’ No. 2 W. 120th St. 


NEW YORK, WN. Y. 


GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Es 


Lessons. 
_ Residence Std: ‘ O° Nee Nicholas Ave., New 
Wednesdays and Saturdays, 136 Fifth Ave. 


S.C. BENNETT 


VOCAL INSTRUCTION 


1M. B.DE BOR. 


Sanches of Asti Singing in Suite 401. Carnegie Hall, New York. 
Sieten, Prosch, German ont a, | M. W. GOUDEKET, 


pas and tone building. Perfect 
thing. Opera. Oratorios, Songs 


STUDIOS: | 
817-818 Carnegie Hall, New York. 


M. ELFERT-FLORIO) 


ee oe oe 


INSTRUCTION 
Ninety-third St 


BARITONE-BASS. VOCAL 
Studio: 69 West 
"Phone, 827 Riverside. 





Renowned | ae Tenor, recently LEAD- TEACHER OF SINGING. 
OAL R of BERLIN, teach 
oor - einen AA 1. INTERPRETATION AND ARTISTIC PINISH 


Madison Avenue, 
New York Telephones. 


Numbers among his pupils many wel 
| grand opera and concert singers 


i LESTER ANESK 


Tew Or 
VOICE PRODUCTION 


MRS. EDMUND SEVERN, SBRIGLIA METHOD 


Voice and Piano. Studio: 54 W. 39th ST Phone 2088-1 38% 


Hamund Severn, DUNNING SYSTEM 
Violinist, Teacher, Lecturer. | of Improved Music Study for Beginners 


| The only system indorsed by the world's renowned 
For Concerts—-SEVERN TRIO 


ARTISTIC SINGING 1428 
and correct Italian method of tone production. 
Professionals coached. | 


umer WYCOFF 


614 Carnegie Hal! 
City. 


7160 Bushwick Avenue 
lye 


l-knowr 





Veca!l Teacher. 


masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 





(Piano, Violin and ‘Celle). Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
—_ pe = Pachmann, Busoni and others sent upon applica 
131 WEST FIFTY-SIXTH STREET. tion 


lum bus 


MRS. CARRIE |. DUNNING, 225 Highland Avenve, BUFFALO, AT 


Phone 248R Co 

















EDWARD PISHER, Mus. Doc. 


TORONTO CONSERVATORY OF Musi C MUSICAL DIRECTOR 


Canada’s Leading usic School 
Faculty of 80 ialist Teachers, over 1,500 Students enrolled in season 1905-6, Fine buildings 

and equipment. Highest Artistic Standards. Diplomas, Scholarships, Free Advantages. Affiliated with 

University of Toronto. Residence for lady students. Tuition Fees and other expenses moderate 


SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director 


The Great Musical Centre of tis South. 


Staff of Fifty-two Eminent European and American 


Masters, including 
Otis B. Botse, W. Ed. Hetmendah! Piletro Micetti, 
Howard Brockway, J.C. Vao Hulsteyan, Emmanuel Wad. 
Alfred C. Goodwin, Ernest Hutcheson, Bart Wirty 


CIRCULARS MAILED ON APPLICATION 


VIRGIL Es 


School 


19 West 16th Street. NEW YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 
commencing June 25th, 1906. 











BOS TON, 


Mae. BIRDSALL-STRONG, 
VOCAL INSTRUCTION 


Studio: Symphony Chambers, 246 Huntington Ave, 
Residence: Hotel Westminster 


EBEN HOWE BAILEY, 


B0s TON. 
CLARA E. MUNGER, 


TEACHER OF SINGING, 
177 Huntington Ave., 
ARTHUR J. HUBBARD, 
VOCAL TEACHER 








Boston 


. . ; » 

159 Tremont Street, VOICE CU we ry? przierec SINGING, 
Boston, Mass 

go Huntington Ave., Boston, Mass 


JESSIE DAVIS, 
PIANIST 
Concerts— Recitals— Lessons 
Studio: Steinert Hall 


RICHARD PLATT, 
PIANIST 
Steinert Hall, Boston 





Residence: 5 West Cedar St.. Boston 
The FAELTEN SYSTEM LEVERETT B. BASS SOLOIST 
of Fundamental Pianoforte in- MER e IL L 218 Tremont St 
struction. This wonderfully ingen” 
Bos TON 


ious system, whichis being adopted 





by progressive teachers every 
where, is the subject of an interest- 
ing booklet recently published for 
free distribution bw the Faelten 
Pianoforte School, 3 Huntington 
Avenue, Boston 


GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION 





FRANK E. MORSE ...%%2 
e ASSISTANTS 


VOCAL INSTRUCTION 
30 and 31 Steinert Nall, Boston 


FLETCHER MUSIC METHOD 
EVELYN A. FLETCHER.COPP 











Studle: 





MMe. 

















246 Huntington Ave., Boston Home Address: 107 Thorndike Street, Brookline, 
Opposite Symphony Hall Mass 
H. G. TUCKER, GEORGE Tenor 
CONCERT PIANIST AND CONDUCTOR, DE A a E 149A Tremont St. 
No. 6 Newbury St., Boston, Mass. BOSTON 
CHARLES PIANIsT 
—— Recitals, Musicales, Teaching. 


or terms and dates, address 


AN T HONY L. 8. wusentt. Symphony Hall, Boston. 
OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 


Summer Classes June to October 








wrirte fF ® TERMS 


"HUSS 


STARR PIANO COMPANY 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment 


STRASSBERGER’S CONSERVATORIES 
. me 22 


2200 St. Louis Avenue. Grand and Shenandoah Ave, 

ST. LOUIS, MO. ESTABLISHED 1646. 

The most complete and best equipped Music Schools with the strongest aod most competent 

Faculty ever combined in a Conservatory in St. Louts and the Great West. 

Dr. R. Goldbeek, 48 Teachers—Every One an Artist | Big. G. Parest, 
Lib Teachers— a are: : tem 


Alfred Ernst, Chas. Galleway, 

Nathan Sacks, Miss A. Kalkmann, 

urs. R. Goldbeck, Reopens September Ist = fons. puis, 
The Grand New South Side Conservatory 


Mrs. Alfred Ernst, B. Strassberger, 
Cc. W. Kern, Mrs. B. 
will be opened to the public at large. oe. S, SREP 
APPLICATIONS RECEIVED BOW 








Mme. HILDEGARD HOFFMANN 


Oratorio and Joint Recitals with 
MR. 


HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, ao 





STUDIOS : Carnegie and Steinway Malis 
Address, 318 Bast 150th St. 




















R. Stempf, etc, Grace Sheets, etc, 


SIL WEEKS COURSE FOR TEACHERS, saws 


AMERICAN INSTITUTE OF APPLIED MUSIC 
(THE METROPOLITAN COLLEGE OF MUSIC). 


Epoar O. SILveRr, President 212 West 60th St.. NEW YORK CITY 
The Faculty and Examiners: William Maso: Albert Ross Parsons. Harry 

Rowe Shelicy, Paul Savage, Paul Ambrose, H. Rawlins Baker, Herweg! 

Ende. Modest Altechuler, Kate S. Chittenden, William | erman 

Coleman Gow, McCall Lanham, Mary Fidelia Burt, Adrienne Remer 

Ende. Fannie Greene, Margaret Goetz and others 





Valaable special literature sent free. MRS. A. M. VIRGIL, Director. 








KATE $. CHITTENDEN, Dean of the Facutty 


Send for Circulars and Catalogues. 








4 THE MUSICAL COURIER. 














ESTABLISHED 1823 


Chickering 


PIANOS 





Particular 
attention is 
called to the 
QUARTER GRAND 


Made eolely by 
CHICKERING & SONS 
791 Tremont Street, Boston 
























STERLING 220s 


High Standard of Construction. 
DERBY, CONN. 


See 











PS SSSSSSSSSSSSSSSESSESESESEHESS FCHEFSEHE*ESSEFESESCEFEESCEOEFECOCOOOOSS 


Meblin & Sons 


Grand and Tnverted Grand Art Pianos 


Tbe most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


2H SS SSSSSESESSESSESEESSESESSSSEESCSESEESESES CHEHEEESSEEEESCSCOSCSSEOSOSOOSOSD 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, 





Art Catalogue on 
kere 





Payments to suit 


















BOSTON 
CHICAGO 





tf MUSK 


CINCINNATT CONSERVATOR) 














KRANICH & BACH 


Produce PTA NOS 


Of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
233 to 245 East 234 Street 


——""NEW YORK 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


red is tonal qualities end the 
me 00’ ante he samestabie 
the" tone, which certainly are 8 great 








Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe CasLle Company, 


Manafactarers of 
CONOVER GRAND AND UPRIGHT PIANOS, 


CABLE BUILDING, CHICAGO. 




















sone cuazirs { MATHUSHEK seroco, 
DURABILITY Mov maven, Conn. 








SS 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes ae follows: 





“New Yorg, May 12, —_ 

“ From time to time during the past opera 
season I have been im with the a 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

** Subjected to immense by reason of our 
mumerous rehearsals, these instruments never- 
theless retain their exquisite tone guality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall ——— to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th &t., N.Y. 
Catalog upon request. Agents in all principal cities. 





Copyright by Amié Dupont. 
HEINRICH CONRIED 











BRAHM VAN DEN BERG, Belgian Pianist 


AND THE 


Smith & Nixon Piano 


With the THOMAS ORCHESTRA 
Regular Season, April 20-21 
SMITH & NIXON PIANOS 


are recognized by artists and leadi bracing idealistic qualities. 
Fo ee Goan Pole Goa Boudoir (ene of the amallest) 
Grands, and Grand Pianos in the Upright Case. Catalog on request. 


SMITH & NIXON PIANO CO., Manutacturers 


10-12 Bast 4th Street, Cincinnati HEALY MUSK CO., Chicago Brench, 268 Wabash Avenue 
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Mason & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hanlin 
———-PIAN O S&S —- 
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THE ESSEN MUSIC FESTIVAL. 


FORTY-SECOND MEETING OF THE ALLGEMEINER DEUTSCHER MUSIK VEREIN. 


BY ARTHUR M. ABELL. 















Every year in the month of May the festival of the All- from 6 until 11 in the evening, including a pause of nearly Phe. most imanrtent « , - 
gemeiner Musikverein is held, and on this occasion the an hour. The program was as follows is stot Eh ; Sea Drif . prvers ow. 
members of the association, including practically all the 7 a Fm - seta 
men who are doing things along the line of musical prog va “ . "I . ~ Je. ' R f é United Ss : , t tn 
ress in Germany, come together from every part of the Daitentin ; se a. theg bs Pies o Commons on Gin / Pham, ~ ~ 
Fatherland. In this country there are music festivals in Give ander the Direction of the ( rary - ’ meni Appala ' Pe . , a m9 
abundance every year, such as the recent Handel Festival Alexander K made a splend casa ' . ’ 
at Mainz, the Schumann Festival at Bonn, the Nether a - gr ge _ . e - : R M et Walt Whit nid, : 
Rhenish Festival at Aix-la~-Chapelle, and the Mozart Fes- oe ae We & s a ~~ . - athe 
tival at Salzburg, and numerous similar affairs, not to men Raritos Senet Veoh eM » the « 8 
tion the Wagner festivals at Munich and Bayreuth; but Symphony I Herma schoff oi die seca etnies cadens “Planet * - 
this festival of the Allgemeiner Deutscher Musikverein is *“ : Fairy Tale, | for $ é ay: ee ' - , ) , é rie 
of especial importance in that it brings out novelties only, = geld Sepematy- heen “ pas haan a i ‘ seston go 4 pra i R - 
and purports to give the quintessence of the sum total Of  posteesang Writte: Cidutn te 6 W — es Pai oly é . 
the year’s productive effort in Germany I Pair, Februa . S . = he I 6] . we 
This annual pilgrimage is made, however, not merely Mixed Chorus 0 ra Engelbert H , \ Mermenn | — a 
for the purpose of hearing the new creations (performed — eve bs ’ on . n ont qansie ou ms ner eam = ve 
in Essen for the first time), but also for that of enabling lo listen to novelties for four id hours, as we wer ine comy ‘ ‘ . . 
the members to come into’ contact with one another, to compelled to do at this first « ert, is by no mea " ’ ; 
exchange opinions, and to talk over the general situation easy matter, especially when they are such as these were ra ‘ ; Bee! es “4 
in matters musical Thus several days of good cheer and [franz Liszt, t istrious founder of t Alles . " 
fellowship are spent to mutual advantage. The aim of the Musikvers was the captain in tl wnguard of : ‘ orn thes hd 
Allgemeiner Musikverein is threefold: first, to stimulate reformer He battled t greater part of | ife for the , = point “ a 
German musical life in the productive field along the line modern movement in music, a ertainly 1 , ” " , -— ¥ ‘ way 
of progressional development; second, to protect and foster accuse him of narrow: f vi Yet if he « ve ‘ , . 
the interests of the musical profession socially and finan ttended this forty-s« meeting of the ciety he { { | 
cially. and third, to assist indigent musicians and their forty-five years ago | ely w have cri » halt upx soins 
families. To this end wealthy people have donated various me of young writer The y ger gener f : 
funds, such as the Beethoven, Liszt and Mansouroff en- German posers , wing R rd Ste ol 
dowments, the interest of which is used in helping worthy on the one nd G v Mahl n the } 
musicians The chief ob = 
ject of the spring festival . 


however, as stated bove 


is .hat f bringing out the 











new compositions of the 
year \ = 
In selecting the mecting 
place each spring it is t! 
aim of the committee t 
avoid the great mu 
centres; but in the choice 
the consideration of i 
suttable concert hall s 
naturally of prime in 
portance This year th 
festival was held at Esse , 
the town made famous’ by ; 
Kr Ipp ar d ehis cannon \ . 
a city Essen is not a d« 
sirable place for a mect 
ing of this kind, for it is 
very smoky and dirty, and 
the hotels are shabby. Curiously enough, however, it pos herents of both these schools have is : » ten { =~? . 
esses one of the finest concert halls in Europe rhe mental weaknesses—total disregard of 
attendance at this. the forty-second meeting of the umon, idea To be sure. they offset these { ts w ‘ . | f ¢ 
was very la . chestration, but in the long ru hap Tes 
Among the notabilities present, to mention only a few is indigestible, even when colored with the g g tint f ir w ' 
were the composers Richard Strauss, Englebert Humper- a musical Titan in the art of instr entation he next , , 
dinck and Hugo Kaun, of Berlin; Gustav Mahler and The heroic tone poem by Rudolf Siegel. the o M ‘ ; 
Bruno Walther, of Vienna; Max Schillings and Rudolf nich composer, was more Ivric than her we } pt 
Siegel, of Munich; J. S. Nicodé, of Dresden; Frederick nocturne like episode was by far t ont it Ter t 40 “e 
Delius, Hermann Bischoff and Emanuel Moor; the conduc The work assumes heroic proportior , - . , whos 
tors Fritz Steinbach, of Cologne; Wilhelm Mengelberg, of reveals a strong talent t wcking in tl t nvent new string rtet } 7 > - 
Amsterdam; Siegmund von Hausseger, of Frankfurt; and formal structure. It is very w trumentated. and ' . tring rtet 
Max Fiedler. of Hamburg J ef Frischen, of Hannover : hows Straus influer The fanta bong onlin ate . May . 7 toe 1 ‘ R 
Krug-Waldsee, of Magdeburg Traugott Ochs, of Biele chestra by genial Otto Neitzel + leat Settew lene | ! 
feld; Heinrich Hammer, of Gothenburg, Sweden, and sion. This work is genuinely «vr ' , at thee on Phe Great an 
Frank van der Stucken, of Cincinnati. Among the critics chestra is so discreetly handled that the . ; mposer “= * tes , 
were Otto Neitzel. of Cologne Ferdinand Pfohl, Emil never covered up The partly recitative and partly se not in ‘ eu 
Kraus and Max Loewengard, of Hamburg; Otto Less- cantabile, and affords its performer arateful tact ae es.” , till ; 
mann, Wilhelm Klatte, Leopold Schmidt. M. Marschalk liscriminating and agreca - , = of the fentees . al ae ie ; a 
Paul Schwers and your correspondent, of Berlin, and tood out in happy nirast to that of ¢ aitpostent , , , 
others from nearly every other important city in Germany. I positions give at the festival in » er 1 —_ 7 ‘ , 
also saw numerous music publishers, as C. F. Kant, Hoff- great i t nd not f 4 ‘ + + ‘ ‘ 7 
mann and Sander, heads of the Leuckart firm, of Leipsic; paratus being employed ' o # = : fo As 7) 
Robert Lenau. head of the Berlin firn { Schlesinger, and fantasy w performed Alexander Kos: , ant hy . 
Simrock, also of Berlin. Other important personages were meister of the Essen Orchestr ; ' . setes Rae 4 ‘ 
Hermann Fernow, head of the Concert Direction Wolff; He played with technical { h. wit 
Luise Wolff, Alexander Kosmarnn, Marie Barinowa-Malm ind sympathetic tone. and with + i taet K e atring , , , 
gren. Eugene Malmeren, Eva Lessmann, Har Sommer was for two vears <« ertn ter af the PI a ae ' hae 
ind Max Ibach, of the Ibach piano house, and the Misses chestra The third number. R Mor ws , e , \ 
Krupp, the richest heiresses in Germany Bertha, the poem, proved to be tire emnty king in Gart ani ' , e F 
eldest, has a dot of 110,000.000 marks melodic invention, and tending 1 together too mucl — tring , , , Mh, 
ee & tT ve r estrat t t bre ’ p Pe go I | | rt er ‘oye | : 
The first concert, which was devoted entirely to orches with accompaniment of the | arp. while the dued string 7 ‘ 


tral compositions, took place Thursday, May 24, and lasted 
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ment. This young Russian has given the world a very 
good symphony and numerous smaller works of merit, and 
this new opus had been anticipated with much interest. 
Che work is not an improvement upon Juon’s earlier com- 
positions, however. On the contrary, it lacks the stamp of 
originality. In place of the personal note Juon has sub- 
stituted national Russian characteristics. The first move- 
ment seemed to me the most important in ideas, but not in 
workmanship. The third movement, in form of a waltz, 
is very cleverly written. This quintet, like most of the 
works we heard at the festival, was much too long. At the 
the local Quartet—Alexander Kosmann 
Lehmann, violins; Philipp Neetter, viola, and Fer- 
Anger, ‘cello—the performance of all three cham- 
ber music works was excellent. The piano part in the 
quintet was played by Dr. Otto Neitzel. 

At 5 o'clock in the afternoon an organ concert was given 
in the small hall by Gustav Beckmann, the program of 
which comprised works by Franz Liszt, Wilhelm Middel- 
schulte, Georg Schumann and Max Reger. This organ 
concert was not a part‘of the real festival program. 

On the evening of the same day the city of Essen gave a 
large banquet at the Krupp Hall in honor of the out of 

About 400 guests, including all the celebri- 
at down to the festive board, and there were 


hands of Essen 


and Paul 


dinand 


town visitors 
ties present, § 
speeches and toasting till a late hour. ° 

At 10 o'clock Saturday morning the business meeting 
of the association was held in the Krupp Hall, and heated 
discussions upon various topics of interest were given by 


members of the association. The most general excitement 
was aroused by Paul Marsop, of Munich, who delivered 
an invective against musical agencies. Marsop is some- 


Hermann Fer- 
and in 


thing of a fanatic on the subject of reform. 
now, of the Wolff Bureau, replied to the 
doing so called upon various reproductive artists present 
truth of his statements. Fernow had the 


tirade, 


to testify to the 
better of the argument. 


The second chamber music concert was given on the 
evening of the 26th in the large concert hall. The program 
consisted of Bruno Walther’s new piano quintet, Hugo 


Kaun’s string quartet in D major, op. 41; a cycle of songs 
with piano accompaniment by Hans Sommer, and a trio 
‘cello by Hans Pfitzner. Bruno Wal 


for piano, violin and 


ther is a Viennese, and to a great extent an imitator of 
Mahlet [wo years ago he attracted attention at the 
Frankfurt Festival with a bombastic symphonic poem, 
This new quintet is not convincing; it has no real raison 


little 
piano part was very 


difficult, and offers com 


The 


d'etre. It is also terribly 


pensation for the effort required 


LEIPZIG, 
AMERICAN MUSIC STORE, 
a: Gottsched Strasse. 


Bureau of Information. 
Eanest B. Raunszr, Prop. 





PIANO SCHOOL ror tux 


LESCHETIZKY METHOD 


amp SCHOOL OF atuiiomiomes 
Pupils received in the house and awe 


In charge of MRS. POTTER-FRI pty Stepanoff 

Prentner (certificated) and Leschetizky. L peel iudoteed ty by 
Emil Sauer and tne ae m cians. Dung Sys- 
tem of Improved Music Study for nners also ted. 


Instructor in Ehrlich’s School of Music and Franklin Col- 
lege, Dresden. Apply Narnbergerstr, 54, Pt. r. DRESDEN 


ALBERT 


well played by the composer himself, but the work met 
with a very cool reception. 

The next number, Hugo Kaun’s “String Quartet,” 
the hit of the evening, the composer being called oui three 
times. I like this quartet, which was written several years 
ago better than Kaun’s more recent work played here by 
the Bohemians last winter. The first movement is a broad, 
free fugue in slow tempo, the second a scherzo a trifle 
heavy in conception, and the finale a beautiful adagio. 
The last movement contains real melody, and the success 
it achieved proved that the public wants melody. The 
clique of hypermoderns who abhor anything approaching 
a “tune” was greatly excited and incensed over the suc- 
cess made by the Kaun quartet. The five “Lieder” for 
baritone and piano, by Hans Sommer, are pleasing lyrics 
They were sung by Josef Loritz to the piano accompani- 
ment of Otto Neitzel. 

The festival was brought to a with 
Mahler’s much talked of new symphony in A minor, which 
was performed under the direction of the composer 
Mahler’s entire make up, both personal and artistic, 
be. designated by the one word “pretentious.” The 
that he tolerated no other composer on the program, 
insisted on his symphony being performed alone by itself, 
although it required only an hour and a quarter for its 
indicates his imperious nature. It is a matter 
committee tolerated such dicta- 


made 


close Gustav 


may 
fact 
but 


rendition, 
of wonderment that the 
tion. The first evening we were compelled to listen to no 
less than seven different novelties, by seven different com 
posers. Why should such a concession be made to Mahler” 

Exceeding pretentious, is the orchestral apparatus 
which Mahler calls for, including many 
percussion used by no other composer, and two celestias 
The celestia is an instrument resembling a small reed 
organ, and has a pleasing tinkling tone something like 
that of a harp. The tone is so thin, however, that the 
instrument was not heard at all in the symphony, except 
when played absolutely alone. 

If Mahler were a creative genius of the first order, and 
were giving the world symphonies of lasting value, his 
arrogance might be excused; but in the last analysis what 
do his creations amount to? Much ado about nothing 
This sixth symphony contains not one original thought 
of moment. Its themes, when they are Mahler's own, 
commonplace and banal, and always in 
march time. And as to reminiscences 
full of them. One hears a few notes of Goldmark’s 
“Sakuntala” overture, of the Liszt. E flat Tschai- 
kowsky’s B flat minor piano concertos, of “Carmen,” of 
Spohr, of the “Faust” overture, and so forth. Mahler's 
striking weakness is his lack of continuity in style; and he 
patches together these stray scraps from ancient and 
modern music with a conventional thread or two of his 
own, making a hetereogeneous crazy quilt of music. His 
strongest characteristic, on the other hand, is his brilliant, 
gorgeous instrumentation, and in this symphony his glow- 
ing orchestration is again displayed to the full. His treat- 
ment of the orchestra is extraordinary, and masterful in 
the extreme. It is often very beautiful and seductive, and 
yet at times almost brutal in its strength. The finale of 
this “strong” cffects, 
and it sound bombastic. The is by far the best 
of the four movements. It contains pretty, though 
not original themes, and the instrumentation is beautiful 

At the public rehearsal the symphony met with a cool 
reception, but at the concert proper in the evening Mahler 
and was called out five or six times 


too, 


instruments of 


nearly 
the symphony is 


are even 


and 


A minor symphony is full of such 
andante 
some 


received an ovation, 


O JONA 


Mahler clique. | 
said of 
fact 


was the work of the 
that 
there 


This, to be sure, 
must confess, 
Mahler as a composer, 
that he is a great conductor 


iron will and wonderful energy 


whatever may be 
is no challenging the 
He led the orchestra with 


however, 


At the Essen festival we heard no less than fourteen 
big novelties, which were admirably performed at great 
expense, but as far as the sum total in compositions of 
intrinsic and lasting value is concerned, the result was 


certainly very small. 





Otto Knaap and Myrtle Elvyn. 
Among the lynx eyed critics of today there is none gifted 
a more merciless pen 


glance and 


Amsterdam Telegraaf 


with a more microscopic 
than Otto Knaap, of the 
pletely he succumbed to the pianistic charms of Myrtle EI 
is shown in the fol 
who had ever heard of this pian! 


How com 


lowing criticisms 
ot ? And 


modest 


vyn, however, 
Myrtle 


yet, what a surprise! 


Elvyn 


Imagine a young girl of very 


appearance, of lovely, yet almost childlike bearing—and as 
contrast, heroic temperament in her .playing, a temperament 
quite and on the same plane as that of Carrefio 


unique, 
She played the “Ftudes Symphoniques” in bigger, broader 


outline than many 
In the 


of her masculine colleagues 


Liszt twelfth rhapsody she showed how much ur 


derstanding of Hungarian music she has. It thrilled one 
her fascinating tempo rubato; one can only rightly judge of 
the beauty of her performance when he has often heard 
Hungarian music played by Hungarians 

That Myrtle Elvyn knows how to do justice to other 
than the heroic was demonstrated in her reproduction of the 
Chopin F sharp major impromptu and scherzo in B minor 
In re sponse to the stormy applause she gave as an encore 
the Chopin G major nocturne, in which she manifested the 
lyric side of her art. Myrtle Elvyn undoubtedly has a 
brilliant future before her 

Her playing has many characteristics in common with 
that of Godowsky.—Otto Knaap, in Die Telegraaf, Febru 
ary 16, 1905 

The pianist, Myrtle Elvyn, had set herself a hard task in 


ther things 
the 


her program of yesterday. She played, am 


the Beethoven F 
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“Capriccio and Rhapsodie” in B minor hen followed 


Chopin’s A flat ballade and polonaise, the Liadow berceuse 
and in conclusion Buk of “The Meister 
singer” prelude, all played with most dazzling technic, and 


I 


ws arrangement 


the inte rpretative side 


with an entirely personal note on 
believe that Miss Elvyn will make herself much talked of, 
and will be one of the most brilliant pianists of the future.— 


Otto Knaap, in lelegr 


uaf, February 21, 1905 


Godowsky in Russia. 


The following criticisms show the remarkable success 
achieved by that wizard of the keyboard, Leopold Godow 
sky, in St. Petersburg and Moscow 


His crystal, clear technic, the incredible suppleness of his 
lal 


ach arm, his infa 








fingers, the unlimited autonomy of e llible 
accuracy in striking—this ill simply phenomenal. Then 
there is his refined ept his nobility and grace of 
style, all of which fascinate his audience in a high degre« 

Herr Godowsky gave a fascinating rendering ot 
Brahms’ B minor capricci p. 76, No. 2), which is 
itself delightful, and of two of Mendelssohn's “Lieder ohne 
Worte He gave s furt Liszt’s “Au bord dunce 

urce,” and the ( imp a etude Could est possibly 
have been played more beautifully Everything was thers 
to make a deep musical impress« ind he played them 
simply enchantingly At the conclusion came Liszt's ver 
sion of the “Tannhauser” ove re, which Herr Godowsky 
played with masterly magnit ct St. Petersburger Her 
old, February 18, 1905 

Herr Godowsky is a virtuoso of the most refined order 
His technic is cultivated in eve lirectio He played tw 
pieces of Liszt, “Au bord « source” and the Campanella 
etude, simply entr ingly, tl f these especially call 
ng forth storms of applause, which would not be quieted 
Of the many encores he had to give, the one that pleased 
me best was paraphrase on Strauss’ “Beautiful Blue 
Danube” waltz, which was quite a masterpiece.—St. Peters 
burger Zeitung, February 19, 1905 

This time also Herr Gk wsky delighted his audience 
with his refined, vel ethere touch, and 
that laughed at dift ti His crystal, clear te 
neredible supplen¢ f hi ger e unlimited autonomy 
of each arm, his deadly certainty chords, all this is 
simply phenomenal And I ed conception, his 
nobility and grace, all these fascinate audience in no of 
dinary degree Herr G wsky ccess was immense; | 
he was overwhelmed with enthusiast« applause.—St | 
Petersburger Zeitung, March 3, 1905 

This time also, Herr Godowsky fully justified the high 
reputation which his previ performances in our metrop- | 
olis have gained for him his extremely refined execu 
tion, which is characterized by a tender delicacy, and also 
by the deep feeling and intellig e of his interpretation 
ot Petersburger Zeit g, Ma 9 JOS 

We maintain that Herr Godowsky, more than all other 
pianists, realized most nearly the ideal interpretation of 
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Anton Rubinstein himself; and with this we have given the 


> The Dunning System in Rochester. 


very highest praise possible to his playing of the sonata 











was indeed an interpretation without flaw or blemish. What ‘he following — ucts trom the Rochester Post-Express 
came after Chopin’s pieces was Godowsky’s real element sense SD the pupils of Marien Hale Poles ne oc & 
Here he needs fear no competition, for he has none. No representatives of the Dunning System in Rochester 
one can rival him in this, now or in the future; it is his The spectacle of a little g : n writing out, in public 
own individual art, in which he stands alone. The scene a a iw a wane Oe we = oS 
after the concert was indescribable—the audience sur gas aie comes o - ~ —~ . f- 9 " wrens om oe 
rounded the artist and would not let him go. Herr Godow enha nic riddle worry ' ith fa ons tig = wee 
sky can go home in peace, for he has once for all won th a bad cas false ation, Yet the « ‘ wi 
hearts of the St Petersburgers St Petersburger Herold H “i 1 7 — Sey Ges . { Mrs. Marian 
March 12, 1905 : ~ ~. at her assistant Helen Murra studie in the 
1 g. did and they nly began to stud ast fall. How 
Liszt redivivus, Rubinstein redivivus! Who could have ® that The answer is simple. They had bec y instructed 
bel eved its possible to play Chopi s etude in thirds at that an a . p the D me syK ane - 1 it theroughly 
frantic speed, and with that marvelous exactitude and clear 7 Z z —r 7 = S Peps ; 
ness n the most delicate pianissimo or the we wi Ww “s ay “1 1f the de f - a8 4 
etude of Henselt, “Si oiseau j'étais,” with the counter me ® f ¢ pa . . ‘ f a. on " r 
ody he has interwoven for the left hand, which increases . ao . witt ‘ 
the difficulties a hundredfold Moskauer Deutsche Zei whe . nf come 
tung, February 15, 1905 : — e e terwere « better than 
, . eceive the 
‘ ging M r. It is 
CALIFORNIA ARTISTS DESIRE POSITIONS Sean 00 : eee e ee 
. R k 
Editor Musical ( ourter oe > ; . 
As | was ruined by the San Francisco fire, my wif - y \ 3 
nd self would like positions to teach in any colleges t ‘ Sa 
on I teach piano, org and harmony, and my wife vive w be t ‘ 
formerly contralto 6D Parkhurst’s Madi . Yet 7M . all 
™ ure Presbyterian Churcl s i concert singer i I A lhe ‘ 
von each Our studio was f nerly at Si2 Hye ) | —_ ~se 
treet, San Francis it w e now at the El Grana ay k 
Berkeley Me N 2 ‘ t I 
Anything you d do for w 1 be thankfully ap " v , » we 
preciated us! means of king a living 1 i ' P F f pecs 
here r some ye to come ind the musiciar re ‘ f 
broke “ } ' M 
Max MArerzex . . se oe « 
Apartment 322 I Granada, Berkeley, Cal 
De Bor's Summer School. 
Bertha Harmon Going to Paris. MOR : 
\ bode mime for vo« dt 
Bertha Harmon, the concert soprano, will sail for s 818 Car 3 ' a 
} rope Saturday June Z on the steamer Ne Ww y b Tt 1 ; 
, 
he singer has planned to spend the remaind f qi { wt ging — 
me Paris ed ; 
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Iwo specially interesting things at the Opera during the 
past week were Kirkby Lunn’s début as Carmen and the 
revival of “The Flying Dutchman.” 

Madame Lunn sang the role of Carmen on Thursday 
evening to a crowded house, which shows that, contrary to 
the ideas of some people, a native prima donna can be as 
popular as a foreign one. And thoroughly deserved was 
the splendid reception which the gifted singer obtained 
No one, of course, could maintain that her portrayal of 
Carmen is the best that Covent Garden has seen, but it is 
distinctly in the front rank of the local presentments of 
Mérimee’s hervine. Vocally Madame Lunn was admirable 
throughout. Her tone was always beautiful, and her meth- 
ods of phrasing and expression most artistic. Moreover, 
she sang the music as it is written, without undue ex 
aggeration of effect. In her song in the first act, and in the 
duet in the second, Madame Lunn sang most delightfully 
Dramatically sh: was at her best in the first act, which 
was played with a lightness of touch that must have sur- 
prised many who thought only heavy and tragic acting 
was possible with her. In the card scene, too (which was 
also beautifully sung), Madame Lunn was most effective, 
and she was sufficiently savage in the finale. A new tenor, 
M. Laffitte, from Brussels, made his debut at Don José 
He has a voice of much sweetness and charm, typically 
French, and he sang the music with much ease and artistic 
effect Mile. Donalda sang beautifully as Micaela, but 
Seveilhac was not altogether successful as Escamillo. 


Messager conducted. eZ @& 


“The Flying Dutchman” was mounted on Monday after 
eight years’ absence, and the audience was again a large 
one. One must give a special word of praise to the man- 
agement for their fine staging of the work. New scenery 
had been painted and new ships built, with most impressive 
results The cast was magnificent: Van Rooy as the 
Dutchman, Herr Burgstaller as Erik and Destinn as Senta 
lo the latter fell the honors of the evening. We had 
heard that she was one of the best Sentas of the day, and 
rumor did not disappoint us.. She has made a wonderful 
character study of the part. Her acting was most vivid 
and realistic, and her singing always characterized by great 
beauty. “The Ballad” was a superb piece of vocalization 
Van Rooy’s Dutchman was also an extremely fine por- 
trait. He sang nobly, and his makeup was most impressive. 
Herr Burgstaller was obviously suffering from a cold. One 
will be better able to judge of his powers when he is heard 


in Tristan tonight. tT & 


On Wednesday evening Clarence Whitehill appeared as 
Hans Sachs in “Die Meistersinger.” He is, of course, not 
equal to Van Rooy in what is the latter's strongest role, 
but throughout he sang and acted with much sincerity, in 
an unaffected style. In the second act his singing was 
especially admirable 


se & 


On Saturday evening we were to have heard Friulein 


3 CS ‘ 





von Mildenberg in “Tannhiduser,” but she was too unwell 
to sing, her place being taken by Frau Knupfer-Eghi 
eS & 

Last night Melba and Caruso sang “Rigoletto” to an 
enormous audience. Caruso was in specially good form as 
the Duke. 

ce ts 

Tonight we hope to hear Friulein von Mildenburg and 
Herr Burgstaller in “Tristan and Isolde”; tomorrew 
“Madame Butterfly” will be repeated; Melba sings in 
“Faust” on Friday, and on Saturday Madame Giachetti, 
Caruso and Scotti will appear in “Tosea.” 

S 
The German performances will have to finish on the 
16th, as Richter will not be available after that date. 
eS & 
By the way, there is a rumor that Saint-Saéns’ “Héléne” 
may be given again this season. 
ee 
“Eugene Onegin” is to be mounted in about two weeks’ 
time, with Destinn, Aitchewsky and Battistini in the roles 
of Tatiana, Lenski and Onegin, respectively. 
eS 
The difficulties which have beset the Opera management 
this season over the German tenors have prompted those 
in authority to make a definite statement, in conse 
quence of “so many inaccurate statements” on the subject. 
From this manifesto it appears that Burrian informed 
them of his illness only ten days before the season opened 
“Practically all the German tenors were invited to take his 
place. There was never any difficulty about terms, but it 
unfortunately happened that none were available.” Also 
the fact that our wretched weather this season affected 
many of the singers was pointed out, and, as they put it, 
“these are accidents from which no management can hope 
to be immune.” eS & 

T. P. O'Connor, M. P., has introduced his new musical 
piracy bill into the House of Commons. Its principal clause 
enacts that the police should be instructed to take straight 
way into custody any one selling or having in his posses- 
sion (for sale) any pirated music. The bill also gives 
powers of search to the police. I understand that the 
wording of the bill will, if it becomes law, also give ground 
for action against the unlawful reproduction of music for 
piano-players oe & 

Ever since his first appearance here, some three years 
ago, the American violinist, Francis Macmillen, has always 
had a very warm welcome for his undeniable gifts, which 
he again exhibited at his recital last Tuesday week. His 
fine technic had full opportunities in Paganini’s concerto in 
D. which he played splendidly. In Mozart's andante and 
rondo in G he proved himself able to appreciate exactly the 
right Mozart sentiment, and his dainty phrasing was 
most delightful. Another of Mr. Macmillen’s solos was 
Ernst’s “Airs Hongroise,” which he played with much bril- 
liance and beauty of tone. At the beginning of the concert, 
in conjunction with George Woodhouse, the pianist, a su- 





perb performance of Brahms’ sonata in A major was given 
In the beautiful allegro of that fine work Mr. Macmillen 
played quite remarkably. He is-indeed an artist of rare 
gifts, whom one is always delighted to hear. There was 
an immense audience, including many prominent society 
people and eminent musicians. Applause was loud and 
frequent, and altogether the concert was one of the most 
successful of the present season 
eS = 

Two new works by British composers formed the chief 
feature of last Thursday's Philharmonic concert. York 

jowen, the young Academy student, played his own piano 
concerto, a work which shows no originality, but which is 
well written and cleverly scored. Gustav von Holst’s 
scéna, “The Mystic Trumpeter,” which was sung by Miss 
Gleeson-White, was the other novelty. It is not a very in 
spired setting of Walt Whitman's great poem, and although 
cleverly thought out, it is spoiled by too great a vagueness 
For the rest of the concert, there were Schumann's sym 
phony in C, César Franck’s “Morceau Symphonique,” from 
his “Redemption,” and last, but not least, Marie Hall played 
Max Bruch’s best known concerto with perfect technic and 
superb tone. 

Mischa Elman was as wonderful as ever at his recital last 
Tuesday week. His interpretation of the Mendelssohn con 
certo was big in every way, full of technical ease and mas 
tery, beautiful tone and genuine feeling. His concert with 
the London Symphony Orchestra next Monday, with Nik 
isch conducting, will be of exceptional interest, as he is to 
piay for the first time the Brahms concerto 

eS © 

There will be a feast of good piano playing during the 
next few days. Harold Bauer's recital today at Queen's 
Hall is the concert event of the week. His program is very 
interesting, including as it does, Beethoven's sonata, op. 111; 
Schumann's “Carnaval,” a Handel suite in G, and two 
pieces by Debussy and Alkan. On Friday Frederic Lamond 
will play Beethoven’s sonata, op. 110, and Schumann's fan 
tasia in C, at Aeolian Hall, while on Saturday De Pach 
mann gives his Chopin recital. De Greef, the Belgian pian 
ist, also gives two recitals next week, on Monday and 
lhursday. eS & 

Ethel Leginska’s orchestral concert, with the Queen's 
Hall Orchestra and Mr. Wood, promises to be a most 
brilliant affair. Mrs. Arthur Wilson and other society 
dames are bringing large parties of people, and the York 
shire Society (the pianist is a native of Hull) will be pres 
ent in force. The concert takes place on Friday week, and 
Ada Crossley will assist. I hear that Leschetizky is too ill 
to come over to be present on the occasion, as he promised 

ZS & 

Among the new singers who have appeared lately is Tilly 
Keenen, a lady of Dutch birth, who sang on Friday after 
noon at Bechstein Hall. She has a fine contralto voice and 
a most artistic method 

se & 

Nikisch is in London again, and on Saturday afternoon 
he conducts the London Symphony Orchestra. The interest 
of the afternoon will probably centre upon the performances 
of Brahms’ first symphony. Remembering how wonderful 
a reading Nikisch gave of Brahms’ variations on the “St 
Anthony” chorale two years ago, we are all anticipating a 
treat * 


MORE LONDON ITEMS. 


One of the recent concerts was that of Edith J. Miller, 
which occurred at Aecolian Hall during the last week in 
May. It may be remembered that this young Canadian. 
contralto made her debut in London last autumn under the 
distinguished patronage of Their Royal Highnesses the 
Prince and Princess of Wales, the Princess Louise Augusta 
of Schleswig-Holstein, the Earl and Countess of Aberdeen, 
the Earl and Countess of Minto and Lord and Lady Strath 
cona. Upon this occasion the critics were unanimous in 
their praise of the young singer's voice and method, and her 
position in the musical world of London was at once as 
sured. Miss Miller has a rich voice of contralto quality 
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with an extensive range and a full and sweet tone which 
With a natural gift for music 


has been splendidly trained 


is united in her an artistic and dramatic ability that, with 
her admirable method, give a decided distinction to her 
interpretation of songs. At her recital on May 25, when 


and Mr 


again scored a success for her 


she was assisted by Mile. Tosta de Benici, pianist, 


Zacharewitsch, violinist, she 


singing of an interesting program Iwo songs marked 
“new,” stood at the head of the list. The first was Gran 
ville Bantock’s “Hymn to Aphrodite,” which was treated 
in the dramatic manner required; the second number was 
by Borodine, “Danse ton Pays, si plein de charmes.” This 
was followed by a Bach number, the “Cradle Song” from 


rhe second group contained one 
Heritt« 


Dvorak and 


the “Christmas Oratorio.” 
number by 
Viardot 

three English songs (or rather, one English, the others old 
Scotch ) This 


brilliantly was warmly congratulated 


Jensen, two of Grieg’s and one by 


A group of Brahms’ songs, one by 


brought the program to a close list was 
£ I 


the 


and complimented on her pronounced success 


sung, and artist 
During the 
past winter Miss Miller has sung at Queen’s Hall with the 
Queen's Hall Orchestra and the London Symphony Orches 
and has been much in demand for private musicales; 


as for other well known 


tra, 
has sung at Mrs. Ronalds’, as well 


hostesses, and during the last week of April made a tour 
in Ireland with Antonia the 
Katharine Goodson and Dalton Baker 


erick and Dublin were 


artists being 
Cork, Lim 
Miss Mil 


as well as 


other 
Belfast, 


visited, 


Dok res, 


among the cities 


ler’s voice always receiving praise from the public 


the press, and at every concert she scored a distinct success 
One of the noticeable portraits of the year at the Royal 
Academy that has attracted much favorable comment and 
is hung in an excellent position, is the one of Miss Miller, 
painted by Harold Speed, a well known London artist. The 
future of this young singer is sure to be interesting, and 
will probably be a series Of successes 
Ze & 
One day last week there was a quite informal and im 


promptu program of Bertram Shapleigh’s songs given at 


his residence, Weird Wood, at Longfield in Kent Phe 
list includes songs for soprano, mtralto, tenor, baritone 
as well as the “Song of the Dervishes” for chorus and 
orchestra, soloists taking the place of the chorus This 
has recently been sung with great success at some of the 
large festivals and is admirably suited for either small or 
large choruses. Many of Mr. Shapleigh’s songs are ar 


and six, one set of five being devoted 


No. 4 “El for 


ranged in sets of five 


to poems of Edgar Allan Poe dorado bar 


tone having achieved a marked success wherever sung 
The ballade “A Night in Kamtchatka,” also for baritone 
is a setting to words by Heinrich Stieglitz (translated by 
Mrs. Shapleigh). “In the Highlands” and “My Wife,” 
Robert Louis Stevenson’s words; “Where the Roses 
Blow,” “Serenade,” “Persian Song,” “To the Rosy Morn 
ing,” “Was I But Dreaming.” were among the songs 
heard. “I Heard Her Voice at Daybreak Ring,” (the 
words by Mrs. Bertram Shapleigh), was one of the gems; 


mrt JOSEF FY. 


THE MUSICAL COURIER. 


but where all the songs were of such a high order it 1s 
difficult particularize. Mr. Shapleigh’s music has met 
with great favor wherever heard, and the enjoyable after 


noon at his country residence will long be remembered 
by those present 
C << 
John ( tes, who has just returned from America, wil 
give a recital on the atternoon of June 14 He $s <1 
gaged for the Birmmgham and Hereford festivals this 
year and will create the tet part in Elgar's “Apostles 
Granville Bantock writing the part of Omar in his new 
‘Omar Khayyam” for Mr. Coates 
eS & 


e to London 


Whistler 


weeks ago 


Misick 
from P 


Grace who cam 


three aris, where she has been simging 


this winter with success, has been heard at a number of 
private houses since her arrival, singing one Sunday eve 
ning at Mrs. Chamberlain's, last week at Mrs. Howard 
Willson’s at home,” and she is to sing at Mrs. Mill 
land's and Mrs. Arthur Fay’s during the next fortnight 
Her recital, which will be given in Bechstein Hall, will 
take place late in June. On this occasion Mrs. Misick 
will be assisted by Mme. de Faye-Jozin, who is coming 
over from Paris specially for the concert. Mme. Fave 
Jozin, who is a well known French composer, has dedi 
cated one of her songs, “Le coeur qui chante,” to Mrs 
Misick, who will sing this as one of the numbers of her 
program accompanied by the composer Gertrude Gris 
wold, Bret Harte’s niece, composer of “What the Chimney 
Sang,” has dedicated a song to Mrs. Misick Socially 
well as artistically, Mr Misick has mack cess in 
London 
Ss & 

Mme. Fischer-Sobell, who has been kept constantly at 
work this winter with her many pup will leave tow 
July 15, returning from her holiday on A wust 25. During 
her absence she will have one or more sub-, ‘ t 
give preparatory lessons coacl && Before leaving 
London, Mr. and Mrs. Fischer-Sobell will give a idet 
recital which is sure to be of The Ww \ 
Bayreuth tor the opera season, going there in their 
mote car 

eS & 

I t eck Mrs, Whitelaw Reid gave a large re eption 
it Dorchester House to the “Society of American Women 
n Londor There was a m il program, for which 
Zelie de Lussan, Horatio Connell, Edna Hoff and Mack 
Robertson were engaged. Miss de Lussan and Mr. Cor 
nell sang two duets and in addition were heard in severa 
ongs, those of the young baritone lh e Wagener Der 
Abendstern”: “Blow tlow The Winter Wind by 
Quilter, and “Sympathy” by Holbrooke After the 
cert Mr. Connell was warmly thanked by Mrs. Reid f 
his singing, and she expressed herself as delighted w 
| work Mr. Connell, who is engaged at Covent G 
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den this season, has sung in “Die Meistersinger” and im 
Madame Butterfly,” with great succe 
ze & 
Francis Macmillen played at Mr: Howard W 1 
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t Covent Garden last mont Londor pera g rs were much 
ated over the prospect of hearing again one of their own 
ingers in the part of Bizet’s waywa het ‘ The Lon 
jon Chronicle published a « mn a ec, with Madame 
Lunn’s portrait, and these interesting facts in her career 
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"WASHINGTON AND ELSEWHERE. 


cxmmenshineginiaiiaiias 
Wasuinecron, D. C., June 12, 1906. 

President Roosevelt made an address at the commence- 
ment of the Nationa] Cathedral School the other day. He 
sent forth during three-quarters of an hour a steady fire 
of shot and shell.in thought expression, so strong, so well 
aimed, so piercing in truth, purity and logic, and so com- 
prehensible to any straight thinking listener, that not only 
the young people addressed, but the select audience of 
bishops, admirals, governors, clergymen, fathers, mothers, 
and leaders and scions of society, received therefrom an 
uplift in all that goes to make worth rare enough in the 
history of scholastic ceremonies. It would be a great 
service to music if the services of so powerful an ex- 
ponent of common sense could be engaged to convey some 
necessary and basic truths to musicians upon some few 
points wherein they are lamentably lacking. This both 
for their own good and for that of music. 

A few thoughts of universal application may not be 
amiss here: 

“Ideals must not be made fantastic else the very im- 
possiblity of reaching them is made an excuse for not 
even trying to do so. ‘Fantastic’ does not mean high 
Ideals cannot be too high. 
possible, ‘fantastic, In reaching toward ideals, there 
must be practieal application of them, else there is no 
benefit, and no spiritual uplift from them. Their simple 
contemplation is not enough. There is such a thing pos- 
sible, among sweet souled people especially, as the deifica- 
tion of certain attributes, which, however, are never prac 
ticed by those individuals. These become ‘atrophied’ qual- 
ities, ‘There must be achievement under and back of and 
Many people seem to think an ideal to be 
The highest ideal 


It means impracticable, im- 


with them. 
something which can never be attained 
is achieving the duty, humdrum or brilliant, which is un- 
der hand. The man who finds polishing the guns irk- 
some, with perhaps a resentment against the one who is 
to make the dash for the fort, dream he ever so strongly 
of ideals and cf his ardent desire to reach them, has not 
in him the first element of the true ideal instinct. It is 
highly admissible to think of books while polishing boots 
But the essential of the moment is to black the boots 
well, while holding the book idea ‘in solution,’ so to speak, 
There must be leaders and there must be 
underworkers, All cannot be leaders at one time, but the 
underworker has it ever before him to become a leader. 
The best possible performance of whatever is duty at the 
moment ig the surest means of prometion, in position and 


as inspiration. 


in character 
“Money possession is a good deal like the supply of 
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water in a house. A certain amount of water is essen- 
tial absolutely for drinking, cooking and bathing. After 
that, fountains, waterfalls, grottoes may be made from it. 
These latter are minor or non essential uses. They have 
neither the necessity nor the value of the first, nor do 
they merit the same endeavor. The need of money, after 
furnishing subsistence, is the leading to a higher life. All 
that is otherwise spent is diverted. Rich men, very rich 
men who still continue to be engrossed in the making of 
money, may still be useful members of society. But, other 
things being equal, that man is most useful, and best oc- 
cupied, who, after a certain accumulation, turns his en- 
deavors in directions other than to the making of more 
money.” 

It is clearly evident that a large part of the effort of 
President Roosevelt in speaking is his intense endeavor 
to prevent truth from being misunderstood or misapplied. 
The immense concentration marking eyes and forehead 
comes from escaping fools—and knaves. 


=e <= 


The thirteenth commencement of the Woman's College, 
in Frederick, Md., took place last month. A graduating 
recital was given by Miss N. V. Hoffheins, pupil of Carol 
B. Stanley, professor of the piano at the college, assisted 
by Bernadetta Dean, soprano, of Cumberland, Md. A 
week later another recital was given by Sadie Zimmer- 
mann, another pupil of the same professor, assisted by Mrs. 
C. N. Eyster, soprano, of Baltimore. A concert followed 
some days after, and the artists for this included Genevra 
Johnstone-Bishop, soprano; Naomi K. Gring, pianist, and 
J. Norris Herring, organist, of Baltimore. Mrs. Bishop 
also sang at the baccalaureate services on June 3. 
The commencement of the Conservatory of Music of the 
college was held June 5. There were eighteen graduates, 
and the program was made up of works by Bach, Mendels- 
sohn, Gounod, Salomé and Dubois. Maurice G. Beckwith, 
director of music of the college and of the conservatory 
of music, should have all the credit he merits for raising 
the art to such a high plane in a few years. J. H. Apple 
is director of the college. 


I 


Clara Drew goes to Europe this summer with the inten- 
tion of studying with Jean de Reszké. Heléne Travers 
Maguire has been heard by the operatic manager Di 
Macchi, who emphasized the good report about her sing- 
ing, suggested a course of procedure, and gave her every 
encouragement. She sang at the Cairo on Sunday evening. 
Miss Maguire was pupil in piano for some time with Mme. 
Carlyle Petersilea 


ce se 


The Misses Bangs and Whiton, principals of the Cathe- 
dral School, leave that position this season to engage in 
educational work in New York city. Mrs. Walker, of 
Alabama, succeeds them as head of the institution. Changes 
will take place in the musical department. There is talk of 
Ella Stark's resuming her position in the piano department. 
Miss Upcraft will possibly also be there. The head of the 
department, a genius and well equipped, may enter the 
concert field. Miss Upcraft expects to go to Europe this 
summer. A Boston music company has recently published 
one of her charming piano compositions, a valse. It has 
exceptional grace and spirit and is well constructed. Anton 
Kaspar and Miss Upcraft played the music at the com- 


An unusually fine program was played at the 
last musicale of the school, preceding the commencement 
eS = 
Washington Seminary, directed by Mrs. D. Graeme 
Smallwood, is an important Washington schoo] in which 


mencement. 


music is properly treated. The commencement series of 
valuable work was punctuated by interesting programs 
About one-fourth of the girls follow the courses Che 
same may be said in reference to the Phillips’ School, in 
the same section, of which the directors are Mr. and Mrs 
J. S. Phillipps. Commencement exercises held in the Wil 
lard had music, instrumental and vocal, for the prin 
cipal feature. The courses of the school are serious and 
well chosen, the directors holding the art to be of high 
importance in education. Art, too, has a large place in 
this school, Mrs. Phillipps herself being an artist. The 
Olney School, Madeira School and the Florence School 
are others most interesting in many directions 
se & 

The Virgil Clavier Piano School, of Washington, holds 
its closing pupils’ recital on Saturday evening of this week 
The program is one of the best ever arranged for the 
pupils. Georgia Miller, the director, believes that the stand 
ard and execution of the young people are also far in ad 
vance of earlier times. Miss Miller gives every moment 
of her life to this advancement, having no other ambition 
or interest. She has conviction as to method and manner, 


and grows in experience. The school has bright prospects 


for next year. Irene Dieterich, soprano, will assist the 
school concert by several songs 
fe & 


The program of the Washington College of Music recital 
on the 15th includes music by Suppé, Bach, Handel, Lisz:, 
Gounod, Wieniawski and Wagner. The college quintet 
directed by W. T. Holt, will perform. Harold Eisenberg, 
the new violin professor, will give portions of Wieniawski's 
second concerto. There will be a dramatic feature. Mr 
Wrightson will give out the announcements for the coming 
year and present Col. James C. Frazer, a prominent citizen 
of West Virginia, who will deliver the address 

Gt RE 
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Katharine Eldred, the vocal teacher, goes North at the 
close of work, but in September meets Hattie Clapper Mor 
ris, in New York, for a season of further coaching in her 
special work. The contralto Margaret Keys came on from 
New York to sing at the commencement of the Bristol 
School, in which Miss Eldred is vocal professor. Mary 
Barber, a successful pupil of Miss Eldred, has been ap 
proached in regard to a prominent school position next sea 
son. She recently sang at the Blount homestead, “The 
Oaks,” alone and in a duet with her teacher and made a 
strong impression. The contralto Miss Chenowith alse 
showed what advancement had been made during the past 
season. Miss Bristol, head of that school, is one of the 
most enthusiastic of Miss Eldred’s pupils, coming daily for 


lessons. Not only musically, but in the matter of talking 
in her school, and in general vocal endurance has she been 
greatly benefited ? & 


William A. Wetzell, director of music in the public 
schools of Salt Lake City, has just been re-elected to that 
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important position with an increase of salary and the unam 


mous good will of the people in that section. He is accom 
plishing a great work. 
e & 

Hermine R. Scheper, the pianist, has also been re-en 
gaged for the coming season in a Washington school. Miss 
Scheper is an exceptionally bright musician, a reader and 
thinker, appreciative, studious, and bound to progress 
She is in Beaufort, S.C. Miss Peek is an earnest director 
of music in the public schools of Tampa, Fla 

eS = 

Oscar Franklyn Comstock gives his fortieth studio re 
cita] tomorrow evening Works by Reinecke, Stanford 
Goetze, Mozart, Chaminade, Dolmetsch, Somerset, Adams 
Bischoff and Brahms make up the attractive program 

eS & 

Halstead Hoover, teache of mu sic in the Washington 
High Schools, and Mr Frank Byram, teacher of musik 
in the seventh and eighth grades, both held musicales this 
week That of Mr. | vel nsisted of work by pupils 
solely from the Central High S« |. There was a quartet 
f strings, and the solo choruses, duos and other part songs 
were remarkable for many g jualities The genuine 
enthusiasm of this y« g@ dire me of the best feature 
of the case. He is a thorougl ician, playing beautifully 
and being a favorite singer e Central High School 1s 
like a town, and music is one of its essential elements. Mr 


Hoover was one of the happiest of the boy He may well 
be pre id 

-, -- 
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Mrs. Byram had an iffair at whi section 
from various buildings and teachers sang in chorus, largely 
Mendelssohn. Mrs. | ‘ panying | time ‘ 
time the 600 childret wene assembly ng laking a 
fine ensemble. Mrs. Byr blessed wit irdent er 
thusiasm Indeed, the scl musicians seem to be pos 
sessed of all whicl me prote ionals and many pr ate 
teachers seem to have lost 

ot a 
Ss & 

The Misses Mink pi cit Pythian Tem 

ple on the 18th 
-* -- 
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Dr. J. H. Bischoff had twenty-sever mber p 
pils’ recital program, including org piat ! ’ The 
doctor is composing much nowadays. In almost every city 
program occurs one ! writ*engs. vox . mental 
Arrangements of his ar ! I ked Open Ye the 
Gates” by him wa g S iy by | ‘ Jasper 
Mrs. Byram's choir 

ow, o, 
oS <= 
Miss von Unschuld has eg concert 1 Minn qi 


cently I | I 
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Minnie Nast and Lilli Lehmann were the drawing cards 
at the Royal Opera The former reappeared in all her 

sual roles—Baarfiissel, Mimi, Micaele, &c.—to whi 
Nas now ided Margarete, in “Faust Contrary t M 
ame A¢ Kte a other stars, Frau Nast evidently attempted 
to represent the German Gretchen, instead of Gounod's 
French Marguerite, in which attempt she succeeded bea 
fully, at least as far as the music permits Thougt 
general, the intimate timbre of Fraulein Nast’s voice goes 
etter with lyric than with dramatic n was quit 

Pp t ner task and cr nquered press at d audience alike 

Ze & 

Lilli Lehmann, despite old age decidedly the best Le 
nore Fidelio”) we have heard here. Her concept and 
charact ition attain to the marvelous. Her other : 
at Donna Anna, was equally well worked wt. Carl 
lerron—our Don Juan, Dutchman, Wotar tely re 

rned to Dresden from Helsingfors, where he gay 

ghiy successful “guesting ippearances He eported 

be f f admiration for the tistic str x f that 
listant Northern country 
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Della Sauer, at Bertrand Roth's duced herself here 
ery favorably. By her musical intelligence, wa andl 
! terpretaul he « 4] ered her j p \ 

he d’Albert songs, as well as Ansorge’s Ni 
st ve eemed is pre nted by er, t be eal t al 
gems Some if the Struve numbers gw the \ 
et songs in MS.) were yreca < t t ‘ 
earher comyx tions 
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[Artists contemplating American engagements can secure valuablic 
practical advice by consulting Mr. Delma-Heide, Paris representa- 
tive of Tus Musicat Covaten.) 

Jacques Thibaud and Eugen Ysaye appeared together 
at the former's third and last concert. These two great 
violinists attracted one of the best audiences of the season 
to the Nouveau Theatre, where the program presented 
opened with the “Concertstiick” of Saint-Saéns, played in 
masterly style by Thibaud and sympathetically accom- 
panied by the Colonne Orchestra, directed by Ysaye. Fol- 
lowing this came the Bach concerto for two violins, per- 
formed by Ysaye and Thibaud, with M. Colonne leading 
the orchestral accompaniment. Although this number 
proved to be highly successful with the enthusiastic audi 
ence—easily and wildly excitable on such occasions, and 
forcing the two violinists to acknowledge five double re- 
calls—it can hardly be said that the performance was the 
most satisfying musically, for the two artists, though tech 
nically perfect, of course, seemed to entertain different, if 
not divergent, views and “expressions” of the great Sebas- 
tian’s “Bach style.” Each violinist in turn gave his own 
individual conception and perfect rendition of a Bach con- 
certo, which, however, the master had treated as a double 
or “duo” concerto, not as two single or “solo” concertos. 

In the third number, “Chant d’Hiver,” for violin with 
orchestra, Ysaye made his bow as a composer. The solo 
part was finely handled by Thibaud and closely followed 
through the mysterious and gray colored intricacies of or- 
chestration by the band, under guidance of the composer- 
conductor. But just what Ysaye meant to convey with 
this violin “Song of Winter” will remain, I am afraid, a 
query or enigma for most members of the audience of that 
evening. Lalo’s F major violin concerto, with which the 
interesting evening closed, was a masterpiece of violin 
treatment by Thibaud; he fairly surpassed himself, which 
is saying much and everything. 


eS & 

Another Thibaud, a ciever pianist named Joseph, and 
brother of Jacques the violinist and of Francis the ‘cellist, 
gave a very successful recital at the Salle Pleyel when he 
was heard in the Bach “Fantaisie Chromatique,” Beetho 
ven's “Sonata Appassionata,” the Chopin sonata, op. 58, and 
a mixed group of Chopin, Schumann and Diémer com 
positions. we 

A “charity concert” for the benefit of St. Joseph's 
Church was organized by Mathilde Marchesi at Washing 
ton Palace. This concert, arranged every year under the 
patronage of the British and American ambassadors, has 
in the past been cared for by Emma Nevada, who is now 
residing in London 

The concert this year introduced a number of Marchesi 


pupils, who, with vocal support from two male singers 
(Madame Marchesi does not teach men) and instrumental 
assistants, offered a varied program of lieder, arias, duets, 
and opera scenes. Among the singers much admired and 
applauded were Elyda Russell, who excels in lieder and 
oratorio; Mrs. Baird and Lydia Obrée, both possessors of 
high, brilliant voices; Iréne Zelanda, a splendid contralto, 
whose Italian needs more study; Flora Wallace, a pleasing 
soprano, besides the promising voices of the Misses Dorothy 
James, Sibyl and Dorothy Tancredi and Berthe Weber. 
eS & 

The annual concert of Gabrielle Ferrari, the composer- 
pianist, at the Salle Erard, proved successful as on former 
occasions. The lady's versatile talent as a composer was 
shown to full advantage—a disadvantage at times it 
seemed. Her big opus, “Le Tartare” (tableau musical, 
poem by Héléne Vacaresco), was well given by the Bat- 
taille Vocal Quartet, accompanied by M. Jemain and 
the composer. Mme. Ferrari is a good pianist out of 
practice and plays like most composers who play their 
own compositions—with more understanding than tech- 
nical skill. Joseph Hollman played a pretty little berceuse 
by Gabrielle Ferrari for ‘cello, and repeated his own 
“Rouet,” refraining from too many false notes. Madame 
Kutscherra especially pleased the audience with “Le 
Berger de Blandy;” and Edmond Clément sang two 
pretty little songs by Schindler, “Mon présent” and “Ex 
tase,” of which the latter had to be repeated, besides sev- 
eral “encored” Ferrari songs 

ce & 

Owing to the generosity of some friends, the Opéra 
Museum has recently acquired some additions. Among 
these are the following: A miniature of Lays, who was 
attached to Opéra during forty-three years; he created im- 
portant roles in “La Vestale,” “Le Triomphe de Trajan,” 
“La Caravane du Caire” and other works given at the 
end of the eighteenth and beginning of the nineteenth 
centuries. This charming portrait was presented to the 


tzigane engaged in one of our well known Boulevard res- 
taurants. The injured husband has lodged a charge of 
robbery against the musician before a magistrate 

eS & 

The death has just occurred of Leon Kerst, the 
well’ known critic of Le Petit Journal. Kerst began his 
career as dramatic and musical critic of the Voltaire 
Thence he went on the staff of the Petit Journal, where 
for a number of years he acted in a similar capacity, 
being very popular in the theatrical world. He was sixty 
one years old, and had been for a considerable time Chev- 
alier of the Legion of Honor. 

ce = 
charity concert for the benefit of the victims of the 
Vesuvius eruption was given here by the eleven year old 
violinist Vittorio Emanuele. 

The assisting artists who took part in the concert were 
Anna Vila and Dufresnoy, Mme. Espinasse, Ed. Sotto 
lana, Rosaspina, Cesare Galeatti, Mario Costa, Alf. Bar 
birolli and F, Santa Vicca 

eS & 

Martin Callaud, a painter, whose works had won recog 
nition in the Salon, including a second medal, shot him 
self yesterday, the reason being long illness and the 
necessity for a serious operation 

es & 

The death is reported of Jean Aubert, the painter, at 
the age of eighty-two years. He was born in Paris on 
the same day as his friend, the late M. Gérome After 
first studying engraving, and securing the Prix de Rome 
in 1844, he devoted himself to painting and won many 


medals. 
ee Pe 
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Decoration Day for Americans in Paris was observed 
by a pilgrimage to the tomb of Lafayette in the Picpus 
Cemetery, where the American Ambassador delivered an 
address of eulogy. Other members of the embassy, of the 
consulate, and prominent members of the American colony 
in Paris were present 

ee & 

Opera performances for the week are: Monday, “Le 
Cid ;” Wednesday. “Samson et Dalila,” “La Gluire de Cor 
neille;” Friday, “Faust.” 

fe & 

At the Opéra Comique: Monday, “La Traviata,” “Les 
Rendez-vouz bourgeois ;” Tuesday and Friday, “Aphro 
dite ;” Wednesday, premiére of “Le Clos;” Thursday and 
Saturday, “Le Clos,” “La Revanche d'Tris.” 

De_ma-Heipe 


Bernard Hemmersbach in Paris. 

The address of Bernard Hemmersbach, the pianist, 1s 
30 Boulevard St. Marcel, Paris, France. Owing to a typo 
graphical error the Boulevard St. Marcel was incorrectly 
spelled in a previous number of THe Musicat Courter 


A Desirable Pupil. 
“Is your daughter learning to play the piano by note?” 
“Certainly not,” answered Mrs. Cumrox severely. “We 
always pay cash.” 


Ravera’s “Pierrot's Divorce” is $ drawing well in n Brussels 


Museum by a former professor, M. Ferbach, related by ——— ~~ 





marriage to the singer. A number of souvenirs of Meyer- 
beer, presented by Mme. Celerier, who obtained them from 
him ard from his relatives; among these, a small bronze 
bust by Dantan, a fine plaster medallion by Ziegler, and a 
little tuning fork which Meyerbeer was accustomed to 
carry in his pocket. All these things are to be seen in 
the glass cases of the Opéra Museum 
eS & 

Overheard at a drawing room concert: “What do you 
think of my daughter's voice, professor? I am so anxious 
for her take up music as a profession.” “Well, in your 
place, my dear madam, I should make her take up paint- 
ing as a profession. She paints very well, indeed.” 
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A rich resident of Passy (Paris) was married the other 
day to the daughter of a well to do merchant on the left 
bank of the river. The “dot” brought by the lady 
amounted to 49,000 frances ($8,000). Two days after the 
ceremony the bride presented herself at her lawyer's to 
receive the money on behalf of her spouse, but instead 
of returning to continue the honeymoon, went off with 
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THE VAN BROEKHOVEN NEW VOCAL METHOD. 


J of New York, the 
poser-conductor, and author of the popular book 


Van 


van Broekhoven, well known com- 


“Har- 


mony,” as well as the sroekhoven new vocal method, 


is in receipt of several letters, one from the eminent an- 
thropologist, Prof. Ernst Haeckel, of the University ot 


Jena, Germany, who is the logical successor of Darwin, 
being the author of a celebrated book on the descent of 
man. Professor Haeckel became much interested in Mr 
van Broekhoven’s discovery of the true functions of the 


vocal organ in the production of tone. This discovery Mr 








van Broekhoven presented in a series of articles appearing 
im THe Musicar Courier last ye and made considerable 
of a stir in musical and medical circles Professor 
Haeckel requested the privilege of sending the article 
which Mr. van Broekhoven published in pamphlet form 
with illustrations, to several musical authorities in Ger 
mary, among them being Prof. Ernst Naumann, of Jena, 
and Dr. Hugo Riemann, of Leip The f wing letter 
is the result of Professor Haecke iterest in the work 
Jena, March 7, 1906 
Hicnuty Howorep Hear Prov a—In a rdance w your wisl 
Il s f r ‘ : cr ism 1 Prof. Hug Riema n 
Leips ne f r first a rities in theoretical musik I ave re 
ceive fre him the following reply, which I hasten to forward to 
y y “ erceive from it that Dr. Riemann considers your 
published pam et, “On the Tone Producing Functions of the Vocal 
Orgar as very interestir and valuable and especially that y 
comparison with the mouthpiece ft the tr ct signifes an act 
progress. Very respectfully and truly yours Eenst Haeck 
Che following is the letter from Dr. Hugo Riemann to 
Prof. Ernst Haeckel 
l ’ M ¢ 1906 
Hicuty Honor Pro n—\ ° , t that I review 
the 5 phiet of J. van Brockhov I have gladly complied wit 
and prefer to sub y te ft ¢ author 
It is, in short, as f A rT v k the Tone Producing 
Functions of the Vocal Organs r rather the importance of the 
various possible formati f the wce between the real and the 
false vocal chords, appears to me worthy of notice in the formation 
of the registers The reference t the forms of the na thpiece f 
the trumpet and horn is new t me, ar 1s Pt ntly a ab prog 
ress The similarity of the funct riking And it may pos 
sibly be that the tone forms are cor ned not s h by t 
nature of the vocal chords, but mors kely by the res ance relat , 
of this first a uppermost cavi © singing gucs 
In so far then as my compreh« reache t work appea 
to me worthy that you take tice f same With the ex 
pression of my highest esteem Yours truly He RieMANN 
Mr. van Broekhoven has received similar testimonials 
by letter or personally from some fifty throat specialists 
of New York city. A number of vocal teachers have taken 
a course of instruction to familiarize themselves with this 
new method, among them E. M. Zimmerman, of Philadel 
phia, and others. Dr. J. Lewis Browne, of Atlanta, Ga., 
says: “One always expects the geunine thing when you 
speak, and the exposition of your vocal method is no ex 
ception In part I consider it epoch making.’ Marcus 
B. Kellerman, of Cincinnati, writes Accept my congratu 
lations on your new vocal method. The more I read it, the 
better I am understanding it when comparing some of my 
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WITHERSPO 


own vocal experience. I find that your arguments are 
based upon good solid ground.” Arthur Middleton, bass 
soloist with the Chicago Lyceum Bureau, writes: “Your 
pamphlet is the first I ever read which explained thor 
oughly the theory which I have known and made use of, 
the explanation of which 1 have been unable to give 
There are certain laws of nature which singers must re 
gard, and these are they of which you so clearly and con 


vincingly speak.” 
Mr 


summer 


van Broekhoven has a number of applications for his 


term from teachers in different States who are 


anxious to become conversant with his mode of presenta 


tion and the nature of his specially written exercises 


CARO WATKINS AN ACCOMPLISHED SOPRANO. 


Watkins, the 
duced this coming season by the 
Miss 


Caro American soprano, who will be imtro 


National Opera Company 
Watkins 


is accomplished musician has made a 


an 


~ 





Caro WATKINS 


study of the harmony and « as well a 
John | of the 
was among Miss Watkins 
of Buffalo, New York 


she studied I Miss 


piano omposition, 
Fritzi Scheff 


first teachers 


voice und, now director Opera 


Company Angelo 


M. Read, 


with whom 


another 


Watkins 


was musician 


ater became a 

















pupil Edward A. MacDowell, remaining with that mas 
ter tor three years, tudy ew both pian and compe hon 
After her first year of study with MacDowell Miss Watki 
was chosen by the master be one of the six student 
his “Artists’ Class Miss Watkins resigned f the 
when she lecided to devote i he time to the yr 
Some of her songs have been sung with marked es 
After a period of study in New York Miss W went 
to Munich and continued her work under the dire i 
Sophie Rohr-Brajnin, the teacher of Bertha More ‘ 
famous European soprano, who joins Mr. ¢ ed's for 
this year 
During the three years Mi Watkins studied in Munich 
she prepared an extensive repertory t pera and German 
Lieder, and sang there with great ce nder the patron 
age of Princess Therese, of Bavaria. In 1904 she went 
Milan to further her tudi with | e Theodorimi 
creator of the role of Aida wl ‘ er im a num 
ber of leading Italiar era rok At the e1 f the same 
year, while making a short t to Munich he way 
he American home he w flered engag t y Mr 
Frankfurter, the impresat f Nut re g with 
chestra in some of the leading ti t Ce An 
rgent call to her home made it imp ble for her to a 
cept 
Mis Watkins operat repertory ! \ 
( Aida) Rigolet ty " | Mag | te (O 
of the Night Dor Giovant / { 
( Micaela) Otello ( Desdemor l eng I 
*Paghiacci (Nedda Cavalleria R { ina (Sa 
La Traviata ( Violetta) La Bole (Mimi 
Some oratorios in Miss Watku { r tabat M 
Elijah Messiah ind The Creat e G 
Lieder in her program ire trom wor t ( he 
Jensen, Schumann, Schubert ar Wolf 
Connecticut Notes. 
Nos ‘ 
is M ! {f New I t pro 
nger was | ! “ ( gt 
onal Churcl nt y t su \ M Miner \ 
is a bariton f ing } 4 
much temy 7 t ‘ ' pu P 
Edith BI Le June 
= & 
An npressive | f r ) 
Park ¢ irch w: k 
ter of the rgamist, Georg . = Mr. |} ‘ 
known as one { the eading 
New England ind | talented 
McKinley I eH 
The Royal A f Stock la 
member not rf i] | | | | 
Rim Korsakoftf wel Y say mad (Car Nie en 
BA Ss. 
- = 
MANAGEMENT 


HENRY WOLFSOHN 
131 Bast (7th Street, New York. 
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149 Bast 63d Street, 
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Hrens Vocal Studio 


Send 12 cents for booklet, «MY VOCAL METHOD,”’ 
giving rates of tuition, etc. 
STUDIO: 806 FIFTH AVENUE, NEW YORK CITY 








Helen Buckley 


SOPRANO 
Ornatorio—Concerts—Recitas 
‘Phone, Sheridan 580! 

2667 Henmore Ave., Edgewater, Chicage 





Bass - Baritone 
Recitals and 
Oratorio 


ONTEORA CLUB 
Tannersviile, N. Y. 
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Orchestra Halli, Chicage 








COMMAND Your Vocal Possibilities and Natural Forces! 


Singers, Teachers Speakers, Clergymen, Students! Do your efforts fail to reach the heart? Have you cause to regret or be 
ashamed of lack of Vocal Culture Do you yearn for the secret of Magnetic Quality That unsatisfying voice or weak and diseased 
throat and lungs does not exist which cannot be wonderfully improved in Quality, Volume, Range, Freedon Equal Tone Produ 
tion, Flexibility, Resonance, Exquisite Delicacy, Control, Equipoise, Confidence and Normal Health, by my practical cou i 
instruction in the Italian Method of Abdommal or Diaphragmati Balance Breathing and Vowe Production Fi 
printed, separately pyrighted (i905) parts, comsusting of short iectures « light exercises without appliances, « t 
ness, correcting the physical errors of a lifetime, and preserving the freshness beauty and flexibility of the singing vo 
Thorough, searching. original, private, convenient, less expensive and more effective than personal lessons Indorsed by hysiians 
high class artists and tcachers Terms, Sis A special summer rate of $5 will be made for cash orders for the complete course by mai 
during June, July and August. Booklet of random pages, to cents, on request Address 


THEODORE A. WATTERSON, 1465 Franklin Avenue, Colurnbus, Ohio 
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SYRACUSE. 


gi10 Noxon Srreer, 1 
Syracuse, N. Y., June 14, 1906. § 


The annual soirée by the graduates of the musical de- 
partment of the Fine Arts College, Syracuse University, 
occurred Monday evening at Crouse Hall. In a long but 
interesting program the students showed what had been 
accomplished by their four years’ work. Organ, violin and 
piano numbers by the great masters were played by the 
students with poise, intelligent conceptions and a generally 
good musical equipment. Because of the length of the 
program and the general excellence of the numbers, ade- 
quate individual comment cannot here be made, but the 
preceding characterization will apply to each of the instru- 
The work was uniform and showed that their 
The complete 


mentalists, 
years of preparation had been well spent. 
program follows: 


Organ, Tosente Mh BD GaBis ciccccciddcvcntcscessccceseccecess Hesse 
Helen Josephine Schaefer, Oswego. 
Piano, Variations Sericuses, Op. §4...-...eeseeeeeees Mendelssohn 
Luella Clark Miller, Katonah 
Vesal, AVG Gee séddetévévecscocesess poe . «Luzzi 
Louise Belle Perry, Rushville 
With Violin Obligato by Bertha Jones. 
Ensemble, Overture, Meeresstille und Gluckliche Fahrt, for 


Organ Mendelssohn 


Orchestra and s06 ‘ 
Professor Becker. 


Conducted by 


String 


Piano, Concerto in E (first movement) . Moszkowski 
Harold 
With Accompaniment of String Quintet, Piano 


Dr. Charles 


Thymesen, Syracuse 
and Organ 


Mullin; second 


First violins, Mrs. Aurin Chase and 
violins, Ethel Cornell and Raymond Marshall; viola, Professor Beck 
er; ‘cello, Aurin M. Chase; bass, William A. White; piano, Prof. 
Joseph Seiter; organ, Prof. H. L. Vibbard. 
Conducted by Professor Frey 
Vocal, Penelope and the Leom, from Odysseus . Bruch 


Alice Colvin, Parsons, Pa 


Violin, Caprice .Guirand 


(Andante-allegro appassionata.) 
Bertha Emily Jones, Auburn 
With Accompaniment of String Quintet, Piano and Organ. 
First violins, Maude Jones and Gertrude Woodhull; second vio 
lins, Ethel Connell and Hazel Walrath; viola, John Laass; ‘cello, 
Aurin M. Chase; bass, Herbert A. Hall; piano, Professor Phillips; 
organ, George A. Russell. 
Conducted by Professor Becker. 
Organ, Scherzo Symphonique epecsecrvedecee . -FPaulkes 
Luella Clark Miller, Katonah, 
Vocal, Bolero, from Sicilian Vespers , ..» Verdi 
Edythe Ring, Homer 
With Accompaniment of String Quintet, Piano and Organ. 
First violins, Maude Jones and Gertrude Woodhull; second vio 
lins, Ethel Connell and Hazei Walrath; viola, John Laass; ‘cello, 
Aurin M. Chase; bass, Herbert A. Hill; piano, Professor Phillips; 
organ, George A. Russell 
Conducted by Professor Becker 
Piano, Liebestod ...... ‘ oeee 2° A; Wagner-Liszt 
Ada Charlotta Proelan, Antwerp 
Vocal— 
Thou Art My All.... ce eceeeeees .. Tipton 
Water LEy ceccccscscscceseccees .. Grieg 
Blossom Time ‘ : eves Needham 
Bertha Prentice Benedict, Montrose, Pa 
Piano, Cincerto in E flat save = Liszt 
Elizabeth Marie O'Connell, Cortland 
With Accompaniment of String Quintet, Piano and Organ 
First violins, Mrs. Aurin M, Chase and Dr. Charles Mullin; sec 
ond violins, Ethel Connell and R. Marshall; viola, Professor Beck 
er; ‘cello, Aurin M. Chase; bass, William A. White; Piano, George 
\. Russell; organ, Professor Vibbard. 
Conducted by Professor Berwald 


The candicates for the degree of bachelor of music are as follows: 
Bertha Prentice Benedict, Montrose, Pa.; Louise Belle Perry, Rusb- 
ville; Alice Ricard Colvin, Parsons, Pa.; Edythe Ring, Homer; 
Bertha Emily Jones, Auburn; Ada Charlotta Prolan, Antwerp; Lu- 
ella Clark Miller, Katonah; Harold Tymesen, Syracuse; for the cer- 
tiheate in piano and theory, Elizabeth Marie O'Connell, Cortland; 
for the certificate in organ and theory, Helen Josephine Schaefer, 


Oswego. 
eS = 


Syracuse loses a good vocal instructor and a congenial 
musician in Howard Massey Frederick, formerly of the 
university faculty, who leaves at the close of the college 
year to locate in Massachusetts. During Professor Fred- 
erick’s stay in Syracuse he has done much for the students 
who have been under his instruction. His personality, affa- 
bility and courtesy have made for him many friends, who 
hear of his intended departure with regret. Mr. Frederick 
came here five years ago from Detroit, where he had been 
teaching, and where for four years he had- been a student 
of John Dennis Mehan. Isadore Luckstone, Georg Hen- 
schel, of London, and William Whitney have also been his 
teachers. In 1903 the university gave him an associate 
professorship. Professor Frederick is a member of Theta, 
the local chapter of Phi Mu Alpha (Sinfonia); of the 
Citizens’ Club, and of other business and social organ- 
izations. 


eS 


Music and journalistic circles were much disturbed 
Tuesday by the report of the financial result of the last fes- 
tival, accompanied by interviews with some of the directors, 
who were quoted as being in doubt as to the future of the 
Syracuse Music Festival. The 1906 festival closed with a 
deficit of $1,600 and with many criticisms on the character 
of the programs and soloists. The local press, sincere in 
its efforts to make the festival a permanent feature, have 
offered suggestions as to the most efficient way to make it 
self supporting and a success artistically. Many local 
musicians, for reasons peculiar to themselves, have re- 
frained from lending their support to this great project, 
which means so much to musical Syracuse, and instead 
have made copious donations of criticism where sane sug 
gestions would have accomplished much good. The Syra 
cuse Festival Association is very fortunate in their presi- 
dent, Frederick R. Hazard, who also is president of the 
Solvay Process Company, the largest industry in this sec- 
tion of the State; of the Syracuse Trust Company, Post 
Standard Company and other prominent financial institu- 
tions. A man of sterling worth, unquestioned integrity and 
a whole souled desire for the musical progress of his city, 
he is eminently fitted for the place he holds, and should 
be spared blame which belongs elsewhere 

What the association should do to place the 
where it belongs is first to secure the co-operation of all 
the of the university, the Morn- 


ing Musicale, the singing and even the public 


festival 


musical forces the city 


societies, 


school children \ glance through the columns of Tue 
Musicat Courter would suggest to the board of directors 
names of great artists who could be secured 


One year’s leave of absence has been granted to George 
Alexander Russell, of the university faculty. He will sail 
for Europe, where he has planned to study piano and 





Anna Lan K ow 


VOCAL CULTURE 


Author “ THE SCIENCE OF SINGING” 
Vocal Studio, etc.: 25 West 97th Street, 


NEW YORK 


organ. Mr. Russell will be in Berlin during the fall and 
winter, and in the spring he will go to Paris and study 
piano with Harold Bauer and organ with Guilmant. Mr 
Russell was organist at Westminster Church, Utica, until 
the first of the year, when he gave up the position to play 
at Plymouth Church, Syracuse. 
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THe Musicar Covrier is on sale at Clark’s Music House, 


Freperick V. Bruns 


South Salina street 
A Guarnerius ‘Cello. 

rhe discovery of a violoncello by Joseph Guarnerius is 

says the Morning Post, an event which will doubtless prove 


interesting to amateurs of Cremona violins An impres 
sion seems to have prevailed that some of the best known 
Cremonese masters of the craft confined themselves to the 
making of one kind of instrument, the violin, and this ha 
been asserted with regard to J seph Guarnerius, know! S 
“Del Gesu,” from his use of the sacred monogram I. H. S 
on some of the very few genuine tickets extant. Doubts 
have, however, been expressed concerning this, and rumor 
that a viola by the master has been found have been fol- 
lowed by denials from the judges who had inspected the 


be 


f Joseph Guarnerius, 


nearest that could said was that 


“find.” the 
the specimen, although after the style 
lacked the essential 


Usually 


evidencs 


was by a different hand, and 


of his handiwork, while with regard to the larger instru 


ments, the violoncello and contrabass, the hunt was looked 


A violoncello, said to be a perfect exam 


upon as hopeless 


ple of Joseph Guarnerius’ work, has light. This 


come t 


specimen was seen at a special meeting held by the Cre 
i 


mona Society last evening at the Argyll Gallery Che 
strument is yellow in color and has some characteristics 
particularly in the scroll and shoulders, which might lead 
a casual observer to take it for an Amati. Vincent J 
Cooper, a member of the mmiuttee f the society, ex 
plained how the instrument came into his hands in the 
ordinary course of his work as a stringed instrument ex 
pert. Something in the curves of the sound holes—a point 
on which the instrument differs from an Amati—attracted 
his attention. He made a minute inspection and found 
many details which bespoke the handiwork of Joseph Guar 
nerius del Gesu. He conferred with the president of the 
society, H. W. Petherick, who confirmed his view, and the 
fact is established that there is at least one violoncell 
the world by this famous maker. Undoubtedly it is an 
early instrument, but it is a beautiful pie f work. Her 
bert Watenn played upon the instrument t evening, and 
its tone was heard to be like that of an Amati, sweet but 
penetrating, and finely balanced throughout the ale In 
connection with this “find,” which reflects so much credit 
on the knowledg« and perseverance of the dis erer, 
comes the information that a violoncello by Joseph Gua 
nerius, “filius Andrex,” cousin of Joseph del G wa 
sold by auction yesterday for £350 

Bruch’s “Lied von der Glocke” had a big success at Metz 
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MUSICAL NEWS FROM MEXICO. his important branch of the musical curriculum at this in Florence Mulford, Mezzo Soprano. 








stitution. In addition to delivering two sets of lectures on Florence Mulf - e beaut ne soprano voice 
Crry oF Mexico, June 12, 1906 ‘ a ” , . . : . 
; : s : ; “ror : , The Art of Singing,” Mr. Klein will give tuition by indi- 4... peon heard Rian tn ol es during the past 
The United States Consul, A. L. Gottschalk, who has been ee : . . oes . uve St ' g the | 
; ; vidual lessons and by classes of grouped voices, not ex nee eoeeten af the Metewseniiten Onerea Mouse, wae 
lately stationed in the City of Mexico, is a nephew of : : sng : ay. iad s As¢ i letroy i ‘ 
: ’ P , ceeding four in number, in which a wi be enabied i Le her debut in Rerlin this mont s A el n “Tl 
the pianist and composer, the late Louls Moreau Gott : . . - 7 neh a < 
: profit by the experience and demonstration of an identica : = oll was to follow up by singing Leonora 
schalk ree of training. Th sine af shed * Chantauaua i her cy: a ao tins a 
eS = cm rse oO raining ec od of study a 1a auqua ! it la Favorita Miss Mulford whi has heer studying 
¢ : 
limited to a few weeks, but brief as it is, the student wh , H } . he tool p | re lence im 
Julia Brink, the American mezzo soprano, has left the ’ asl , = she age. 
ulla » THe American mezz prano, . works with Hermann Klein can make sure of a method that +, York in tc = now res ‘ , tir 1 Eu 
Ww ' he T 1 t 1 me 
City of Mexico to reside in Guadalajara with her sister. embodies the purest principles of the Italian sch lied aeeewr : :, pris 
: < . iT « 2 t sev ‘ ing « i } 
Miss Brink was a pupil of Dora Topping Brown of New to traditions that are the finest of their kind in every ’ ; rae eae “° . MI whi Mis 
| } 1] ip s « t epet t < < ’ ~ 
York city The young singer has a beautifully trained pranch of the vocal field. from opera and oratorio down t “6 : , - 
h of th if 1 Of and Mild nen 4 te is . ed her contract with 
ice " AT Tr be As ’ . inst I 
voice. She will be missed by the American colony of the the rendering of the simplest song. Mr. Klein will hav Glee tits wets _ , te Gaales 
capital an assistant his pupil, Frederick S. W« the w know : ‘ , 
at ee . “ \ 
—_ Ve baritone of New Haven, Com Mr. Klein and |! f \ 
The concerts at the Conservatory of Music under Pro took up their residence at Chauta 1 S 
\ . a , : ne : . Music in Arizona. 
fessor Menset’'s dire< ion Will begin June 15 Works by will remain there till the end of August 
. ‘ Pu NIX \ | 
Saint-Saens and Berlioz are on the programs. Serious ‘ . 
, , na S , \ . pupils of 
music lovers are interesting themselves in these coming coe 
nee ai Brahms’ Birthplace. Karl Cochet recently gers were 
recitais 
’ ti } ‘ ‘ rt { , . \ B Mr } ) | | Fetel Oe 
GE RE In celebra n of the centenary f ‘ | snine \ 
— 
} . = ) Brahms, the town of Hamburg held a festiva nd u bor ire » Egley, \ ent 
KF. S. Shaw, president of the Cable Piano Company, , ‘ MW 
° ‘ { \ ( Ar » ( ] 
of Chicago, was a recent guest at the Iturbide . ' , : 
os 2s i hk 2 ( r { f 
- - 
: ; t < i \l ] 
Alexander Barili, the impresario, left the City of ue ' , 
, erg ' ( . 
Mexico Saturday night for New York, where he will take 
- rit ‘ 
steamer for Italy It is reported that Barili will bring , 
a new opera company to the City of Mexico next winter 
== =: John Prindle Scott a Boice Pupil. 
S cs 
Jean de Reszke was the name tf a guest who regi | i t M i. ' 
tered at the Hotel Jardin ist week It hardly seem b ‘ i . ‘ 
worth while o deny that the gentleman was the famous ‘ K N J 
tenor now of Paris After questioning tl hotel people » 
t was learned that Mr. de Reszke was a mining pros ' “ , t 
pector from New York : 


Blumenschein Pupils’ Recitals. 
kW. LI f Dayton, O 


Professionals and amateurs nited in a_ delightful 


musicale at the residence of W fe Linple editor of the 


Daily Record Madame Lindt, of Argentina, and Cap ‘ 

tain Voyer, of France, were the pianists th Misses i st t { I , 
Meyer, of Guadalajara, played some violin numbers, and ! 

he vocal selections were added by Ida Fitzhugl Shepard ‘ 


of the American colony 





=—= & 
In “Mignon” members of the Lombardi Opera Com Chariton to Manage Harper. 
pany made their re-entree in the City of Mex fter their \\ rt 
tour m the interior The compar it the Or t ! ‘ 
rine Circus Theatr Mignor ited at the lor nex 
Sunday matinee, and Tosca” was ndav night “ | : ‘ 
lr. G. Weston eM 
Hermann Klein at Chautauqua. veiled a memorial tablet in the house where the 1 cian , 
The vocal department of the great Summer Schools at was bort The binlding 1s sit ted m the Spec ~~ : 
( hautauqua will receive a fresh i petus tl vear from the and, as can he ec! is a very quamt and ! ! if \ , . ‘ , 
\ 
operation of Hermann Klein, whose experience and en ture ; 
ergy will now be br wht te bear for the first time upon a 
4 
— Mariella.” a one act opera by Dr. Baer expected .t were “Wer Ver G 
be one of the successes of the next Gern : ! ( 


SOPRANO!|— 


wr. ANNA BUSSERT, -=—~ 


and Vietor Herbert Orebestrea Toure 


¥ Sete Direction HAENSEL & JONES 542 Pifth Avenue New York 
D’ Alma AND HIS 


OPERA ané CONCERTS Cc R LEAT O R Ek BAND 


EUROPE UNTIL OCTOBER, 1906 
Mme. BARILI, Soprano Soloist. JUST RETURNED PROM LONDON SUCCESS 











London Daily Telegraph—“The ensemble is up to the highest standard we have had in Londor 


Address SIG. FANO London Daily Express—“Incomparably fine—the most notable band neert London has heard 


] Wondo Artistice, MILAA, ITALY London Musical Standard—“Creatore and hi¢ band are remarkable and supremely excellent 








Boston Transcript (May 1, 19006)—“Creatore’s new band of s+ ayers t returned fr London, is better than 
that the Italian conductor had the last time he was here 
Boston Globe (May 1, 1906)—“Creatore scored a tremendous success mn hie return bere yesterday. His prerent 


nd is superior to the former one 


HOWARD PEW, Manager, 121 VWeet 424 Street, NEW YORK 


MAX DECS 


VOICE SPECIALIST 
American Branch for Opera Students in connection with European Engagements 
For information call at Room 1211, CARNEGIE HALL 


FANNIE BLOOMFIELD ZEISLE 


Appiv to ALINE B. STORY, 5749 WOODLAWN AVENUE, CHICAGO 
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EDMOND MONOD, A POPULAR FRENCH PIANIST. 

The Franco-Prussian War, so long extinct, still oc- 
casionally smolders into life in German comments upon 
French and «French comments upon German musical 
efforts. The German claims that the versatile Celt has no 
sympathy with Bach and Beethoven—that his facile nature 
cannot penetrate to the real depth of all musical thought 
life. The Frenchman, on the other hand, cries out 
the lumbering Teuton, and asserts that for esprit, 
for fantasy, for grace and classic finish one must look 
beyond the Rhine. Conspicuous therefore, as a French- 
man who has appreciated the worth of German ideals, 
and at the same time forced appreciation of his own art 
from the German press and public, is Edmond Monod, the 


and 


upon 


rising pianist of Lyons, 

Young Monod had behind him a substantial, learned 
line, his ancestral tree had borne such offshoots as 

dolphe, Charles and Gabriel Monod, and other pastors, 
physicians and professors of repute. Thus, although the 
boy early revealed great musical talent, it was 
only natural that he should receive a broad, 


tor 


general education. First finishing the Lycée 
course, he later won the degree of Science et 
Lettres at the University, where for three 
years he delved deep into old and modern 
and kindred subjects 
Monod could 


no longer resist the insistent call which music 


literature, philosophy 
After graduating, however, M 


made upon him, and went to Germany for 
further training. For four years he resided 
in Dresden, studying harmony, counterpoint, 
organ and composition with Felix Draesecke, 
and piano with Bertrand Roth. 

While in Dresden Monod’s progress was so 
remarkable that even at a pupils’ concert he 
was criticised as follows 
“The best 


without 


and most mature performance 
doubt that in the third 
the altogether excellent interpreta 
15, by 
It was beautiful playing 


was given 
number 
tion of the great Schubert fantasy, op 
Edmond Monod 
in which sure technical ability and intellec 
tual understanding were equally balanced. In 


short, we heard a pianist ripe for concert 
work, a pianist whose artistic qualities are 
energy, puissant rhythm, clear phrasing, well 
developed facility of hand and finger, an un 
usually big tone, extremely varied nuances of 
touch, and beautiful tone color.”’—Karl Sohle 
Deutsche Wacht 

M 


tent to pause halfway in his ascent toward the 


in 
Monod, however, was by no means con 
highest art. Upon Busoni's advice he there 
fore turned to Vienna, where he worked un 
Mme. Stepanoff 
Later he appeared in 


masters and 


Theodore Les« hetizky 


different ¢ 


der such as 


serman and Swiss cities, winning 
very favorable criticisms, as will be seen be 


M Monod had 


ever, to follow the 


low never intended, how 


career of a virtuoso 
Throughout his wide experience he had al 
ways been making notes of useful pedagogic 
methods, and his.main work had been along 
that During the past six years, besides 
playing Monod 
acted as assistant to Mme. Stepanoff in Ber 
lin 


line 


in occasional concerts, has 
He numbers all nationalities among his 
pupils, and as he is an excellent linguist, he 
easily makes his ideas and precepts intelligibie 
to all. Monod speaks German and English almost as well 
as his native French, and indeed he has given more les 
sons in English than in any other language, for by far the 
majority of his pupils are Americans 

M. Monod, acting upon urgent solicitations from Geneva 
and Lyons, has now decided to return to his native land, 
or at least to Geneva, nearby, which is more of a music 
centre than Lyons. In the famous old mountain bound 
city he will continue the pedagogic career so auspiciously 
Monod will in- 
itiate a series of class lessons, at which he will definitely 
methods which 


begun. Besides giving private lessons M 


“discuss the piaristic most artists use in- 


stinctively, but seldom explain. 


are necessary only to composers. 
based upon that of the Leschetizky school, which he es- 
teems not only for its technical system, but also for its 
pedaling, freedom of rhythm and interpretative style 


« These well tested methods, moreover, are broadened by 


Monod’s own wide experience, and backed up by his fine 
career and thorough training he should prove eminently 
successful. 

Appended are some of M. Monod’s press notices: 


DRESDEN. 

At the Museumhaus we heard a new 
so “innig” on the Bechstein grand, and has such a beautiful tone 
He is highly 
gifted in proper calculation of dynamics (gradations of tone), a fact 
which makes his playing Mr. Monod 
did not produce “monody,” instrument sing, 


pianist, an artist who sang 


that one can anticipate the very best from his career 


interesting and 
for he made the 


expressive 
not 





Epmonp Monop 


alone, but before a full hall 
the player's individuality is too fascinating for that 

We are told that g specialist in singing tone lives in Berlin, Mad 
ame V. Stepanhoff of the Leschetizky school, and that M. Monod 
owes to her the charm of touch with which he won over the public 
—L. Hartmann, Neueste Nachrichten, Dresden. 


Neither was there any monotony 


Monod has a very solid technic and marked musical qualities. He 
plays with perfect accuracy, with unusually well developed rhythmic 
exactitude, and with lively feeling He did his best work 
most dificult numbers. Bach-Tausie’s toccata and fugue, and Schu 
mann’s F sharp minor sonata.—-Dr. Poppl, Dresden Journal 


in the 


After playing a Schubert impromptu with lightness and poetic 
The 


feeling, in some Chopin numbers Monod was in his element 


He will also give instruc- 
tion in theory and musical form, which he considers in- 
dispensable to all musicians, in fact, far more important 
than counterpoint and writing harmonic exercises which 
M. Monod’s method is 


C minor nocturne especially awakened genuine interest, and capti 








vated the audience not less through the brilliant technic, and varied 
wealth and finesse of touch revealed, than through the real artistic 
qualities of the performance, and the full comprehension of the 
piece’s poetic contents.—F. Brandes, Dresdener Anzeiger 
BERLIN 
We could only hear the first piece, but that gave us a g idea 
of the young pianist He interpreted Bach objectively, t gh wit! 
much spirit, and the playful joy expressed in Rameau's ariat 
was well brought out He showed good mastery of technic, an 
his tone was always clear Norddeutsche Allgemeine Zeitung 
M. Monod is a pianist of excellent qualities His earnest en 
deavor was proved by his program * * * and by his interpreta 
tion of the several pieces he showed that he has « yed a thoroug! 
musical education His talent for composition was revealed in a 
fresh, bright scherzo Ac a Frenchman wi has penetrated so far 
into real comprehension of German music he dese r 4 
encouragement.—Berliner Zeitung 
GERMANY AND SWITZERLAND 
Edmond Monod has an extraordinary techni At the same t 
he keeps his tone under cor so that he fort ately is lacking 
that disagreeable superfluity ie 1 noticeable 
in so many modern players S garde Z« g 
From the very first M. Monod’s suret t s 
ar | inte igence ! acc mpanying the t pr ved 
hin 4 rer irkable artist and nm 5 ces 
heightened the pression ft t great talent 
excellent schooling Schutt's zzica walt and 
Liszt's “Rigolett fantasy sounded r arkably we 
Neue Pommersches Tageblatt 
M. Monod int luced mself a ur resting 
ersor ty H : { he ‘ 
h s at 1s <T TY ar ‘ « 
the audience most favorably J " e ( < 


GEORGE SWEET PLANNING TO 
LIVE IN ITALY. 


George Sullivan Sweet, the renowned op 





cratic baritone and teacher, ts planning t 
remoye his studio from New York to Flor 
erce, Italy, next year. In season and out of 
season, Mr. Sweet has been urged by rie 
pupils to live abroad in order that they (the 
pupils) might get with their instruct the 
prestige deemed necessary for an operatx 
career. Mr. Sweet can rightfully claim Italy 
as a former home, for he lived i 
try tor nearly ten years He t 
with Vannucini from 1875 to 1877. After tha 
sweet studied with Varesi, who created 
Rigoletto and other great bariton rhe Mr 
Sweet studied dramatic action with the great 
Tomaso Salvini, sometimes l S i 
the Elder The American baritone’s career 
in opera has not been forgotten by t e wl 
recall the days of the Strakosx h Italian Opera 
Compary Mr. Sweet was tl ding ri 
tone of that company when Gerster was the 
first coloratura sopraro. He » sang with 
the same company thre in Berlin 
when Patti was one of rt i Be 
fore returring to Amer Mr. Sweet had 
many triumphs in Italy He was the first 
baritone in the company of which Tabacchi 
the great mezzo soprano, was a member 
Tabacchi was the greatest Favorita of any 
country 
Mr. Sweet's knowledge of the Italian lan 
guage, together with his magnihcent voice 
and remarkable gifts as an actor, combine to 
make him an artist idolized by the Italians 
He speaks Italian as fluently as his mother 
tongue, and it was often declared that he sings it more 
perfectly than the Italians themselves Mr. Sweet had an 
of twenty-two years before the public when he 


expericnice 


settled down to teach in New York 

Sweet pupils are today singing in opera and concert in 
this country and abroad, and he has also tr d any 
who are singing in the choirs of leading churcl Georg 
Fergusson, now a prominent vocal teac her in Berln 
studied for seven years with Mr. Sweet Kirk wt 
one of Mr. Fergusson’s assistants, also studied f » time 
with Mr. Sweet. Carl Dufft, of New York, reve ’ 
his well placed and well preserved voice } 1et i of 











Management: 


ARTHUR 


542 


HARTMANN 


IN AMERICA—-NOVEMBER TO 
HAENSEL & JONES 
Fifth Avenue, 


MAY 


New York 












THE MUSICAL COURIER. 















his master, George Sweet. But when Mr. Sweet goes 
abroad next spring he expects to devote nfost of his time 
to the work of preparing and presenting students in opera. 
He knows the traditions of Italian opera from A to Z. 
His studios in the beautiful Tuscan capital, Florence, will 
be fitted up with a stage, and from time to time managers 
will be invited to attend the performances. Italy is still 
the Mecca to which aspirants for Italian opera flock, and 
where also the companies for Italian opera for all parts 
of the world are recruited. South America, Mexico, Spain 










































and Cuba all engage their Italian opera companies in Italy 
or through the managers in that country. When Mr 
Sweet sails from New York, he will take with him a 
number of students. The class will be judiciously selected 
from the applicants who wish to enter upon an operatic 
career. 

George Sweet is the descendant of a distinguished 
family. He is a Son of the Revolution, and also belongs 
to that older society, The Founders and Patriots, who 
trace their ancestors back to the early settlements. Only 
Americans whose ancestors lived in this hemisphere between 
1611 and 1687 are eligible to enter the order of The Found- 
ers and Patriots. Mr. Sweet is a direct descendant of John 
and James Sweet, Welshmen, who came to this Continent 
in 1630 and settled in Newport, R. I. The father’s line 
dates back to that of John Sweet, and on the mother’s side 
Mr. Sweet is descended from the Trumbull! family of Con- 
necticut Mr. Sweet is a direct descendant of Gideon 
Sweet, the valiant “Minute Man” of the Revolutionary 
War. The old cemetery at Attleboro, Mass., has been the 
bufial place of the Sweet family for seven generations 

Like all Americans who have a genuine family tree, 
Mr. Sweet has been backward about making the facts 
known, but the patriotic buttons of The Founders and 
Patriots and the Sons of the Revolution, and a few old 
pictures in his villa at Parkhill-on-the-Hudson, have re 
vealed the facts Modest about his aristocratic lineage, 
the man has been equally modest about his artistic achieve 
ments and accomplishments. It is the young and am 
tious American students studying with Mr. Sweet who 
have forced him to take them over to Europe. These young 





people want to go abroad and they want George Sweet to 


continue as their teacher, and thus he has heeded their Tur New Arr or Conn om 
demands. Mr. Sweet will receive applicants at his studio (From the London Tattler 
489 Fifth avenue, near Forty-second street. Appointments 
can be made by letter sal 
For this summer Mr. Sweet is conducting special classes Two of Shakespeare's Pupils. for the Handel | ’ I ‘ , 
for vocal teachers at his New York studio. He will, of William Shakespeare, of London, is so world renowned Palac: te 
course, teach here throughout next autumn and winter, and *° # YO ul teacher that the mention of his pup must Eva Gauthier ha ist 
thus begin the work of preparing some of his pupils for always be of interest Iwo of them, Perceval Allen and 1 Canada wat Madame A l { ' 
further study and appearance in Europe Eva Gauthier, have been much before the public the past Ottaw Ca t " : : 
~ pint ed winter in London, and their success has been one of the f , ' t range 
chief subjects of comment in musical circle remarkably é ib gam 
Recitals at Wisconsin Conservatory. Perceval Allen was the principal solo soprano on the after her a nd ‘ | it was predicted of her that 
MitwauKer, Wis., June 15, 1906 occasion of the visit of the Leeds Choir and London Syn er future w be a br rit t her articu 
June 16 the pupils of Edith Weil, director of the oratory phony Orchestra to Paris, January, 1906. While there, het ution in whatever guag ms ted upon 
and dramatic department in the Wisconsin Conservatory singing and her clear soprano voice were much admired ent jastica r t ! l t in id about 
of Music, will be heard in recital in the new hall of the and the press united to give due praise to tl y g ) l he used 
institution, corner Milwaukee and Mason streets singer. Her book of press notices for the past year, during t lo reprod { ly rep 
June 18 occurs the graduating exercises in the different which time she has sung in all the principal cities and the word here was not 
departments of the school, the general graduating exer towrs of the Kingdom, is interesting reading. She mad a dissent ‘ rding 
cises taking place June 19. The raising of the standard of a decided impression wherever heard d on more . M G ) Mi kespeare 
graduation has been the cause of considerable disappoint- sions than one it was said that she was the only one who p ted 
ment on the part of students unable to secure diplomas this was “wholly successful.” Miss Allen was re-engaged by favorable miment t \ at 
year the London Philharmor Society for May, and engaged 
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JUNE, MONTH OF MUSIC IN CALIFORNIA. 


Los Anceres, Cal., June 11, 1906. 

While throughout the world musical activities become 
somewhat thinned out during the summer, here in Los An- 
geles the month of June brought forth more energy in the 
body musical than the previous months. Of especial inter- 
est is the monthly meeting of the Gamut Club, which took 
place last week. As is already known to the readers of 
[ue Musicat Courter, the Gamut Club, of Los Angeles, 
consists of about sixty music teachers and other profes- 
sional musicians, who assemble every month to partake of a 
square mea! and call each other all the endearing names 
they can lay their hands or mouths to. It is the only or- 
ganization, to my knowledge, that consists exclusively of 
professional musicians who are banded together for the sole 
purpose of acting for the common good and who are not, 
as is unfortunately so often the case, employed in fractur- 
ing each others’ reputation. Well, this Gamut Club has 
now taken up a proposition that is bound to raise the opin- 
ion of the Los Angeles public regarding the musician. 
Hitherto it has been the consensus of public opinion that 
a musician may be a very capable instrumentalist, vocalist 
or instructor, but a mighty sorry business man. The 
Gamut proposes to cut a notch in public opinion and prove 
that the musician may, under certain circumstances, be also 
a good business man. For the realization of this evidence 
the club has rented the Dobinson Auditorium, a large, com- 
modious building, containing rooms for studios and several 
large halls Some of these apartments will be reserved for 
the club as its regular meeting place and others will be sub- 
let and the income devoted to the interests of the club. In 
order to carry out these plans successfully, it was necessary 
to dispose of 500 shares to the members of the club, and at 
the first meeting 503 shares were sold. Thé enthusiasm 
was so great, regarding the interest manifested by the 
members in this plan, that a motion suggesting the sale of 
600 shares was carried unanimously, thus securing for the 
club a very handsome surplus which may be retained for an 
emergency rhis solid financial basis will really be the 
means to establish for Southern California a genuine 
tohemian club for musicians, which so far has never been 
attained anywhere under such brilliant prospects. The 
president of the club is Adolf Wilhartitz, a pioneer musi 
cian, whe, notwithstanding his silver locks and flowing 
heard, possesses the energy and aggressiveness of youth, 
and who is in no mean degree responsible for the success 
of the enterprise. Equally commendable was the effective 
missionary work of Harley Hamilton, the founder and suc- 
cessful leader of the Los Angeles Symphony Orchestra, 
who is also vice president of the Gamut Club. Although 
these two officers, with the hearty co-operation of such 
staunch supporters as W. Francis Gates and Harry Clifford 
Lott, have thrown themselves body and soul into this en- 
terprise, the club has to thank much to L. E. Behymer, the 
fifth member of the executive board (but among the first 
in activity), for the speedy realization of the Gamut Club's 
pet hobby. On this occasion five candidates were elected to 
become members of the club. Dr. J. Fred Wolle, the dis 
tinguished leader of the University Symphony Orchestra, 
was present, and was elected to honorary membership of 
the organization. The club has for its honorary member 
ship pianists, violinists, and one ‘cellist of worldwide repu 
tiation; but it remaimed for Dr. Wolle to be the first or 
chestral leader to enjoy the privilege of being enlisted as 
honorary member. Dr. Wolle expressed his gratitude in a 
few very well chosen remarks, which were punctuated with 
considerable wit, and which revealed his inborn modesty 
Dr. Wolle made a most excellent impression upon every 


one present 


Another event of the utmost importance to the musical 
life of Southern. California was the first appearance of 
Ellen Beach Yaw in concert here since her return from 
abroad. The house was entirely sold out, and the audience 
consisted of the most cultured portion of Los Angeles’ 
amusement loving public. The young artist received a most 
enthusiastic welcome, and the stage was littered with floral 
tributes from Miss Yaw’s host of admirers. Having read 
the many reviews of Miss Yaw’s New York appearance, I 
came to the concert prepared to hear an artist of no mean 
abilities; but I certainly was not prepared to listen to a 
concert of such fine artistic efforts as Miss Yaw displayed 
throughout the evening. The program was a long and very 
difficult one, including the great operatic coloratura arias, 
as well as the neat French ballads, and at all times the ar- 
tist proved herself fully equipped for the difficult task be 
fore her. Miss Yaw was assisted by a violinist named 
Ricardo Ruiz, who possesses more technic than soul, and 
two accompanists, Mrs. T. Newman and Mary O’Don 
aughue, who exhibited considerable skill in the art of ac 
companiment. The concert was so successful that a second 
concert has become inevitable, and it will take place next 
Tuesday evening at Simpson Auditorium. The assisting 
artists will be the same. The two Yaw concerts are under 
the efficient managerial sceptre of impresario L. E 
Behymer. 

Se & 

Otie Chew, the well known violinist, is here visiting 
friends. During her sojourn in Southern California she 
expects to give a few violin recitals under the management 
of L. E. Behymer. Miss Chew is well known here through 
the columns of the press, her reputation having preceded 
her. The recent concert of Ellen Beach Yaw proved too 
well how eager the musical public is to support musical 
attractions, and in view of this sentiment the financial as 
well as artistic success of Miss Chew is likely to be a 
certainty. 

eS & 

Dr. J. Fred Wolle is here spending a few days or weeks 
inspecting the beauties of Southern California. Dr. Wolle 
has worked very strenuously throughout the winter season, 
and really is entitled to a good rest. Toward the end of 
June he must be back in Berkeley to lead three summer 
symphony concerts at the Greek Theatre, which promise 
to be very successful. On May 15 the university gave the 
sixth symphony concert of the season, which had to be 
postponed on account of the earthquake, and it is gratify 
ing to be able to report that over 4,000 people attended the 
concert. Seven hundred dollars of the receipts were dis- 
tributed among the musicians who lost their instruments 
in the fire or who have families to support. When the 
people of San Francisco and environments go to symphony 
concerts by the thousand right after one of the gravest 
calamities of all times, no one can say any more that these 
monster audiences who attend these concerts do so because 
they are a fad. They simply like the music, and that is all 
there is to it ALpert METZGER. 

Madame von MeyerincK at Country Home. 
San Francisco, June 10, 1906 

Anna von Meyerinck, of San Fancisco, is safely and 
comfortably installed in her country home across the Bay 
She has taken a studio with Sherman-Clay and is teach 
ing some of her old pupils, though she does not expect 
that everything will be in its working order until fall. In 
the meanwhile, she is taking a well earned rest in her 
“Lanikeha’ (Heavenly rest), a Hawaiian word she learned 
last year on her way to Shanghai, where she so success 
fully established a branch of her school of music 


MUSICAL DAYS AT GRAND HAVEN. 


Greanp Haven, Mich., June 10, 1906 


A song and piano recital at Akeley Hall last week proved 
one of the most interesting events of the early summer 
The list of composers indicated that the musical culture is 
of the kind that admits of no adverse criticism. It was a 
day with romantic and modern composers, and nearly all 
the students sang and played as if they truly loved the art 
The program was 


Polonaise. A major e Chopin 

Miss Dymond, Miss Blakeney, Miss Wintermute, Miss Tompkins 

The Gipsy Girl , Gade 
Pinsuti 


Out in the Sunshine 
Akeley Chorus 
Song of the Brook... Lack 
Miss Wintermute 


Dawn . ° see . Somerset 
Without Thee .... D’Hardelot 
Florence Cairns 
Prelude, op. 28, No. 18 Chopin 
Miss Dyn j 
The Violet . Mildenberg 
The Message Frey 
- Miss Tompkins 
Ah! Love, But a Day Beach 
Miss D i 
Sonata, of 12, Ne 4 Clementi 
First Piano, Miss Wintermute Second Piar Miss Blakeney 
Could I os Tosti 
Creole Lover's Song ° . Buck 

Miss Eator 
Impromptu, C sharp minor Chopin 
Miss Dymond 
Elegie Massenet 
Morgen Hymne Henschel 
Mr. Mur y 
Kamennoi Ostrow, op. 10, N Rubinstein 
Miss Blakeney 
Now Joan Ardently Kissed Christ Image Ari from La 
Mort de Jean d’Arc Bemberg 
M D d 
At Evening Rubinstein 
Akeley ( rus 
eS & 
Grace Dymond made her appearance at a piano recital 
at Akeley Hall two weeks ago. Judging from the numbers 


played by the young pianist, her repertory must be large 


Sonata, op. 14, E major Beet 
Consolation, No. 6 Liszt 
Am Genfer See, op. 130, N 1 Bendal 
Prelude, C sharp minor Ra aninoff 
Prelude, op. 28, No. 22 Chopin 
Waltz, E minor Chopit 
Etude, op. 45, No. 15 Heller 
Murmuring Zephyrs N an-Tenser 
Polonaise, E minor Mac Dowe 


Baby’s Awful Eczema 


Skin Peeled Off Hands and Face-—-Endured Tortures 
Cured by the Cuticura Remedies 


“I can truthfully say that just two cakes of Cuticura 
Soap and two bottles of Cuticura Resolvent surprised me 
as the skin was pecling off my baby’s hands and face, and 
he was suffering awful. When the eczema first appeared 
he was very healthy, but as soon as he was vered with 
it he lost flesh rapidly But as soon as I commenced to 
use the Cuticura Remedies he started to mend I keep 
on using the Cuticura Soap is I think it is an indis 
pensable article around the house As my baby weighs 
thirty-seven pounds and is only seventeen months old, 
you can imagine the torture he endured My neighbors 
can vouch for this statement as being correct. Mrs. Alex 


Weeks, Jr., 268 North Water St., Newburgh, N. Y., Sept 








Mr. HERMANN KLEIN 


Will give Vocal Instruction at the 


Chautauqua Summer Schools 
JULY and AUGUST, 1906 


Madame SAMAROFF 


TOUR 1906-'07 
Under the Management of C. A. ELLIS 
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SPECIAL COURSE FOR VOCAL TEACHERS AND PUPILS 
DURING THE SUMMER. 


Of particular advantage to those who desire to cultivate voice 
building and repertory, and to prepare for the Fall and Winter. 


SAN CARLO OPERA 


HENRY RUSSELL, 


7, 1905.” 
60. 


of London, Director 


Ten Weeks New Orleans Opera House 


Special Engagements of 


MME. NORDIC 
acice wiecsen* SCHUMANR- 


Twenty-five weeks in other large cities. 








KLAW & ERLANGER, Management 
Address ROOM 8, NEW AMSTERDAM THEATRE, NEW YORK 
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VACATION DAYS. French line, for his annual Eur Mr. I R I ace ~ 
Dr. Franklin D. Lawson, tenor of the South Chur will return in time 1 ew ' t : 
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Denver, Col.; Mrs. H. C. Ower f Boston, and Charles aeke& Augusta Cottlow in the Middle West. 
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Allied Arts Association, played before the | M ; se “4 

Teachers’ Association last week His prograt clude yi ie OO Ww je 
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a Swedish Singers Make New York Debut. 
a studio at the Nesmith Mansion, Brooklyn, and at 14 ; 
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Marie Cross Newhaus il from New York ° 
(J me 21) for an extended tour throug! Souther 
Italy, the Italian Lakes, Switzerlas nd Frances | 
Dawson, the young prar reved ich marked . 
success at a concert in the Waldorf last Apr i 
pany Madame Newhaus Miss Daws« is but eighteen, 
unus ly gifted nd Ma e Newl t ‘ th " “0 
promising career is before the young singe Wh 
Par Ss Madame Newhaus expects St ire the best o! ll 
new vocal productions These wi be heard next winter 
at her own n ‘ and neert bs with Percy Hemus in Kansas City. 
- he is identified. Ma Newhaus © Paris 
© ber 1 and re n to New York 
-- ow, 
= €& 
M vy H I wn i W Md ‘ “ k 
fame he n State and Middle West, w tudy 
in Paris throughout tl T tory of 
nected with the n ¢ exe f Oo ] 
Ohio, recently conferred the degree of Bachelor of Mus 
on Miss Brown for post-graduate work done since she Aligen ' Ml ~ 
left that institution. Miss Brown is going abroad to study See description on page 
oice. She is also a pianist and organist. She has played give ! I 
a series of ten organ recitals at Weston (Md.) College was proposed t or ue M ‘ — —_— Ens 
ee = greeting S the docile anat ‘ hock H 
William C. Carl, director of the Guilmant Organ School herewith repr ed, was imme t pr rel gt 
nd organist and choirmaster of the “Old First” Presby- by 1 listinguished comy K 
as 
terian Church, has planned to divide his summer holiday nam reading from the ' P< ’ 
between the Bavarian Alps and Menden, the summer home Abell, Musicat Courser repr t e for I ¢ I 
of his master, Alexandre Guilmant, in France Kaun. Otto Lessman liter of t Fe VP eine 
‘ 
! Musik-Zeitune 4 ons erection tes Li | 
Isidore Luckstone, the vocal teacher, wil! sail from New manr Rarinowa-Malmeren. Max S ng Ss 


York tomorrow (June 21) on the steamer Savoie, of the mer, Alexander Kosman, Jean I Nicodés. Mas 
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did voice and musical conception of the soprano solos in 
“Hiawatha,” S. Coleridge-Taylor’s beautiful cantata. The 
Sunday Call critic wrote: 


PHILADELPHIA. 





Puiraperruia, Pa., June 16, 1906. 


j : Miss Hinkle sang tl 0 solo h splendid effect d 
Returns are coming most generously for the Philadelphia rs eg » vadluowe mendin. cypaght ye odaen 


. added to the very favorable impression she made on the occasion 
Orchestra. Much interest has been aroused by the women’s of her first appearance here with the same chorus in “The Mes- 


committee of the Philadelphia Orchestra in various cities, siah,” February last. She has all the qualities of a great singer; 
and the outlook is for a very brilliant season. Allen Bell ‘e™markable purity, beauty and volume of tone, coupled with dis- 


is head of the Washington committee and Miss Shearer of 


tinctness of enunciation, and she made a most happy impression 
her manner and appearance before the audience 
And the Easton Daily Argus: 
} , = , The wealth of tone color and vivacity in the “Spring Song,” of 
Arthur Pryor and his band open at Willow Grove  jyjawatha’s deperture, was & test to which Mise Hinkle rose and 
June 17 emerged with great credit 


f Gt e & 


= ‘- 


the Baltimore. 
ft & 


Maurits Leefson was the guest of honor at a reception 
by the Fortnightly Club, June 12. 
 & 

Perley Dunn Aldrich will spend the summer at the Thou- 

sand Islands. Mr, Aldrich will teach two days each week 


At the sixteenth annual meeting of the American Organ 
Players’ Club, held on June 11th, the yearly report was 
read by John M’E. Ward, M. D., as follows: “The closing 
year witnessed a series of organ recitals by club members, 
in number twenty-four, given in various churches, with the + “ ™ 

ages : on St in New York City next season 
aid of assisting artists, vocal and instrumental. The recitals ’ eee 
were of a very high standard of excellence, both as to the Par Wait 


ee W. Palmer Hoxie is establishing a summer class in voice 
selection and rendition. To become an active member of ‘ S ¢s shing IC 


‘ culture for teachers 
the association, it is well known that an examination is 
; 5 1 — ‘- 
necessary on the following lines: Candidates will select two ; 
Henry Hotz will spend the summer at his home in Read 


proficiency in organ playing. A piece chosen by the exam ing. . 


ining committee will be given to be read at sight. A 
passage will be given to be transposed at the organ. A 
melody will be given to be harmonized at the organ. Dur- 
ing the year a total of two hundred and nineteen compo- 
sitions were given, one hundred and forty of pure organ 


contrasted pieces of legitimate organ music as tests of 


The annual musicale of the West Philadelphia Conserva 
tory of Music, held at the West Philadelphia Republican 
Club, June 15, was a most interesting and enjoyable affair 
Mrs. Courtenay, the director, and head of the piano depart 


music, twenty transcriptions, and fifty-nine vocal and ment, presented the following piano students, whose play- 


instrumental numbers. Seven times as many pure organ 
pieces as transcriptions. Bach heads the list with seven- 
teen; Guilmant also with seventeen; Widor, exght; Men- 
delssohn, six; Hollins, six; Dubois, four; Rheinberger, 
four; Handel, four; Merkel, three; the remaining numbers 
being by various composers of different nationalities. 


ing evinced a very thorough drill in clear, clean technic: 
Laura Smith, Marian Smith, Mildred Hauser, Helen Ell 
wanger, Marion Rommel, June Courtenay, Isabel Holscher, 
Henrietta Plasscheret, Katharine Rommel, Anna Williams, 
Louise Achuff, Grace Barker, Mary Christian. Annie M 
Lewis, the violin instructor, presented the following violin 
pupils; whose playing reflected most careful training: 
Camille Plasscheret, Agnes Neill, Kathleen Butler (a little 
pupil of four months’ tuition), Murray Welch, Grover C. 
Kromer. Miss Lewis played the “Legende,” by Wieni 
awski, with a fine intonation and good style. The con 
servatory will give the final concert on June 18, in the form 


Bach's great G minor fantaisie and fugue holds first place 
in frequency of rendition. Philadelphia is the only city 
in the country, as far as known, where a club for the 
promotion of pure organ music exists, and which has made 
its influence so felt as to be mentioned in the musical 


columns of the daily press as among the standard musical : ; 
of a piano recital of the elementary grades. 


eS & 

The E. K. Peall Conservatory of Music and Art gave a 
musical and literary entertainment at the Lu Lu Temple 
recently, that was much appreciated by North Philadel- 
phians, The following artists’ mames are on the program: 
Nathaniel E. Watson, Miss T. Bareford, Frank P. Con- 
neen, Clarence Seaman, Amy V. Heaton, Emilie Krider 
Norris, Fred C. Meyer, Mary Gregory Murray, Nina Hen- 
dricks, Herman Schlimm, J. Caswallon Davies and the 
E. K. Peall Conservatory orchestra. 

Gt SH 


_ 


attractions. The various musical conservatories of the city 
also make announcement in their annual catalogues of the 
‘annual series of organ recitals given by the American 
Organ Players’ Club.’ The executive committee is greatly 
pleased at the preponderance of real organ music this 
season, and trusts that next year the number of transcrip- 
tions will be further lessened, if not eliminated, Not that 
their use is ordinarily objected to, they being very useful 
and perhaps necessary in organ openings, Sunday and 
private recitals, where they, no doubt, give genuine pleasure 
to many listeners. But a club should confine itself to real 
organ music, of which there is sufficient variety, and which 
will be found exceedingly entertaining and instructive ; 
much more so than transcriptions, piano or orchestral, 


Rossini’s “Stabat Mater” was given at the Calvary Meth- 
odist Episcopal Church on June 8, under the direction of 
Shepard Kollock and the following vocalists: Florence 
Hinkle, soprano; Mrs. L. Jay Hammond, contralto; Ed 
ward Shippen Van Leer, tenor; Donald Redding, baritone ; 
William Cugley, bass. ht was one of the best presentations 
of the “Stabat Mater” heard this season. 

fw & 

Gertrude Abrams sang at the Chambers-Weyle Church 
on Sunday, June to. Miss Abrams will be the contralto 
soloist at the annual banquet of the Old Guard Second 


which rarely or never are true to the composer's original 
idea. The close of the present season finds the club with 
three hundred programs to its credit, and an examination 
of these programs will be interesting. The first program 
comprised three organ numbers and six orchestral tran 
scriptions, relieved by one vocal number and one violin 
number. The last program (No. 300) consisted entirely 
of works written for the organ, relieved by one vocal 
number and one violin number, Since the first recital in 
1891 the club has played the entire organ works of Bach, 
Mendelssohn, Rheinberger, Handel, Guilmant; also all the 


larger works of all the classic composers ; ‘ 
ee vocal department at the Combs Broad Street Conserva- 

F tory of Music, will finish a successful year at the con- 

“One member played the entire works of Rheinberger in servatory on the atst. Mr. Volkmann will be one of the 
special recitals, one each week, each program consisting soloists at the Saengerfest at Newark, N. J.; he then sails 
of two sonatas, two monologues, &c., and two lighter on the Amerika, on July 5, and will spend his summer, as 
works. Complete programs devoted to one nationality usual, at Frankfort-on-the-Main with Herr Bellwidt, his 


Regiment Band, at Belmont, June 16 
e & 


Paul Volkmann, one of the principal teachers in the 


have been given, viz.: American organ compositions, 414 teacher and patie 
French, German, Italian, English, Belgian. Also programs ee 

consisting singly of Bach, Mendelssohn, Rheinberger, The Alumni Asisieiiee of Gn Goebi eat Seat 
Widor, Guilmant and the Wagnerian transcriptions Dur Comservatnes 42 ltade ted ea ‘cnnel cote wet bee 
ing the first eight years of the club’s history, ninety-four quet at the conservatory At the business meeting pre- 
compositions of Bach were given, while in the last six ccllban Gin tadendl Wik Mihadinis diiniad tian deta’ tat 


years there have been one hundred and twenty, making the ensuing year: Mary E. Graff, president; Mrs. Harry 
& tctal of two hundred and sourhegp programe of Bach Solt, vice president ; Clara E. Fetter, secretary, and Mrs 
in fifteen years. The great G minor fantaisie and fugue C. Cermse ile: waa 

has been played twenty-four times; the toccata and fugue et 

in D minor, twenty-three times; B= minor, eighteen ; F “The Holy Cify.” by Gaul, was sung at the North Bap- 
minor, thirteen ; D major, eleven ; A —— eleven; FE flat tist Church, Camden, N. J., on June 14, under the direc- 
major, nine; E minor, eight; C major, tour; the sonatas ion of denen C. Watee: ee weil weno. as & 
and lesser fugues making up a total of two hundred and Mi; Wale, saseani dns. B Selk: cattene.. Maal 
fourteen works. The record of fifteen years is believed , 
to be unique and unequaled in the United States, if not 
in the world, and goes to prove, without fear of contra- 


Stephens, alto; Miss S. M. Danser, alto; Robert G. Pier- 
son, tenor; B. S. Ferguson, bass, and a chorus of fifty- 
. : five. Seldom has chorus work been so well done. In 
diction, what this organization has accomplished for the the “Holy, Holy, Holy, is the Lord of Hosts,” the pian- 
cause of organ music in Philadelphia . : ° 


issime was beautifully sustained, and the closing chorus 
ee was equally effective in its fine dramatic fervor. Mr 
Florence Hinkle was the soprano soloist at the closing Warhurst is an untiring disciplinarian and is one of Phila- 
concert of the Orpheus Oratorio Society of Easton, Pa. delphia’s visiting teachers of the vocal art 
Evetyn Ka&sMANN 


The press was unanimous in praise of Miss Hinkle’s splen- 





PITTSBURG. 


a 


Pirrspuac, Pa., June 15, 1906 

Eloise Varda, formerly of New York city, and a pupil of 
Ralph Butler Savage, now located in this city, has been 
engaged to sing the leading mezzo-soprano roles with the 
Carl Rosa English Grand Opera Company. She begins her 
engagement in the autumn 

te & 

Ad. M. Foerster, the composer, was wel! represented on 
the program at the seven hundred and eleventh organ re- 
cital in Carnegie Music Hall, May 31. Caspar P. Koch, 
organist, played his prelude in A flat, while Ella M. Golder, 
soprano soloist, sang two of his songs, “My Margaret” and 
“The Daisy.” 

eS &e 

The eleventh concert in the series of East End People’s 
Concerts was given by the Mendelssohn Trio, assisted by 
Marjorie Riley, soprano, and Jean de Backer, violaist. The 
most important feature of the program was the first public 
performance of a quartet in A minor by Fidelis Zitterbart, 
of Pittsburg Ihe work, in five movements, for violin, 
viola, ‘cello and piano, was played with the composer at the 
piano. The quartet was highly appreciated 

eS 

\ charity concert will be given on Jume 18 in the Alvin 
rheatre, by the pupils of James Stephen Martin. The fea 
ture of the program will be the Mass of Dr. Ferrata, 
which took the gold medai and prize at the Palermo Ex- 
position in 1904. It will be sung with chorus, soloists and 
full orchestra. The chorus, numbering sixty, will inclade 
ali the soloists. Among the singers to take part at the con 
cert are: Katherine Ellis, Elizabeth ( McNally, Elsie 
Gundling, Myrtle McAteer, Jane Lang, Genevieve Wheat, 
Olive A. Wheat, Ella May Duffin, Henrietta Bowlin, Mrs 
F. H. Steele, Gordon Jones, Edward Vaughan, David 
Stevens, Albert McDonough, and four new singers who will 
make their formal debut—Elsie Fisher; soprano; Bertha 
McCoy, contralto (both of Wheeling, and both singers of 
unusual promise); Mrs. H. Talbot Peterson, contralto; and 
J. Elmo Miller, Bass 

eS & 

A recital by pupils of Clara Clark in the East End! Car- 
negie Hall was one of the events of Saturday, June 2 

ce & 


The annual concert by the pupils of Earl Byron Byers 


took place in Carnegie Music Hall, Allegheny, Monday 
evening, June 4 Che interesting program included solos, 
quartets and choruses by Anna Kathryn Reel, Anna Belle 
McNaughton, Jennie Elizabeth Johnston, Helen P. Me 
Cleery, Esther V. Graham, Glade Jarvis Blackstone; Fliza- 
beth Overbeck, Frances M. Mansfield, John E. Gilligan, Bee 
M. Aarons, Lawrence A. Mutzig, William Nevin Shaw, 
Schumann Madrigal Club and the Schubert Male Quartet 


cc ae 
= = 


The annua! song recital by the advanced pupils of W. A. 
Lafferty was held in Carnegie Music Hall, Allegheny, June 
5. The soloists were: Kate M. Lytle, Clara Truxel, Carrie 
Enfield, Lillian M. Sarver, Mrs. C. C. Courtney, soprano; 
Jessie F. Durr, Agnes F. Cooper; contraltos ; Earnest Lunt, 
S. F. Beddoe, tenors, and Louis H. Keanedy, baritone. Mr 
Lafferty’s well trained chorus, the Orpheus Club, assisted. 

ee 





Music Students Get Diplomas in St. Leuis. 

The second annual commencement of the Kroeger 
School of Music was held Thursday afternoon and even- 
ing, June 14, at the Musical Art Hall. After a long pro- 
gram, certificates and diplomas were presented at the even- 
ing concert to the following 


Teachers’ Couree—Lele Ada Ashwerth, Matteon, Ill.: Mabe? Clair 
Bibb, St. Louis; Belle P. Cleary, St. Louis; Mary Pauline Comba, 
St. Louis; Marie Frances Member, St. Lowis; Lola Estelle Mil, 
Paola, Kan.; Bertha Jaeger, Monroe City, Mo.; Marian Gertrude 
Keith, Farmingten, Mo.; Emitie A. Meierboff, St. Levis; Hugo L. 
Schick, St. Louis; Lucy Rowena Shanks, St. Lowis; Mae Theresa 
Smith, St. Louis; Nora Afton van Cott, Salt Lake City, Utah; 
Harriet Electa Wyllie. Marissa, Til 

Collegiate Course.—-Lillian Mabel Pauline Guy, Alton, Til; Ada 
Lacy La Berge, St. Louis 

Graduate Course-—-Ore Bethune, St. Louis; Mra. Edward C. Reid, 
Ferguson, Mo.; Pear) Scott, Mulberry Grove, Ill 





Madame Moriani Dead. 
(By Caste.) 


Lonwpowx, June 13, 1906 
To The Musical Courier 


Mme. Moriani, the famous singing teacher, died here 
yesterday. Details in letter CHESTER 

The recent London letters of THe Musica Covrrer 
had reported Mme. Moriani as being very ill, and there- 
fore the sad news contained in the accompanying cable 
was, in a sense, expected by the many friends and pupils 
of Mme. Moriani in this country. Next week's London 
letter of THe Musicat Covrter will contain full par- 
ticulars 
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INDIANAPOLIS. 
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In waPpotis, Ind., June 18 ) 
he fact that Dr. Carl Muck’s engagement as the future 
conductor of the Boston Symphony Orchestra was first 
made known through the columns of Tue Musicat Cot 
RIER is yet being enthusiastically discussed by some of the 


i¢ 





iding musicians of this section The announcement was 
nteresting to Indianapolis for more than one reason, the 
chief being that the public and music lovers are just now 
arranging for their seats for Ona B. Talbot's series ot 
musical treats on hand for next season, the Boston Sym 
phony Orchestra being one of them. The great Rosenthal 


is another superb attraction, booked for January 7 by Mrs 


and still others of equal artistic magnitude to be 
ant inced at a later date 
a: =e 
S| <& 
\ brilliant reception and musicale was tendered the 


vrs of the National Editorial Association, convening 


here, by the ladies of the Propyleum Association, of which 





May Wright Sewell, the prominent edu rT, is president 
Phere were bright speeches by numerous clever women 
wed by a musical program, wl was in charg 
Cora Stanton Brown, who is a strong musical force in 


Brown, violinist, played an adagio (Ries 








and W $ Obertass and Christian Frederick 
Martens Indianapolis Conset ry of Musi Ang 

2 up of three song I} rt Like Unt i Lovely 
| wer (Smith) lf | Were King (1 ptor ind Pi 
grit Song” (Tschaikowsky making a deep impressiot 
with his artistic methods Miss Brown, very youthful, but 
‘ piayed with beautit ption, Mrs. Brown and 
P ik pp were the act npa st 

ee & 

I t Reddal I meriy WwW Know! in New York 
and Brooklyn, is now on f the busiest and most po ar 
vocal teachers in the Middle West. Besides a large privat 
class in Indianapolis, Mr. Reddall is director of the ner 
department at the Indiana Normal Univefsity, Muncie, and 
conductor i the Butler ¢ ege Glee Club at Irvingtor 
H s also choirmastet t tw hurchr th vy, Marne 


it Louisville, Ky July 2 to July 8, returning 


Indianay s to resume work in the fa 
a: 2 
eS z& 

During next mont! Roberts Park ¢ I Socn 
will sing at New Albar Ind., excerpts from the tw 
tor The Messi 1“ i ind miscellane : 
p wr TY 

-- -- 
= & 

Kate C s has issucd itations to a voca 1 pia 
recit to be given fr i nd patrons at the Propyleur 
About fifteen of her pupils, among them I tto Gramling 
who was recently introduced concert here by Mrs. ( 

! wi appear 

ee ame 
oS <& 

The Euphony Quartet, composed of Nellie Nelson, Ruth 
, 1 , , 

Ie Winona Baker and May Reynolds ung womer 
with remarkably fresh and well trained voices, and pupils 


t Christian Frederick Martens, gave a most successful 





Evening of Song, at Pendleton, Ind. on the rstl 
These singers are booking for several dates with summer 
Chautauquas, social functions and conventior 

a ae 

eS €& 


of Musi has been engaged as organist at the Robert 
Park Church for the coming season. Miss Hyatt's recent 
gan recital here brought her merited commendation 
Her accompanying has als grown mn favor, especially 
since her beautiful and sympathetic piano part to William 
Harper's recent song recital, which was such a musica 


treat, both. here and in Terre Haute 





eS €& 

Pearl Waugh, a promising young pianist, of Tipton 
Ind.. who is going to Berlin for further stud st é 
I paid her and her ger s by Frankfort st 
ess State Music Teacher ! ntior 

= = 
e graduating recita irtist's course was given | 
J. H. Roberts, baritone, pupil of Edward Ne June 15 
He was assisted by Nella Marie Williams, violimist Mr 
Roberts possesses a beautiful voice, and sang remarkably 
well The program f ws 
Prologue, Pagliacci Le 


Roy's Wife, O Scot 

Lv Doppelganger : 

I Post ~ 

A t from Violin ¢ \ ciss 


Break, O Sea 

Cato’s Advice 

Silwer Stars, Garden of Kama 

Molly Malone. Old Irish . ; 

Rerceuse 

P Peccatis, Stabat Mater Ros 
:- = 


- - 
At the opening of the State Music Teachers’ convention 
at Frankfort, Ind.. on June 26, the ladies of the Matinee 


Musicale of that cit under whose patronage th conven 


tion will be, announce a concert | us Elbel, a young Strassberger Conservatories of Music. 
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COLUMBUS. 


Cocumsvus, Ohio, June 12, 1906 

Through an oversight the portrait of Hedwig Theobald 
did not appear among the portraits of the active members 
of the Women’s Music Club of this city in the page devoted 
to the club members in THe Musicat Courrier of June 6. 
Miss Theobald has been a valued member of the Music 
Club for many years, and a member of the executive board 
is well for the .past five years. She is solo soprano in 
King Avenue M. E. Church, teacher in an academy and 
was for several years director of the Euterpean Society, of 
Chiliitcothe ft 

One of the interesting music teachers of Columbus is 
Marie Meiser Schulze, of East Main street. She was thor- 
oughly educated in vocal and instrumental music (piano) 
in Germany, her home, and prepared for the operatic and 
concert stage. Through some over-persuasion, she was in- 
duced to come to Columbus, however, not until she had 
spent some time teaching in New York city. For over 
thirty years she has taught in this city, and many of the 
mothers and grandmothers of today were in their youth 
students under Mrs. Schulze. ‘Today this ever young 
woman is bright, active, interested in every movement in 
the world’s work, and talks as entertainingly of the Today 
of music as the far away Yesterday. She has a few piano 
pupils, but spends her time chiefly reading up the latest dis- 
covery in art and science, flower gardening or visiting a 
few friends, who count it an honor when she makes one 
of these all too rare calls 

J. D. Luse has brought out a series of Music Readers 
for public schoo! use, which are very interesting. The 
books are called the Wreath Series and are graded. Mr 
Luse has recently located in Columbus. He has been a 
public school music teacher for thirty years or more, and 
thoroughly understands the needs of the work in graded 
schools. He has written and arranged many songs in these 
books e& a4 
Ihe Callis benefit concert was quite a success, musically 
and financially. Thomas S. Callis, an excellent organist 
and teacher of piano and singing, sustained a serious in 
jury some wecks ago, by which he has since been confined 
to the hospital. The choir of King Avenue M. E. Church, 
where Mr. Callis is organist, conceived the idea of giving 
a testimonial concert. Those who participated were Hed 
wig Theobald, soprano; Effie Weir Fisher, contralto; Wil- 
liam Reed, tenor; Ray Lovell, bass; Ferdinand Gardner, 
‘cello; John Goodall, violinist. The accompaniments were 
played by Emma Ebeling, Ferne Carlton, Mrs. Ferdinand 
Gardner and Frank Murphy 

eS & 

rhe season exudes pupils’ recitals. Last week there were 
several important ones, chief among them being the piano 
pupils of Rosa L, Kerr and Grace Hamilton Morrey, and 
the violin pupils of Reginald Hidden. 

Edith May Miller's pupils were on exhibition for pianistic 
skill at Mr. Turpin’s studio, on Thursday evening. The 
assisting singers were Helen Hunt and Paul Miller. The 
pupils were Helen Everett, Edith Royer, Raymond Whit 
zell, Florence Titus, Alma Watt, Harold Janeway, Irene 
Depue, Margaret Woodbury, Edith Hoyer and Helena 
Miller fe & 

Emily MecCallip will give two piano recitals, the first 
ne Saturday evening, the second the following Friday 
evening in Wilkin-Redman’s warerooms. Mrs. Leslie 
Mithoff, mezzo soprano, will sing. The pupiis at the first 
re Pauline and Maude Atcheson, Katharine Ransome, 
Doris Dana, Marjorie Beebe, Katharine Barcus and Flor 
Hatton. Etta May Sita, 


ence 
Bouton Re-Engaged for Worcester Festival. 
Isabella Bouton is re-engaged for the Worcester (Mass.) 
Festival and will sing the mezzo-soprano part in Verdi's 
“Requiem.” This is Madame Bouton’s favorite oratorio 
role. ‘The singer's season will close this week at Oberlin, 
Ohio, where she is to assist in performances of Verdi's 
“Requiem” and Saint-Saéns’ “Samson and Delilah.” 


Geeding Resumes Teaching. 

\sa Howard Geeding, the baritone, has fully recovered 
from his recent illness and has resumed his teaching in 
Carnegie Hall. Next month Mr. Geeding goes to his 
summer cottage at Patchogue, L. L, where he will remain 
until October 1. Several of his pupils will go with him for 
summer study at this delightful resort 


A Recital by Rehm's Pupils. 

The pupils of William C. Rehm gave their annual re- 
cital Friday evening of last week in the Young Women’s 
Christian Association Hall, which was filled with an ap- 
preciative audience. An unusually interesting program 
was gone through. Those who did notably good work 
were Helen Frances Carrington, contralto, a pupil of 
Madame Clara Poole-King, and the following pupils of 
Mr. Rehm: Annie Merritt, Willmetta Perrine, Estelle 


Goldsten, Marjory Key (great grand daughter of Francis 
Scott Key), who is but seven years of age, Diantha Patti- 
son, May Murphy (daughter of a Tammany leader), Annie 
Smith, May Oakley, May Smolinski, Ruth Hickman, Sadie 
Feinberg, Esther Altman, Etta Neuschotz, Fanny Nen- 
schotz and Sophie 3ach. 

Mr. Rehm was congratulated upon the success of the 
recital, . 


Recital Week at Wirtz Piano School. 

The three recitals given by pupils of the Wirtz Piano 
School were excellent illustrations of the varied work of 
the school. There were examples of technic, solo playing, 
accompanying, duet and quartet playing and class work, 
which demonstrated the very superior quality of the in- 
struction given. The first evening was a recital of tech- 
nical exercises illustrated by examples from various com- 
posers, showing the practical application of the exercises. 
The second recital consisted of a number of solos mainly 
by the younger pupils. Several four and eight hand pieces 
were played. On both evenings some of the older students 
played accompaniments for songs sung by Mrs. H. E 
Parker, soprano, and Lewis W. Armstrong, baritone. 
These two recitals were given at the school 

The third recital, at Y. M. C. A. Hall, on West 125th 
street, had besides solos by advanced players, several quar- 
tets and an interesting exhibition of class work, a gymnas- 
tic exercise by a class of little people, a number of exer- 
cises played on five claviers by different grades of pupils, 
and an analysis of Reinhold’s “Hungarian Battle Song.” 
The latter showed how the pupils are taught to understand 
what they play, therefore playing intelligently. That the 
high ideals of former years were maintained need hardly 
be said. A very decided advance in artistic appreciation 
and performance is apparent, and the playing of the juniors 
is equally good in proportion to their attainments. The 
very interesting programs contained works by the standard 
classic and modern composers, An attractive bulletin, con 
taining news of the schoo] and its players was issued with 
the program. The following students took part: Grace 
Locher, Margaret Kitchelt, Lillian Feuerbach, Alice Mas- 
tér, May Markham, Marion Hubbard, Josephine Klein, 
Frances Warner. Mae Symes, Miss Elwood, Miss Sullivan, 
Miss Stryker, Ethel Hunley, Hazel Ware, Mildred Ellis, 
“Isa Schroeder, Isabel Carroll, Elsie Wertheim, Edith 
Sears, Bertha Sears, Alma Roberge, Winfred Halter, Pau 
line Savage, .Viola Danielson, Helen Wilson, Katherine 
Waddingham, Miss Lamond, Miss Titus, Miss Wirtz, 
Slater Hubbard, Albert Roemermann, Adolph Roemer 
mann, Clarence Hulter, Drew Somerville and Carl Egerton 


Schenck to Leave Savage. 

Elliott Schenck, who has so successfully conducted the 
Savage Grand Opera during the past three seasons, is, as 
he expresses it, “out of a job.” 

“Mr. Savage,” says Mr. Schenck, “has decided to give 
up the repertory company for the coming season. This 
was a great surprise to me, as well as to the other mem 
bers of the company, for we have had a most successful 
tour, and I am sure made lots of money for Mr. Savage.” 

Upon being asked his plans for next season, Mr 
Schenck said that he was quite at sea. “Several things 
are in view, but they do not look very promising. There 
are not many positions for grand opera or orchestral con 
ductors in America, and a man who regards music seri 
ously has to look about very carefully before making any 
decisions.” 3 

Mr. Schenck spoke enthusiastically about his trip to the 
Northwest, and was much pleased with his personal suc- 
cess. It must not be forgotten that it was he who made 
the “Valkyrie” performances the tremendous success they 
were throughout the country 


Birdice Blye Planning for Next Season. 

Birdice Blye will return to the concert field this coming 
season in better health than shé has ever enjoyed. Many 
engagements have been made already and their number ts 
being constantly added to. She will open her season early 
in October in the Middle West. November 1 she will play 
in Kansas City and after appearing in several Western cit- 
ies will come East to fill engagements in New York and 
elsewhere. Madame Blye wil! limit her season to twenty 


engage nents 


Mrs. Barbour to Attend the Convention. 
Florence Newell Barbour, of Rochester, N. Y., the gifted 
pianist-composer, will play some of her compositions at 
the New York State music Teachers’ convention to be held 
next week in Geneva, N. Y. 





Mrs. de Moss to Sing at Many Concerts. 

Mary Hissem de Moss, the talented soprano, now under 
the management of Loudon G. Charlton, will again he 
heard at many concerts and oratorio performances next 
season. 


MUSIC ACROSS THE HUDSON. 


Jeusey City, N. J., Jur 
The past week has been one of recitals The juni 
pupils of Hasbrouck Institute presented a program tl 
gave pleasure to the parents and friends and did muc 





credit to their teachers. The faculty is composed of Gus 
tav L. Becker, superintendent; Moriz E. Schwarz, piano 
Benjamin Montieth, singing; Rudolf Jacobs, violin, and 
Emil W. Mueller, ‘cello. The following pupils played 
Edward R. Jarvis, Reba Swain, William C. Heppenheimer 
Jr., Constance A. Stimets, Grace Peckham, Jean R. Stimets 
Arthur P. Newkirk, Walter W. Kreiser, Bruce W. Stimets, 
Charlotte Gribbon, Jessie Hough, Ruby Whitney, Ruth 
Raymond, Jennie Barrie, Agnes Macauley, Constance 
Muller. I make special mention of the playing of t 
“Polka de Concert” (Bartlett), by Jennie Barrie, not mé 


1 


re 


than eleven years; also the sonata in C (Mozart-Grieg), 
by Walter W. Kreiser and Bruce N. Stimets 
mm PS 
= <& 
Charlotte A. Loesch’s pupils gave the eighteenth recital 


at the Bergen Baptist Chapel Ihe pupils who played 
were Dorothy Rickert, Marion Weber, Catharine Hamilton 
Margaret Currie, Frank N. Palmer, Amelia Washburn 
Margaret and Edla Edie, Eleanor M. Hoff, Dorothy 
Palmer, Beatrice H. Bowly, Horace H. Williams, Vera M 
Canfield, Gladys de Groff, Abbie G. Clark, Marie H. Saun 
ders, Madeleine Newman, Fannie G. Holme, Marion A 


Pohle [he program closed with the march from the 
“Lenore” symphony, played by Marion Pohle and Char 
lotte A. Loesch The pupils all did well Some of the 
composers presented were Beethoven, Mendelssohn, Chopin 
Rubinstein-Ambrose, Grieg, Dvorak, &c There is the 


making of a concert pianist in Master Horace H. Williams 
ae: we 


The success of the organ recital June 14, in the First 


Congregational Church, demonstrates that there 


for high class sacred music The program was artist 
and had the virtue of not being long The interest of the 
audience throughout was noticeably intense, and it would 


gladly have heard more. Moriz E. Schwarz, organist, plays 
with clean technic and breadth of expression, and proved 
himself the artist in his solos and in the vocal numbers 
a sympathetic accompanist 

Two new vocalists were heard for the first time in this 
city—Johanna Lehman-O’Conner, soprano, a pupil of Mme 
Von Doenhoff, sang charmingly, and Paul Petry, baritone, 
an exponent of the Pizzarello studio. Only in Campanari 
has Jersey City heard a superior artist than Paul Petry 
A wealth of temperament, intelligence, voice and a fin 
physique, he belongs to the operatic stag Each per 
former had many recalls, and Mr. Petry responded to the 


continued applause eS & 
Newark. 


The season just closing has been a brilliant one, and st 


the great Saengerfest is yet to come; July 1, 2, 3 and 4 are 


the dates. August Goertz is president and Julius Lorenz 
conductor The artists engaged are Mme. Schumann 
Heink, Corinne Rider-Kelsey. Maud Powell, Frieda Stender 

! 


Giuseppe Campanari, Daniel Beddoe, Edwin Grasse and 
Louise W. Westwood. The latter, supervisor of music in 
the public schools, will conduct a chorus of 4,500 children 
from the public and German-English schools A mass 
chorus of 5,000 male voices and an orchestra of 120 mem 
bers of the New York Philhermonic Society will partici 


pate  & 
Hoboken. 


The German Club, the headquarters of all that was best 
in hospitality, art, music and literature in the German set, 
has closed its doors for extensive repairs and improve 
ments. The guest book of the club reads like a musicians’ 
directory. = €& 

The popular Stevens Quartet, composed of Messrs. Hill, 
Caffrey, Lane and Deppeler, will not disband. Three of 
the men graduate this year, however. Next fall they will 
enter the field as a concert quartet 

Jessie Bruce LockH#art 
17 Brinkerhoff Street, Jersey City, N. J 


The College Girls’ Quartet. 

Elizabeth Frederick, first soprano; Ethel Wenk, sec« 
soprano and accompanist; Adah Saecker, first contralto; 
Helen Waldo, seeond contralto, pupils of William Nelson 
“ollege Girls’ Quartet, recently 


md 


Burritt, and known as theft 
gave a concert at Association Hall, 215 West Twenty-third 
street. The success of this initial public appearance of the 
Quartet was spontaneous and positive, resulting in their 
booking five engagements for the coming season. In voice 
production, style, enunciation and ensemble they are fine 
examples of the work done in Mr. Burritt’s studio, which 
is open for the summer months 


GadsKi te Return in the Autumn. 

Madame Gadski, who is at present in London, will return 
to the United States in the early autumn to begin a tour 
of thirty concerts. All of these appearance will be before 
Christmas, fér the prima donna has engagements to fill 
abroad after the New Year 


in 
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MUSIC IN WISCONSIN. 


MILWAUKEE 
has added to its excellent 


June 14, 1906 


Ihe Green Bay Choral Society 


reputation by the rendition, on May 29, of Rossini’s “Sta 
bat Mater” under the direction of William Boeppler, of 
Chicago, before a packed house. The solo parts were sung 


Milwaukee ; 
Alfred Shaw, 


of Chicago 


Mrs Williams, of 
Rose Lutiger Gannon, of Chicago, contralto; 


of Chica Spelman, 


by Guy Bevier soprano, 


tenor, go; George bass, 


rhe first part of the program consisted of three choruses 
Me Bruch’s “Jubi Amen,” 


zart’s * Verum Corpus,” late 


with soprano solo, and Root’s arrangement of Gounod’s 
“Ring Out, Wild Bells”; the bass solo, “It Is Enough,” from 
“Elijah”; two contralto soli, “Verborgenheit” and June 
Morning,” and the soli for the tenor, “Before the Dawn,’ 
‘Day Is Gone” and “Come With Me.’ 

Mrs. Williams’ voice is very clear, sweet and flexible 
and possesses good carrying power, her high note in the 


“Inflammatus” being full and clear above the fortissimo 


of the chorus. Mrs. Gannon’s graceful stage presence adds 
charm to her rich, full contralto voice; the clearness of 
enunciation and exquisite finish of her singing appealed 
to the artistic, and the sympathetic quality of her voice 
touched all heart 

In the duet, “Quis est homo,” Mrs. Williams’ and Mrs 
Gannon’s voices blended pe rfectly Mr. Shaw added to his 
former excellent reputation by the artistic singing of the 
“Cujus Animam.” 

Mr. Spelman has ich, full baritone, well suited to the 


“Stabat Mater” and blending well with the other voices in 
the quartet, the “Quando corpus,” a capella, being sung 
with artistic finish 

The accompaniments were played in excellent style and 
with good musical feeling, by Mrs. Annen, at the piano 
ably supplemented by Mrs. Whitney at the organ, the rich 
full tones of the latter adding greatly to the effect of the 
music 

The success of the Choral Society is largely due to the 
ability of its musical director, William Boeppler, of Chi 
cago, whose thorough knowledge of music in all its 
branches, and fine, artistic feeling, make him a ler of 
unusual merit I A. STavreum 


Shanna Cumming in Ohic and New York. 





Recent press notices about Shanna Cumming, the dra 
matic soprano, include the following from Toledo, Ohi 
and Poughkeepsie, N. ¥ 

Mrs. Cumming, however, is a strarger t a Toled audience, and 
this is much to be regretted as she is restironably ne f the 
most satisfying sopranps now before the public Her voice has 
wonderful range and is remarkable to an unusual degree for its 
sweetness and purity of tone Indeed, it is a long time since suct 
a singer has been heard this city Ir tossini’s “Inflammatus ect 
Accensus the singer com; captivated er hearers, her ire 

ear soprano penctrat great v me f the horus and 
everberating in every corner f the theatre In I Will Ext 
Thee.” Miss Cumming again displayed the remarkable quality f 
her ce w hoch rising with case t take the } ghest notes lied 
way ngering echoes of sweetness. She received an ovation fr 
the audience and was revailed t for am encore wh she 
gra uly gave Toledo Daily Blade 

The committee was especially fortunate in their sclectior ft 
s sts Mrs. Shanna ( ng of New York is rt stranger t 
Tole } we ta and al was accorded a most enthusiast re 

t ¢ ging of the aria fr Rossini’s “Inflammatus” being 








with great dramatic fire Her voice casily carried above the en 
oS FROM HOUSTON. 
tire chorus and yet there was 1 straining for effect She has a 
beautiful soprano voice and shows the thorough artist m her work N . } 
' . 
the effect being heightened by a mag ent stage presence After the soirée mt ale t R Hote | ey \ pils 
{ the s ' iW Ex Phe she Was accor 1 of Mrs. Frederi Hanfor si very Way \ 
. . x fe th 1 nt Scote , , 
re a zs . « e¢ pla ve iovable event en ituted th P 
ic Swee Bess audience was 6 insistent , 
. os ‘ t r = y : , tT, ; 
@ her ge es. « st down t the piar and Mets a rf ety M 
} 
played her wn a i‘ ent » German song The a ence iS a very de ipprec ; nd wed 
sti siste another song I Press ' r affectior . t of P ol 
ided wi < _ . 
Mrs. (¢ g sang I lolee A y I : 
‘ cs | | ; , 
charmingly ea sweet soprat as a flute Res 8 . ‘ . , 
the a muse she sang Sw : s Springtime 2 y 5 t ‘ wt R Wy 
time ad fairly w the a r When she ame f c xt i < | " P 
t ber, in t se art, the a cw mot let he t app noe % , ‘ ' : ’ \\ 
with t ree et res Mre. S . aye t " f . 
M 1 N V K y, M 
her first number, but she acc : erseif w spir 
\\ 1 ‘ " ‘ ‘ 
the secot I ahkee« ‘ aily Eagle Ih , ’ » { \ M 
t ‘ wt ! k WW t i { 
49 1] ‘ \ 
| \ \ } 
Petschnikoff to Play With Leading Orchestras. w : 
° \\ cst W 1 ‘ 
Alexander Petscl ff, the great Russian violinist, is 
to play with some of the leading orchestras on his coming 
ot red < : ‘ ee FROM SOUTHERN CALIFORNIA 
tour of e Unite tates € s $ now resting 
\ Keller WW 
4 \W ) 
Mis W 
! ng 
—* ee 
— = 
M | xf “ 
ler ; ] 
» . : ; 4 
BR ! . 
Carl's Engagements and Plans 
W ( ( ' 
Nr \ lé ( 
Var. 4 : 
a) 1 ' ’ { 
{ e\ N \ ‘ wy j 
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G ¢ at 
ine teeney 
ALEXANDER PETSCHNIKOF? us 
Berchdesgads n the |! rial \lp lie w re ! : rug 
the beautif spot he for New \Y U N ‘ 
vember Beside he orchestr neert for w Mr 
Wolfsohn ha be ked r vi" t ' ' « 1 ‘ \ . 
merous recita and ppearances ler the AUSPICES f ‘ fr 
, ' , 
musical clubs in many State On the ox n of ts ‘ iH 
nikoff's debut in New York eight t 2 New Y h 
Tribune paid this g the f wing tribute German Conservatory Commencement 
“No virtuoso for twenty yea ut least, ha wore mer t r 
complete triumph The ; kowsh concert “ ae 4 ‘ tor \ 
; \f | } 
marvel of pure int tior risp ear, pre e reading of \{ H 
the text, ipled with a dash and r ne it hat hestr 
ed her 7 ‘ The mas - gold bnot . 
at we have the privilege £ we ng H Aug 
e in a genet , iw tr y 1 prog 
mental mus running it } te wirtes ty on 
sll sides. there is no need to despair a here 
such musicianly virtu Pe hnikoff 
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Tere is such a thing as silent music. Ask poets. 
ee 

“Joun F. FremincG, of Brookline, Mass., has invented an 
electrical vibrator which will kill mosquitoes. The tone D is said 
to be fatal to the pests.” Just these days a great many strong 
D——s have been hurled at the little buzzing songsters, but they 
do not seem to be less lively than usual on the wing or in their 


sting. 





It now is time for the pafagraphers in the daily press to 
begin to joke on the name of the new conductor of the Boston 
Symphony Orchestra. The term “muckrake” enjoying the most 
widespread popularity just now, it is a matter for some surprise 
that no ingenious scribe has suggested as yet that Dr. Muck use 
a muckrake in place of the customary baton. And sooner or later 
some critic will write: “He ran a-Muck with the tempo,” “Too 
Muck Beethoven,” &c. The contest is herewith officially declared 
as having been opened. As for ourselves, we expect him to be a 
Mucknificent conductor, according to what we know of his work 
abroad. 

HARTMANN’S dates are filling rapidly, and the full schedule 
of his American tour will be published shortly by his managers, 
Haensel & Jones, as soon as the few pending engagements now 
being negotiated for are filled. In connection with Hartmann it 
is interesting to know that the recent earthquake in California 
seems not in any way to have dimmed the musical enthusiasm of 
the Pacific Coast dwellers, for already Hartmann’s dates there 
are so numerous that a shifting of the Eastern schedule was neces 
sary in order to extend the California trip two weeks over the 
time originally allotted. Unless all signs fail, the Golden State 
will amply justify its name so far as Hartmann is concerned. His 
artistic success everywhere is not a matter of speculation; it is a 
certainty perfectly safe to foretell even at this early date. 





Moriz RosentHa’s dates in New York prior to his long 
transcontinental tour have been arranged by his manager, Henry 
Wolfsohn. The great Austrian pianist will appear six times at Car 
negie Hall and once in Brooklyn between November 7 and De- 
cember 15. His tour will begin at Carnegie Hall on November 7 
He will give recitals there on November 14 and 24 and on De- 
cember 6. Rosenthal will also be soloist at the same place with 
the Boston Symphony Orchestra. On December 13 he will play 
in Brooklyn and on December 14 and 15 will appear at Carnegie 
Hall with Walter Damrosch and the New York Symphony Or- 
chestra. Then sage a starts on a journey that will take him 
as far as Vancouver, B. C., in the Northwest, and San Diego 
Cal., in the Southwest. San Francisco and Oakland, Cal., are on 
his schedule for three performances. Upon his return East 
Rosenthal will be heard in New York several times more. He 
plays with the Boston Symphony Orchestra in Boston on Novem- 
ber 30 and December 1 ; with the Philadelphia Orchestra in Phila 
delphia, December 21 and 22 and January 18 and 19; with the 
Philadelphia Orchestra in Baltimore on January 2, and in Wash- 
ington on January 3. He will be soloist with the Chicago Orches- 
tra in Chicago on January 11 and 12. 

—_——— - - 

Ir is not generally known in musical circles that the nucleus 
of the great Astor fortune was made in music, or, rather, in the 
sale of musical instruments. Here is an absolutely authentic 
account of how the original John Jacob Astor began the build- 
ing of that great pile of wealth which now is one of the wonders 
of the Western world: “John Jacob Astor, born in Waldorf, 
Germany, July 17, 1763, was the son of a butcher, and until six- 
teen worked with his father, but he disliked the business. He 
went to London, where he had a brother employed in the piano 
and flute factory of an uncle. In 1783 he sailed for Baltimore, 
with a small invoice of musical instruments to sell on commission. 
On shipboard he met a furrier, who told him of the profits to be 
made on furs. Arriving in America, young Astor sold pianos and 
furs; he penetrated with his pack to the villages of the Mohawks, 
Senecas, Oneidas and other Indian tribes; he worked early and 
late when at home, and he became one of the greatest merchants of 
his day. Beginning on a salary of $2 a week, he rose to be a 
merchant who made 1,000 per cent. profit on his Oregon pur- 
chased furs, sold in England and Germany, and in 1800, on the 
voyage of his first ship sent to China, he made $55,000 profit 
When he died, in 1848, John Jacob Astor left a fortune of $20,000, 
a prodigious one for that day.” It will be seen, therefore, that 
some persons know full well why they are in the piano business 


today. 
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THE ORIGIN OF MELODY, 





THE DESCENT OF MUSIC, 


BY LEONARD LIEBLING. 
No. X (Conclusion). 





Dvorak wrote a piano piece called “On the Holy Mount.” is in 9-8 rhythm, and is introduced by two measures of a most 


In it occurs a passage suggesting that other Holy Mount—or is unusual figuration as accompaniment. (Example 70 Part of 
it the same one ?—in the opera-oratorio “Parsifal.” The Dvorak the melody is also recorded here 
excerpt follows: “ 
a ’ 
Ex.70. CARMEN 


:S 





Ihe 





VV. Dverak., 
+ 





Could Dvorak have planned a nuance a la Loeffler in his 
“Sonnet”? It is a question for musical psychologists. Persons 
inclined to irreverence and levity, however, might perchance dis- 
card the “Parsifal” resemblance altogether and find in Dvorak’s 
VV a strange and fatal suggestion of the song “Defer to the Lord 
High Executioner” (with slightly changed rhythm) from Sulli- 
van’s “Mikado”! Perish the thought. It is as shuddersome an 
insinuation as the one that the beginning of the last movement of 
Tschaikowsky’s violin concerto recalls Sullivan’s “Three Little 
Maids from School Are We.” Try both on your piano and se: 
for yourself. 

Henry T. Finck has pointed out Grieg’s Scotch affiliations, 
both in parentage and in harmonic bent. But has any one ever 
thought to connect Grieg, the Norwegian, with Balfe, the Irish 
man? Here is the point of approach, which (allowing for cer- 
tain rhythmic differences) must be compared with “I Dreamt | 
Dwelt in Marble Halls” in order to establish the relationship we 











are after: 


ik * Now look at Example 71, an intermezzo from Harvey Worth 


ww. Grieg. _ 3 





ington Loomis Che Tragedy) oO! Death 





with broad flowing rhythm 





—_ — 
3 TH ‘ase ye 
Reginald De Koven completes the chain which links the early : ba } By = = i > 
musical times with our own day and even our own community. ~ ei J» D79 
His dainty song, “Little Doris,” and Haydn's D major sonata are —_ a — " — 
separated by over a century, yet they seem to be related in more : ot SZ. Sete é — , of ote é 
wae ae | z z z 
than key only: = 3 
Lo 
AXK/. De Keven XK i HAydN- 
ta: “Carmen” was written before “Boheme and yet Bizet and 


Puccini both thought of this melodic turn 














£ x.72, Bountme. 
“\ 








De Koven’s “Oh, Promise Me” leans more to the Schumann 
stvle, thus proving the composer of “Robin Hood” to be a New 


York romantic: 


Y Se numann : Vieuin SenaTAa,> Min eR, 






Ethelbert Nevin was first made generally famous by his 
which has become almost as ubiquitous as the 
When placed in juxtaposition the main themes 


“*Narcissus,” 
“Faust” march. 


(~ 
md 
> 
i 


of the two pieces are: 


ZZ Nevin 


Fx.73. ogee: 





222. Fa usT ; 





+ 
the first being from Mimi's duet with Rodolfo in the first act of 
“La Bohéme,” and the second being a measure from the 





Other American composers have also shown leanings toward 
the melodies of the best French operas. For instance, there is 
Micaela’s celebrated air in the third act of “Carmen.” The piece 


“Entr’acte” between the second and third acts of “Carmen.” 
Composers who crib from themselves, whether designedly or 
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not, also are interesting subjects of study for the reminiscence 
hunter. Wagner was very fond of extending his leit-motif sys- 
tem from one opera to another, even when they were not in the 
“Ring.” Melodic symbols from “Tristan” are used with 
intent in “Meistersinger” and in the “Ring,” and “Lohengrin” 
and “Parsifal” themes exchange visits with frequency. Of the 
numerous subjects which those two operas have in common only 
one is given: 


<= 





j 


~ 

“Parsifal,” the sacred, and ‘“Meistersinger,” the comic, are 
not as far apart as they might be, but it should be remembered in 
extenuation that the step from the sublime to the ridiculous is 
a very small one. This “Parsifal’’ progression will not fail to 
suggest the “Preislied’” from ‘‘Meistersinger” to the Wagnerian 
who knows his lesson: 


Ex7v 








= + 
The “Kaiser Marsch” is a composite of “Walkire” and 

and incidentally it is the worst thing Wagner 
It stands to Wagner as “The Battle of Vittoria” 
stands to Beethoven. The latter, by the way, borrowed confess- 
edly from himself when he made his “Eroica” piano variations 
from the same theme which served him in the symphony of that 
He also favored similarly a theme from his song “An die 


**Tannhauser”’ 
ever wrote. 


name. 
ferne Geliebte,”” which does fine service, too, in the “Andante 
favori.”” 

Schumann has this in his 
naval”: 


Ex 76. 


Papillons” and also in his ‘‘Car- 





z 


the 








ost 






The third and fourth measures of Schumann’s “Der Dichter 
Spricht” should be compared with an excerpt from the same com- 


poser’s “Widmung”’: 
Ex797. Scuumann: Pea Dicurer 
S PRicar’ 


Fx7¢. Ww iDmung: 






rr 












Then there are Rubinstein’s “Toccata” and his D minor piano 
concerto (end of second subject in the first movement) ; Strauss’ 
literal quotations in “Heldenleben” from others of his important 
works ; Wagner’s “Waldweben” and his “Siegfried Idyl,”’ &c. 

The subject of “influences” and “similarities of mood’’—as 
exemplified in the Loomis examples and others cited in these arti- 
cles—would lead too far if followed to its natural end. It has no 
end, in fact; it is a boundless field, and our present discussion has 
skirted only its extreme edges, and has endeavored to confine 
itself more or less strictly to actual resemblances, as exactly alike 
as possible. 

As far back as Gluck and Mozart one could find a striking 
and yet Mozart could cer- 
The Gluck excerpt is the 


case of consanguineous “‘atmosphere,” 
tainly not be accused of plagiarism. 
aria “Che faro senza Euridice,” from “Orpheus” : 


Ex79. Meraar: Cianine? Quinrer: 









Ex Fo. Crtvex, 






The “Feuerzauber” atmosphere (finale) may be found in the 


coda of Chopin’s E major scherzo. Compare also the harmonies 
of Chopin’s F sharp minor prelude and Wagner's “Tristan” (a 
similarity discovered by Joseffy) ; the dreamy “Molto piu lento” 
in Chopin’s B minor scherzo with Schumann’s F sharp minor 
“Romanza” (note the method of giving the melody to the thumbs 


in both pieces and the manner of setting the accompaniment ) ; the 


march movements from Raff's “Lenore” and Tschaikowsky’s 
“Pathétique” ; Paderewski's “Krakowiak,” op. 5, No. 1, and Men- 
delssohn’s “Rondo Capriccioso” (the presto after the andante in- 


troduction) ; Sinding’s A minor trio (second movement) and 
“Walkiire” and “Tristan” ; the beginning of the last movement in 
Brahms’ C minor symphony and Beethoven's ninth.” 

And last, but mightiest of all, study Bach’s “Chromatic Fan- 
tasia” and marvel anew at the glowing fantasy that created the 
entire harmonic system which now we are pleased to regard as 
“modern.” In the “Chromatic Fantasia” Bach played the role of 
seer, and before his mind’s eye there passed a long procession of 
his musical descendants, the rear of the march brought up by 
Chopin, Berlioz, Liszt, Brahms, Tschaikowsky, Wagner, Strauss, 
Mahler, Debussy, D’Indy, Reger and several more who are stil! 
floating in astral space and have not yet become apparent to th 
finite eye of 1906. But they will come, never fear, and they, too, 
and their work will be no less deeply rooted in old Bach and his 
“Cosmic Fantasia,” as it ought to be called. 

After all, does the whole melodic structure, in its last analy- 
sis, resolve itself down to one set sequence of tone? Is there, in 
fact, only one fundamental tone, as Schlegel dreamed and Schu- 
mann believed, so pathetically, when he quoted as the motto of his 


own C major fantasia these Schlegel lines: 


“Durch alle Tone ténet 
Im bunten Erdentraum 
Ein leiser Ton gezogen 
Fiir den der heimlich lauschet.” 


The beautiful English translation has it: 
Mid all the chords that vibrate through 
Earth’s strangely checkered Dream 
There runs a note whose gentle tone 
Is heard aright by him alone 
Who lists with care extreme. 
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DESTINN NOT TO COME. about her. These statements were taken f 


Parisian music journal, and from Mr. Hammer 


The Metropolitan Opera House director has been stein's prospectus, as it was published in certain 
. fc N Yor] spapers hus th ospect 
announcing for some months past that he has en- _ - ee _— oe 
* < aa : stated that Mme. Tettrazini was a bravura Singer 
gaged Emmy Destinn, of the Berlin Royal Opera, as oA a —~ + 
A . ind  Ssisic < the soprano wh sang ve 
a member of his company for next season, 1go0-7. of Desdemona when Campanini, the tenor, | 
Knowing certain circumstances connected with the duced Verdi's opera in New York and Boston 
contract between Miss Destinn and the Berlin Op- S88. It was also said that Mr. Hammerst 
or. singer had sur San C1s fives 
era, THE Musicat Courier was in a position te = * ung an | ue \ 
é Courier of New York questions the accuracy of 
announce that the reported engagement of the ay 
‘ tatements und hints that here 2 mix Dp 
singer for New York next season was absolutely we tactned to think that Tee Muars CG 
untrue. However, not wishing to spread broadcast is right and that the Parisiat 
such an important denial without the vest of author- prospectus were wrong. It hinte ] 
ity, THe Musica Courier cabled to its Berlin rep- Mme. Tet wi ing ™@ a) 
: . ‘ . , , Mrs. Marior iitus nce W known in | 
resentative to interview Baron Hulsen, the head of H ' , ” 
> i « raid pu shes ton \ tra 9 
> > ¢ ar: ‘ 4 or i ie) ] 
the Royal Opera, and to obtain from him personal rit te ; hig 7 
corroboration or refutation of the report that was ograpt 
being spread by the director of the Metropolitan. Mrs Titus’ maiden name was Jenku 
Baron Hilsen gave to the representative of this pa- f Welsh extracti she Ned i 
‘ . " var wit M Franh Ss 1 ‘ 
per for publication in Tue Musicat Courier the ; 
L, wi is Bo cert 5 ger Pn | Sang ere 
document which is reproduced herewith, and which Boston Symphony concerts October 30, 1897 
speaks for itself: Nover r 26, 1808 =| nds gave her the 1 


General -Intendantur Berlin, den 44 Mai 1906, 


der 


Ronigliden Sdhaufpiele. 
3.-Neo. G.J.5320. 


Geehrter Herr ! 


Das Ihnen zugegangene Geriicht beziig- 
lich des Fraulein Destinn ist 
unwahr, weshalb ich Ihnen gern anheimstel- 
le, ein entsprechendes Dementi im Musical 
Courier erscheinen zu lassen. 


Mit vorztiglicher Hochacht ung 





Herrn Arthur M. Abell 


BS: @. #- 


. 
Translation “Respected ir The report which go to Eur pe » 1Sy9. nd m Se 
has come to you regarding Fraulein Destinr $ tember, Igor she n r dk iT pera 
untrue, and for that reason I gladly authorize V arese lr Faust th r ! 
vou to publish a dementi to that effect m Tue lraviata’ she was more tortunate She ng 
Musica Courter. With great esteem, HucseN.” first in Varese in Tamagt private theatre 
To Mr. Arthur M. Abell, Berlin then for a month in the S f that tow S} 
was afterward know Mme. Tizita n vari 
@ . 
ywns, as Uporto Some ¢ ago there w 
Puitip Hace, in the Boston Herald, has the fol rumor that she was g in California. Did 
. : Tr oa . there aes the a lettrazi as some 
lowing to say about the Tetrazzini-Titus-Tiziano Pe accuse the Tem ' ra = 
. letrazu She is now about thirty-five years 


mixup, which was first pointed out and commented 


os : Her v e when she was in Boston was light, h 
upon by THe Musica Courier: ind flexible: it had little color or warmth, bu 
Not long ago The Herald published a portrait was well suited to bravura 
of Mme. Tettrazini, who has been engaged by If the Mme. Tettrazini engaged by Mr. Ham 


Mr. Hammerstein, and it made some statements merstein is the wife of Mr. Cleofonte Campanini, 


™m 
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the conductor, then she was the Desdemona of 


einghtec years ag for the Desdemona was then 
the wife of Mr. Campani She was described as 
\ ne and ax king ew then char 
act« la ad ’ sopr 


ON MUSICAL GENIUS. 


Lhe author of Phe Cycle of Life,” C. W Saleeby, 


VM. Db has produced another and pl ound work, 


tvolution, the Master Key Harper & Brothers), 
n which, in a truly masterly support of the synthetic 
philosophy of Herbert spencel he discusses the 


principle of evolution, not only as illustrated in At 


I 


oms, Stars, Organic Species and Mind, but also in 
g 


Society and Morality. In the chapter “The Evo 
lution of the Idea Saleeby savs 
t yp .* ‘ 
‘ | “ I 
‘ ’ 
! ma 
| ! ng 
works W ‘ che © are 
Kar ( | } \ 
» t We N i “ 
t y | 
| | 
| i l ' at any e, by 
taking | | 
e tl ‘ e | 
y | 
‘ 
‘ it 
SN rn | ‘ t 
i ’ + Ww \ 
‘ y 
In I a4 the | ] nia tT Tl 
rel s I therw evel ist ol 
arked portance presente th Whule a 
number { the sical became d like 
Verdi, Auber, Bach, Hayd WV avnet 
wh ie it sevent et thei 1 periods 
vere aiready | t 1 thei ‘ i in 
ed vel \ ng like I’ il hubert at 
31, and before the ag { 40 er hn, Chopin, 
Herold, Bellini. lozart, Bizet 2 had passed 
away Beethoven dic it ind Tschaikowsky at 


ius Ai 4 p* t I ing t it i C ipa 
t\ ire not lepe ent p ( cat tT i are is 
Saleeby truly says less dependent lor develop if 
upon education than in the case of philosophic sys 


tems.” We can goa step further and attest that 
nusical genius can exist and become practically of 


erative through works and deeds without comple 


entary educat } There ha he« \ " 
tent usician ‘ a} +} prof p ble f 
ph Ss ph SCIence i i pecia bject 1 elles 
tual apprehension esthetics as a ciated tunda 


mentally with all arts, and many branches of mental 


activity were of no vital importance whatever. [his 
does not make the statement one I iniversal appli 
cation or among n icians who were pre found 
philosophers I pocts rst be ranked men like hee 


thoven, Liszt, Wagner, Berlioz and a few others 


But the vast host of melodists and harmonists pur 


sued their cn vel pl ent ot n < apart irom at 
special or intimate associatior witl thn yreatet 
trends of the mind in othe rectior 

That particular phenomenot phenomenon in the 
Spencerian definit on namely, the musica enu 
r gilt has neve been cicntuinca claborated and 
saleeb is the man to « t. for. as evidence n hi 
work, he has the san ew f music, a ra oift 
among men of enc hich, in itself , 


phe nomenon 


THERE are Vague ru T f another Paderewski 
contest, to be held surmimert for the chamber 
music prize, which was not given last fall in connec 
tion with the general ripe m John Hector 
Berlioz Rice has worn a preoccumed look of lat 
and there is no telling what he may or may not be 


up to 
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CHAS. E. CLEMENS, CONCERT ORGANIST. 


(By Wiuson G. Smiru.) 
Clemens is a musician whom a propitious 
He has won con- 
pianist and 
no hesita- 


Charles E. 
fate has endowed with many talents. 
spicuous success as an organist, director, 
pedagogic composer. As an organist, I have 
tion in ranking him with the best and greatest of this 
country. As a director he has distinguished himself dur- 
ing his five years’ directorship of the Cleveland Singers’ 
Club, an organization ranking among our best male cho- 
ruses. As a composer he has published numerous church 
anthems and an organ method, which latter is undoubt- 
edly one of the best in recent organ pedagogic literature. 
It is to organ recital work that Clemens has elected to 
devote his pronounced ability. He is today a master of 
the intricate technic of the instrument, and his repertory 
embraces almost the entire literature from Bach to the 
During the past season he has given no less 
than seventy organ fact which demonstrates 
beyond cavil his immense technical and interpretative re- 
sources. Clemens possesses the genuine organ touch, and 
gives to his playing a dignity and nobility fully in accord 
instrument. Personaliy, I have 
ar- 


moderns. 
recitals, a 


with the character of the 
heard no organist whose playing gives me 
and who translates with greater fidelity the 
pelyphonic grandeur cf Bach, and the registrative com- 
plexities of the modern school of organ composition. An 
artist who can imbue his playing with the scholastic dig- 
nity of Bach, and follow with a mood suggested by a 
Widor symphony, a versatility vouchsafed only 
to artists to the manner born. Such an artist is Charles 
FE, Clemens, and to hear him gives emphatic proof of my 


greater 


tistic pleasure, 


possesses 


assertion 


Clemens was born in Plymouth, England, in 1856. At 
the age of eight he played the organ publicly, and at 
eleven he won, in keen competition, the position of 
ganist at Christ Church. Since that time he has been 
in constant service in the church in England, Germany 
and America. Clemens studied in England under Dr. 
Samuel Weeks, Dr. Bridge, Dr. Martin and Ernst Pauer; 
he was also a pupil of the Royal College of Music. After 
a busy career in England, Clemens went to Berlin, Ger- 
many, where he was engaged as instructor in the Schar- 
wenka-Klindworth conservatory, during which time he 
turned out many successful pupils. He was the official 


organist of the Royal Chapel, and the Empress was among 
his ardent admirers At her request he gave a 
series of organ recitals which made him famous in Ber- 
and his connec- 
of his 


special 


reputation as an organist, 
were the means 
he 


Clemens’ 
with the conservatory, 
a call to America, Cleveland, 
he has since been prominently identified with its 
His fame as a concert organist has. become 
so widely extended that great made 
for his services as a recitalist, and he has recognized the 
energies to recital work. 
the St. Louis ex- 


lin 


tron re- 


ceiving and came to 
where 
musical life 
demands have been 
necessity of devoting his entire 
His recitals at the Pan-American and 
positions were recognized the most important 
and were the of 


Concerning Clemens’ 


as given 
upon those occasions means numerous 
demands for his services recitals, 


JUSTIN THATCHER, Tear 
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musical critics and connoisseurs have spoken in terms of 
the most enthusiastic praise. True to his convictions of 
the dignity of his art, Clemens has declined to cater to 
popular taste involving the depreciation of a legitimate 
standard, and the results have been a vindication of his 
attitude. Legitimate interpretation, rather than sensation- 
alism, characterizes his playing. 

Appended are a few of the numerous criticisms re- 
ceived by Mr. Clemens in reference to his recitals and 
organ method: 


This hall would accommodate, probably, 5,000 people. On Labor 
Day, September 5, it was filled to overflowing to listen to an organ 
recital given by the organist and choir director of St. Paul’s Church, 
Cleveland, Ohio. And what is remarkable about the gathering is, 
that it was not a free recital; but everyone had to purchase a ticket. 
This feature alone is sufficient testimony to the musician’s fame. 
The organ was built by the Los Angeles Art Organ Company, and 
is claimed by them to be the largest in the world. The first number 
on the program passed without incident other than the ordinary 
applause. No. 2, a meditation by D’Evry, awakened unwonted en- 
thusiasm by its orchestral effects; but the fifth, Bach’s fugue in 
A minor, aroused the immense assembly to great fervor. The 
theme was developed with such clean cut precision that it was easily 
followed, and the climax of the whole, embodied in the magnificent 
pedal passage, was rendered with inspired bravura. Nothing short 
of three calls would satisfy the people. No. 6 was a fine march by 
Best, suggesting the distant music of the Alhambra; but perhaps 
the scherzo caprice, by Bernard, was the most extraordinary in its 
effect upon the audience. The technic was masterly and the com- 
position gave fine scope both for soul and temperament; surely the 
most glorious ripple of sound ever produced on a great occasion; 
the manipulation was simply marvelous, and secured the very climax 
of a triumphant exhibit of mental power and professional skill. The 
two pedal studies, however, of No. 8, composed by the organist 
himself, repeated his other successes and again he was compelled to 
respond to three calls. The last number by Lemmens was a great 
finale. It was hardly to be expected that the Tuesday, or second 
recital, could bring out as many listeners as Labor Day, for there 
seemed but comparatively few people on the grounds. The vast 
auditorium, however, was again packed, and the artist more than 
sustained the reputation he made on the Monday, The three num- 
bers by Schumany stirred the people deeply, and Mr. Clemens was 
called four times, and not allowed to proceed without repeating the 
“Traumerei.” Its exquisite registration moved many to tears. We 
seem never to have appreciated Schumann until this experience, an‘ 
the famous Cleveland organist is surely one of the most delicate and 
dainty interpreters of Schumann now on the stage. The three Han- 
del choruses were rendered with great dignity and solemnity, and 
all the resources of the pedal organ engaged. The ninth number was 
also encored, and then the magnificent march by Meyerbeer, written 
for the Schiller commemoration, closed, as only a master could 
close, one of the finest programs ever presented to musicians. In- 
deed one of them said: “The two recitals were, in every way, the 
best work, so far, in what would prove to be an historic series. 
The pedal work all through was wonderful, and the brain work pos- 
sible only to a great student and scholar.” Mr. Clemens was given a 
reception each day after the recital, and the Ohio people present 
wished that all Cleveland musicians could have been there to have 





shared in their honored citizen's triumph.—Church Life, September, 
1904. 
Charles E. Clemens, the organist and choirmaster of St. Paul’s 


Episcopal Church, gave two highly successful concerts on the splen- 
did organ in Festival Hall at the St. Louis Exposition last Monday 
and Tuesday. He was singularly happy in compiling his programs 
and he was able by reason of his more than clever and original 
registration and artistry in interpretation, to enchain the attention 
of both his audiences to a degree not reached at similar World's 
Fair audiences heretofore. At the close of each number the ap 
plause was spontaneous and sincere and many of the numbers the 
audience would not let pass without a repetition. Musicians and 
critics alike were enthusiastic in praise of Mr. Clemens’ remarkable 
playing, which they declared had not been equaled during the ex 
position’s series of organ concerts.—Cleveland, Ohio, Leader 

The recital of the morning was given by Charles Clemens of 
on the organ of the First Presbyterian Church. It was 
possibly a little too much 


Cleveland, 
a program scholarly and deeply musical, 





so, considering the infrequency of organ recitals in Fort Wayne. 
Clemens showed himself so complete a master of 
and so truly a musician, both in temperament andl 
education, that there was no number from the massive grandeur of 


Nevertheless, Mr. 
the instrument, 


the opening Hollins concert overture in C minor to the brilliant 
toccata by D’Evry, at the close, that did not awaken responsiveness 
and enthusiasm im the audience. Mr. Clemens knows the organ as a 
fluent reader knows the letters. Born and educated in England, he 
had access to an organ so built that he could play it when but a 
small boy. Pedaling is as casy to him as walking is to most people. 
Moreover, Mr. the instrument, mechanically, 
structively, musically, and, better than all, interpretatively. 
have been many fine organ recitals in this city during the course 
of ten or twelve years, but none has better displayed the possibilities 
of any particular instrument than the recital of yesterday morning 
Following the opening number was a Krebs fugue in G major. It 
was magnificently played.—Journal Gazette, Fort Wayne, Ind. 


Clemens knows con 


There 





Charles E. Clemens of Western Reserve University, and organist 


of St. Paul's, Cleveland, gave an organ recital last evening at 
Symphony Hall. * * * His program was unconventional both in 
omission and inclusion. Franck, Widor, Guilmant, some of the 
more popular men of the modern English school and makers of 
transcriptions were passed by; but as organ programs go, this om 
was interesting, and the lighter pieces were not absolute trash, as 


Mr. Clemens has a well grounded technic, a 
facility that hides mechanical difficulties, ingenuity registration 
He phrases intelligently and he is evidently a musician as well as a 
In modern music he often displayed a fine 
sense of color and sentiment, as well as rhythm and brilliance. His 
It was that 


is too often the case. 
in 
ven: - F ® the 
performance was refreshingly free from sensationalism. 
for the organ and his calling 
Mr 
quently and heartily applauded.— Boston Herald. 


of a man who has the highest respec: 


Such visitors are always welcome. * * * Clemens was fre 





Organ concerts even when given by masterful players are apt to 


intended 


be monotonous and to weary, for the voicings, however well 
to be various, usually differ more in quantity than 
maintain persistently the single ecclesiastical character. 
E. Clemens of Cleveland, who gave a concert last evening at Sym 
phony Hall, had great success in diversifying his presentations, whil 


in quality and 


But Charles 


ever respecting the nature of the instrument He played only real 
organ music-—not an overture, an operatic medicy, an orchestral 
transcription or a mere show piece. Nearly a dozen composers 
were represented, including Bach, Rheinberger and some of the 
men of the modern French and English schools, while the fugu: 
and toccata, the sonata, the theme with variations and the simple 
placid melody all appeared in turn. In the handling of all thes 


so far ag ready, strong and facile execution goes, in quick and in 
telligent command of the manual keyboards and a pedal technic as 
brilliant, and rapid as that which ree W 
Morgan vanity could only be satisfied by encasing himseif 
in white trousers, so that the accurate swiftness of his legs might 
be appreciated), Mr. Clemens showed himself a first rate performer 
But the distinction, elegance and fine taste of his playing abode in 
his registration, to which was chiefly due the interest and enjoyment 
His numbers were well chosen and so disposed as 
good contrasts anyhow. But this attraction 
He had selected for the fundamental original 
and then 


sure distinguished Ge« 


(whose 


of his recital 
to make was increased 
by his choice of stops. 
groups of stops a different combination for each number, 
his fancy and imaginatin provided so many subordinate changes of 
color and quality that some fresh combination, bright grave 
dainty or weighty, was constantly adding a new effect or giving a 
resources of the instrument. 

of art 


or 


new view of the 

There were solidity, grace and beauty 
evening and every selection was received with honest, earnest applause, 
particular favor following the Bach fugue, the Bernard caprice, the 
Rheinberger finale, the three bracketed small pieces by Barnby, 
Brewer and Chauvet, and his own pedal studies.—Boston 


all through the 


Journal 


America has not so large a crop of concert organists as England, 
The this 
country can be counted on the fingers of the 


great concert 
hand. 


organists of 
It is, 


France and Germany possess. 
therefore 
an event of some imoortance when a new aspirant in this field comes 
to the front and gives a program entirely upon this one i 
Cc. £ who gave an organ recital Symphony 
night, this country had 
heard He is an Englishman held 


positions in Germany, 


nstrument 
Hall 


yet 


Clemens, in last 


has been 
in Boston. 


in some time, but not been 


high 


. e- <a 


who has very 


and is at present active in Cleveland 


His program leaned somewhat t to o the Classic al side, and a fugue by 
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Krebs, one by Bach, and a contrapuntal sonata by Rheinberger (at great F. E. Gtapstrone, Professor of the Organ at the Royal ( 


least the last movements of it) showed the solid character of his lege of Music, London 
studies. The :est of the program was chiefly in the French school, - 











with two of Mr. Clemens’ own compositions added. The list did I received last week your important work on “Pedal Technic 

not lean heavily to the romantic or excessively popular side—which I feel confident that your work will find extensive use It 

was a virtue Mr. Clemens’ on compositions were pleasing and modern and deserves great praise I am particularly pleased wit 

served effectively to show the skill of the organist, one being an your treatment f the scales as a study combined wit manuals 

etude for doubie pedal and the other an etude for pedal octaves the use of the left hand more especially Dupitey Buck 

* © * Mr. Clemens possesses, in an unusual degree, the power 

to accentuate this individuality of the organ, and he brings from it I consider the studies the most complete of any I have ever seer 

th peculiar richness and sonorousness whict gives it its true posi I have recommended them to teachers, and at the last examinat 

tion to musical people Boston Daily Advertiser f our College of Musicians, held in New York, of which I am os 

of the organ cxaminers, I had the opportunity to say w highly I 

A Cleveland man was the hero of one of the most interesting in esteemed them S. B. Wurrwey, Organist Church f the Adve 

cidents of the season at the Pan-American Exposition, and ther« Boston. Mass 

were doubtless many Cleveland people who enjoyed it The setting 

was so unusual that those who were present will not soon forget it Y r work the rgan is one { great « “ y {ss 

Charles E. Clemens, organist at St. Paul's Church, was engaged t A pertect ayer nad master t the rga y ar I \ 

give several recitals upon the immense organ in the Te le f t the aluable ledicat Kart Kiinpwor , 

Musi On the Sunday afternoon he gave one of the series at the Klindw i wenka ( - . Ber 

in the evening returned to practice in the deserted temple A 

storm came up and the doors of the t le were thrown open t 

give the crowds a shelter Mr. Clemens kept n playing Ther Heme of A. * Artigues in San Francisco. 


suddenly the storm put the electric lights out and the player and , ' 
: : The accompanying cut shows how the recent carthquake 
darkness In order to still the alarm of the 





listeners were in tota 
: . . ' " ' » discal hor oO 1 rues OF 
more nervous the Cleveland man kept on playing, apparently un ne I neisco disabled the home fA.l Artigue 


disturbed by the fact that neither keys, pedals nor stops could be 





seen. When he stopped the great mass of refugees wl ha 

letely filled the h temple broke forth in applause and w not 
sitow their invisible entertainer to close his impromptu pr: a 
Playing thus from memory r improvising, Mr. Clemens kept on 
the darkness for over two hours until finally the lights were turned 
on Inspired by the sudder mination the organist struck 
‘América.” Instantly the spirit of the vast audience was stirred 





and they sang the grand national hymn as it has seldom been sung 


Over 2,000 voices rose in splendid volume and almost drowned the 


great organ which led them An enthusiastic musician from far ganist of Notre Dame Church Mr. Artigues is standing 
away Texas said afterward Why it was the best thing of the ex before his gate The photograph was taken on the day 
po « rule i] ta a l kk 2 tri Daal ‘ yn ‘. ‘ 
position I would have taken the ne from Texas for that onc that the tremble shook up things at the Golden Gate 
thrilling experience Mr. Clemens thoroughly enjoyed it, too 
His engagement at the exposition was very successful.—Cleveland 
Plain Dealer 
. cs : Summer Music School at Round Lake. 
Mr. Clemens has received the following tributes from 
. esi } lation Summer 
organists and composers on his Organ Method [he twenty-second session of the National weg 
: School of Vocal Music will be held at Round Lake, N. Y 
Je pense que travail sera tres ile aux personnes qui etudient s 
rgue, je vous adresse toutes mes felicitations a beautiful summer resort near Saratoga, beginning July o 
(Signed) Avex. GuILMaNT his is one of the old established and popular summer 
Translation—1I think that the work will be very useful to all per schools for singers and teachers { singing Edmund |] 
, dy th I send f , : . 
ons who study the organ send you my felicitations 
» . Myer, the well known author and teacher, is the founder 


ALEXANDRae GUILMANT ; A : 
and director of this school. One of the popular feature 

thank you for callir my attention to th “Moder Progressiv —_— 
: » “ age sr - oa . . Of this school is the normal class course, whereby teacher 
Pedal Technic,” by Charies E. Clemens, which I have just carefully . 


and singers are enabled to make a practical objective study 
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BURMEISTER HERE. 


Richard Burmeister, the distinguished pianist, accom 


ied by two pupils, arrived in New York Sunday on the 





new steamer, the Augusta Victoria, of the Hamburg 
American Line Mr. Burmeister is here to look after 
business matters that required his personal attention, and 


} } 
ic will 


spend the remainder of the summer visiting friends 
n Boston, Lake George, Maine and places nearer the 
etropolis, The artist is in the best of health and spirits 
Since his departure from New York, three years ago, Mr 
been at the head of the piano department 


nservatory of Dresden His numerous 





recital and concert in England and Gé1 
ave been recorded in Tue Musicat Courter The 


nist is evidently very happy in the new field, and both 


he and his charming wife are delighted with the serene 
ea Ss and artistic lite in Dresden 

One of the n t interesting concerts at which Mr. Bur 
neister has played recently wa it the historic theatre im 
Weimar It was at this old playhouse where the first 
production of Wagner Lohengrin wa given, under 
Liset’s directi on the anniversary of Goethe's birthday 
\ugust 28, 18% th d theatre is to be torn down, for 
Weimar must have a larger opera house. On the occasion 
ft his appearance in the city very sacred to him on account 
f the associatior t his great master, Liszt, Burmeister 


played with the orchestra his own arrangement of Liszt 


Mephist walt He played the same brilliant work with 
the orchestra in Le psic 

Burmeister irrangement of the concert Pathetic,” by 
Liszt, for piano and orchestra, has been published by Breit 


he tour ys’ Beethoven Festival at Mannheim was ied 
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examined In my opinion it is the most scientific, extensive and 
advanced series of studies in organ pedaling which has so far ap of all other voicés This course is a definite study | 
peared. I shall take great satisfaction in using it with all my pupils methods and technical voice work and is always given by 
o ¢« 7 » mak rio tudy of organ playing (LAREN 
wae Ges <2 Ges « Couns on wate ’ “© Mr. Myer, who is its author. Another unique feature of 
Eppy » , tn . . 
; this school is “Assembly Day,” which comes once ca 
ft t m > nd opy o ‘ " 
Dr. Gladstone hag just shown me a note from you and a copy of week On this day all lessons in vocal technic may b 
your “Pedal Studies,” which have made m« is Sir ; re 5 , : , , . 
ard ali met rs ort | us ‘ I n cat 
Walter Parratt and he seem quite disposed to here cara vy a Hemve e schot nt way muc } 
though I cannot say this officially I am going to ask you to send be learned by singer and teacher that it is mpossible to get 
me a copy for the college. If you can spare one, I hope you wil! in any other way. Pupils from all States in the Union are 
. > wi oper] 4 " ‘ - 
inscribe it with your name, and I will bring it properly under on the roll of this wel known school An illustrated 
Sir Walter Parratt’s notice.—Grorce G x, Director of the Royal , ae . , 
4 6 ooklet may be had for the asking 
College of Music, London, and author xrove’s Dictionary of 
Music.” 
It was indeed a great pleasure to receive wy of your “Peds Another Season for the Shakespeare Cycle. 
Technic”; it is a book which was very badly ted. I think very The “Shakespeare Cycle” was sung with such lees 
o t and will do my best toward get it used in thi« 
highly os . , ; last season by a quartet 1 nder the direction of Loudon G 
country I always expected great things from ) and this work , ; 
proves that my judgment was not wrong. I wish y every possib Charlton that arrangemes have been completed f 
success and am sure that you will accomplish muc) (,norce ( other presentation of Mrs. Wassall'’s charming worl 
Maatiw, Organist St. Paul's Cathedral, London the same auspices The Cycle Quartet, as the orga ' 
Your “Pedal Studies” cannot fail to be very useful and welcome will be known, will also sing Ihe Persian Garde 
to all students You may depend upon my good word.—J. |! Fthelbert Nevin's “Ouest The members of the « rtet 
Bal rinster ) d Gresham t r . : 
Baipce, Organist Westminst Abbey and Gresham Lecture are Mm Shotwell Piper sopran Katharine } 7 - 


, Pas : 
to le i “ra s rer bar 

I am able not merely to send you formal thanks for the copy of tralto; Kelley Cole teno and =Franci R BCTe 
’ ] 1} ’ ‘ 
your work, but also to congratulate you upon its merits, which are Ethel Cave-Cole will agwam be acc ympanist 
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LEIPSIC. 





Lerresic, June 6, 1906. 

After the Richard Strauss opera, “Salome,” was first 
given here on Friday, May 25, to a sold out house; it re- 
ceived two performances the week following, and it is 
now being put on once per week to big business. 

eS & 

The business of prophecy is always attended by uncer- 
tainty, but it looks safe to predict that, notwithstanding 
the Biblical subject, it will be some two or three centuries 
before Strauss and his publishers will be able to collect 
royalties on “Salome” as a Sunday school cantata. The 
text is too strong for infants and the Sunday school or- 
chestras will always have more or less difficulty with the 
score. Though the entire opera is given without pause or 
curtain fall the text recognizes four scenes, and it is at 
the close of the second and third scenes that the composer 
has written magnificent orchestral numbers, of perhaps 
five minutes duration each. In the second scene the Cap- 
tain Narraboth is driven to suicide by Salome’s importuni- 
ties to release John from his prison. Narraboth falls 
between John and Salome, whe come immediately into 
heated colloquy. Taking no note of the 
presence of his body, they continue their 
altereation until John curses Salome and 
returns to the well in which he was impris- 


during the long orchestral interlude until 
some time after Herod and his court fol- 





and “Gloria” from Mozart’s “Missa brevis,” for four voice 
choir and organ. Except the fugue organ solo, the 
Scarlatti choruses, the Jomelli and Zingarelli motets, the 
numbers on this program had not been previously given 
by the Riedel Verein. 

The average concert visitor who starts out to hear as 
innocent looking a program as the above, feels assured 
of an evening of only genuine and absolute music. But 
that he is never safe, even at a concert of eighteenth cen- 
tury church music, is abundantly demonstrated by the 
David Perez motet above noted. Here that composer has 
taken great care to suggest the “Cry that arose in the 
night, see, the Bridegroom cometh.” He has not hesi- 
tated to carry this out in a lively six-eighth rhythm and 
in a right lively hubbub, in contrast to the quiet style 
of the main theme. The soprano recitative in the Hasse 
number is nearly or quite as melodious as the aria, and 
in musical character not easy to differentiate. Finally, 
the later numbers by Mozart show how far this composer 
was in advance of al! his forerunners, his contemporaries 
and most of his successors when set to the plain task of 
conceiving what was musically beautiful 

wT 


Bruno Oscar Klein, of New York, will sail for Rotter- 


oned. The body of Narraboth lies there Fe OE ORO 
ey Ath be Ee Ge ke ay” a Ce 


lowers have entered. Then Herod gets time 
to observe the body, remarks that he had not 
ordered the man killed, then crders the body 
carried away. This is done quickly and with 
‘no special recognition from the orchestral 
score. 

What the strictly shocking parts of the 
opera represent is found in the last scene, 
wherein Salome goes through a crazed orgy 
with the head of John; also in the dance that 
she has previously performed before Herod 
and his court. Features of this dance, as 
now performed by Frau Doenges, were very 
much in discussion thirteen years ago on 
the Midway Plaisance of the Columbian 
Exposition in Chicago. The charge at that 
time was indecency. 











@ & 

The last of the Riedel Verein’s season 
f church concerts was given May 31, in 
St. Thomas’ Church, under the usual direction of Dr. 
Georg Gohler. The organist, Paul Homeyer; soprano, 
Frau Vali van den Osten, of Altenburg, and members 
of the city theatre and Gewandhaus orchestra assisted 
the chorus in a program of works by Mozart (1756-91), 
his forerunners and his contemporaries. This brought 
the fugue “Kyrie eleison,” from Mozart's requiem, in- 
effectively arranged for organ solo; the choruses “Ex- 
ultate Deo” and “Agnus Dei,” by Alessandro Scar- 
latti (1659-1725); an oratorio recitative and aria for 
soprano and orchestra, by Johan Adam Hasse (1699- 
1783); three motets for chorus, “In monte Oliveti,” 
by Nicola Jomelli (1711-74); “Christus factus est,” by 
Nicola Zingarelli (1752-1837), and “Media nocte,” by 
David Perez (1711-82); the “Andantino affettuoso,” for 
oboe, string quintet and basso continuo, by Johan Adam- 
Hasse; a “Kyrie” in form of a canon in unison for five 
sopranos, by Mozart;-the “Agnus Dei,” for soprano and 
orchestra, from Mozart's fourteenth mass, and the “Kyrie” 








Facsimi.e oF ANotHer Pace or tar Oriarnat MS., 


SHow1nc BEGINNING oF THE Ronpo. 





dam, June 20, and expects to meet his family in Leipsic 
about July 1. They will remain here for a few days, then 
go somewhere into the mountains for the summer. 

eS & 

“The Beggar Student,” the thirteenth comic opera that 
Karl Millécker wrote in the seventeen years from 1865 
to 1882, was given Monday evening to a sold out house 
It was a holiday crowd, and if one judged by the ap- 
plause they bestowed upon the entire performance, this 
opera would be unjustly given precedence over the three 
or four by Offenbach lately presented here. The fact is 
apparent, however, that Millécker had acquired a remark- 
ably smooth writing technic when he reached this work 
Nowhere has he shown any but the greatest skill in 
moving the play from dialogue into the musical numbers, 
and this is a great weakness with many good light operas, 
both of the past and present. The general musicality 
shown in “The Beggar Student” is so light as to permit 


comparison from good examples by Americans and 


Englishmen, but the truth remains that there are few light 
works in which the play and music move together in 
such unfailing interest and taste. The Leipsic comic opera 
ensemble is accompanied by an orchestra of about thirty- 
five men, or a few more than are carried on the road for 
some of the Wagnerian performances in America. 

Se & 

Composer Carl Busch had a number of matters that 
brought him from Berlin to Leipsic for the last week in 
May. He heard the local premier of “Salome” and the 
special guest performance of Mrs. Osborne-Hannah as 
Senta in “The Flying Dutchman.” While here he had 
an orchestra of forty-five men to rehearse and correct the 
separate orchestral parts to his new five movement “Indian 
Suite” and his American rhapsody “Negro Life,” both 
recently mentioned in the Berlin and Leipsic letters. The 
rhapsody, as it now stands, is a composition of remark 
ably potent American themes, which Mr. Busch has 
treated with unfailing refinement and much invention and 
interweaving of these themes. His own conducting of it 
is deeply musical, and by his example one finds that the 
whole character of the work entitles it to a place on any 


program of pure music. 

As would be expected, the suite, employing some abor 
iginal themes of the Omaha Indians, is a 
combination of movements of decidedly in 
dividual nature It seems strange, there 
fore, that the fourth movement, 1 love song, 
has least of this individuality, though re 
maining closest of all to the original by the 
Indians. This song happened to be nearest 
related to the usual “pale face” music. The 
third movement, entitled “S8urial Proces 
sion,” is one of great character and beauty, 
composed and scored in superb skill. It be 
gins with a motionless droning of the low 
strings, continued until the remarkable 
theme is given out by the English horn 
From here the work enters many phases of 
tonal color through numberless combina 
tions of the horns and wind instruments 
Whatever comes there is always refinement 
Later, where the movement is _ heaviest 
scored, it comes to an impressive mobility 
without losing the funeral atmosphere in 
which it started. Up to this point in the 
suite there is absolutely no dead wood dis 
coverable. 

If the ensuing love song mentioned 


—_ Dar: “ —) , _ : . 
Puoto or First Pace or “Watpstein” SoNnATA, op. 53, BY BeeTHoven. falls back into a softer character, Mr 


Busch’s adviser, Engelbert Humperdinck, 
thought: that this might not be amiss in a work 
partaking so much of the unique. And especially as the 
concluding fifth movement comprises a strong fantasia, 
variations and fugue on another vigorous Omaha theme 
This last movement is calculated to form an effective climax 
for the whole, which it undoubtedly does, judging by th« 
general style of its treatment. Unfortunately the work of 
the copyist was so poor and the orchestra had so much 
difficulty in reading the rhythms in uneven measure, that 
it was scarcely possible to hear what the composer in- 
tended. But this does not mean that it is surmounted 
by difficulties beyond the resources of the average sym 
phony orchestra. 

A number of publishers’ representatives have asked per 
mission to examine these two scores. Prof. Arthur Nikisch 


was present at this rehearsal in testimony of his friendship 


for the Kansas City composer. Mr. Busch will sail for 
America July 6, probably to return to Berlin in the au 


tumn unless the citizens of Kansas City succeed in estab 
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of genuineness the document bears instructions to the en 


a permanent orchestra in which Salome performs before Herod. For this music 
that city graver who first made the plates The sonata was com the orchestral bas e ty! ‘ c Richard Strauss 
= = posed in the summer of 1804 and appeared in print May t Johann), w é : pping the waves fitful 
Elsa von Klenner, of New York, accompanied by her 1805. A number of characteristic pages of the manuscript phrases of Orienta racter 
pupil, the coloratura soprano, Lilie Mae Welker, of New have been photographed for this issue of THe Musica = = 
York, spent some days in Leipsic last week and called at Covurmer. They are the pages beginning the first and rond e neares t 
Tue Musica. ¢ RIFR thee They have been visiting movements, also a page from the st movement showing estra is tta “ 
Lond nd many cities the Continent. Madame von that the master was still retaining the privilege of erasure [ f g tl f J j “ 
Kienner will return to At in tume for her s met ind of changing his mind f e if | M ‘ 
$¢s5 n ik 4 te ers, t ve held t Point Chauta 1g The firm of Karl W Hiersemann ts ist 185 im a pre t the ex WW t 
«ginning July 2. Miss Welker may decide to remain in = spectus the work and this is neatly printed in Eng ‘ ‘ Ss “ i witl 
urope nd beg a career we She $ hed and G " he price of the Waldsten : ript ow ¢ y x 
many operatic roles for ratura prat and I a fixed at $11,000 a é ‘ , d 
t tlexible ‘ f wid ge Madame Kk ! Phe t Leipsic performance of the Richa St ‘ ‘ ‘ 
ind Miss Welker heard t 1 lox pr ict of opera “Sa e’ was an astonishing revelati fa ‘ 
Salome They found m t “ eautiful and much position of extraordinary beauty Phi cal premiere of “ x 
tI wa cking, but wer i i t $ for the e work w: given on May 2s by vembers of the Leips ‘ “ Bay 
great singing of P Doenge 1 e title r Opera nder Conductor Richard Hage ihe sopra \ 
eS & Paula Doenges, was in the difficult title role, and gave 1 \ y of 
The Conservatory has re« giv a numibx f stu nly a t ic rer n of great wort! t ce strate 
dent programs, some of w ‘ wt heard account $ pertect ging as ever mes the ear of a critx I he D> ‘ i 
f conflicting | s with spe perf s of opera. noble music written for the baritone role of John the Bap : he l é 
i he prog f May 2s t scl nn | flat tist wa rf p red inner b Herr S i« I “ ! 
major quartet for ! i ‘ played by Fra Che important part of Herod was represented by the tenor \ gle t { rt \ viter 
lem Lincke Herren Scha K robe Holfferich first Urbe ul ri ik wits t Nero y the contrait i tew ea } 
m nent from the Rode A 1 r violin concer played Fraulein Sengerr [he two lighter parts of Narroboth and 
y Herr Schubert, ac ompanied y He Leschke the s the Page were represent j respec ively by te L g a ‘ ‘ 
piano pieces, the Jense ree the H r marcl S ! ntralto Fraul Stadtege = fe 
nd the Schubert-Heller lark, Hark, the Lark!” par oe & Wag 
phrase p ived by James S W ttaker lt Op gtield I 1} t \ ne pu i was te ed by many T \“ ‘ b 
\ more pretent S$ progr was that of May 2), m prise \ reading of the blood curdliing text the ‘ ‘ 
nor of the birthday of King Friedrich August of Saxony ingly strong thms f i p i " ‘ | “ w ve 
protector of the Leipsic ( ervatory The student or- one t elieve that a cert i back ew f « f 
chestr nder Hans Sitt, played first and last numbers always in evidenc Hence tl t | “ ‘ Now 
the Weber Jubilee over rr 1 the J 11us Klenge sere finding the ythm ; there wi vher« t ” i 
nade, op. 24, in tour movements, f tring orchestr also orchestra and the fierce king vocal parts gene “ Wagner int i : f 
the accompaniments to three work Lhe solos were ing im the ost positive lyri Instead of grou i ge t me 
played by the Ethel (¢ ty, of Londor n the A singers engaged in a deathlike ! f pren y OV est t 
mine concerto by Saint Saé the sopra lagdalene the typical Strauss orchestra, her W 1 gr " { rt " g of ‘ { P 
Kost, of Leipsic, in an aria, f Bruch’s “Frit f ind sing their voices wit tmost ¢ i the purest pt 1 Wagne ‘ May 
the violinist Ludwig Holzmar iW W concer duct possible | i 1 y are it the " Rie | rut uu 
allegro by Bazzini gifted y ng < luctor, Hage ! r ue “W t f 
rhe other progr June was a re ar Vortrag mdoubtedly deep in debt to wha be ed the Nik t pera ' “ ceca j 
d of the institutior | ent orcl tra played only 18« sc} { operat 2 t y the way sa i tl g 
n tl accompaniment to tw ve ts of the Reimecke 5s Ol per gm the i ingers to ¢ y the ' ver) | . . t 
Cn piano concerto, played by Fraulein Hessler The with them to the gra I wi im c pot R 
‘ works pre t were the Haydn D n r string chor is re ed to sing wit e reg " y i 
q rtet playe i by Fri 1 ri er Hedmondt Boehm and quaity i x | i , { ‘ 
Hahn: the Mende hn D t f pial iolin and Lhere re few | ge i im tl tir } 
ce played by the sisters Fraulei Sx erg: the Pop ; liter et compare witl r : ‘ ’ ’ ws that 
per Ek mun cello concert played by Fri n Hal ac sustamed 1 ty of the n writter tor part t eng for | ‘ 
compa d by Professor Kleng« the Tschaikowsky Johr where r Daughte f tity, tl ‘ 1 he | 
variat nar co eme, played by Fr em Schke ! . w t awe the Go seek H He n ! } ( 
nick i wat O ne Sea of Galilec p King t = d ‘ k \) ! ! 
Jat & 2 Whittaker the t t w playe 1 the sok If the greater part of the na three j ‘ ‘ ~~ [ ' ‘ r } 
group on the rst prograr 1 tte year t p ed t lisplay f ra u \ | i b 
Jame Whittaker, private secret to G Charl ere are times when t ’ ‘ 
S. Deneer fl 1 he t A puy f Ruthardt, equate relief fr er be y and broug { ge f t t f 
under whom he w make tl Prufung next Easter recitative iy be final lramat “ ‘ 
t grad ing at sixtec bie here with |} mother perfect keeping with good psycl oy the ¢ passag ‘ t yg Sieg 
ind two y ger sister [he tter are studying n in which the hearer is relea from the t of great " Gut f g up t Wagner 
und pian nder pr te e! The y ng pianist show excitement At the com on f tl episode where Johr ‘ cm gaweme 
a healthy, well poised 1 ! ire and is doimg good is tor nted to utter curs¢ pon Sa ve, the ‘ k ‘ f V ) ‘ 
work in the study {1 t ry a instr entatior eport the orchestra dead wit! ly tray cK t rf ! 
f@ €& standing keep watch over the proces gs. | = & 
Notwithstanding that the present Leipsic offices { this the beginning of the e1 neg fourt pictu the work , b w pamp 
paper is but three months 1. at the ery first to receive proceeds quietly for aw r Her ! \ ” Dp e t SI 
tor its advertising co uns the ann ement that the orig of comparat ‘ ifan 1 lis wit w bh “A \) 
inal manuscript of Beethoven's p. 53, the Waldsteimn epdaughter, Sa ve that busine roke ' N y 
sonata, 1s for sale More than thirty years have elapsed the quintet of Jews beginning to quarrel ver their fr m, t g } ) } 
since an important manuscript by Beethoven has been of- _ligior At th place Stra } ised niq rob g t ( | 
fered to the public and this announcement must carry great rhythm which rises to the n t indescribable nf n and f k { k 
interest The Leipsic firm of Karl W. Hiersemann, dealer sets the audience to laughing Finally e Nazaren tung, of Stuttwar i ‘ Y ork Z ‘ | 
in books and literary antiquities, has recently secured this appear and mment the miracle wi ire reputed f t 1 ‘ t t the 
treasure from Vienna, from a gentleman often mentioned to Jesus, and here the composer beg gain to bring ef writing the dS; 1 eflect 
in the Beethoven biographies The authentx ity ot the doc his abstract musics ity mto the score ant pr 4% ‘ 
ument seems, therefore, not in question. In further evidence The next particular interest is centered up e da reat I ene | N 
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Pablic School Music. 

Music in the public schools is a subject that is being 
treated broadly by Tae Musica. Courser, and that the 
articles are receiving attention far and wide is a fact in- 
deed. Generally speaking, the question pertaining to the 
proper consideration of music in the schools is now at a 
stage when more care and thought are infused, and it cer- 
tainly is about time that something did happen along this 
line of education. 

(hus far the Boston department of THe Musicat Covu- 
riek has only treated the subject in a general manner, and 
has exploited editorials of a character meant to draw the 
attention of intelligent musical readers and music super- 
visors in the public schools to the all potent fact that the 
children in attendance in the great public schools of the 
United States must be taught proper fundamental princi 
ples of music, and not a system of dry and stupid doctrine 
utterly devoid of the first element of common sense. 

rhe old régime, still in practice in many places, is to at- 
tempt to start the children out musically by means of cut 
and dried rules that are wholly unmusical, and enough to 
drive the average juvenile pupii into despair at both the 
start and finish of the non-melodious game, because the 
precepts are wrong in the extreme. 

The idea of undertaking to begin with rules that mean 
nothing to beginners in music, and then expecting a child 
t6 grasp the proposition and to keep up an interest in the 
work of mental torture; for such it is. In many instances 
the special music teacher, or music supervisor, as they are 
styled in some places, visits the class rooms periodically 
and proceeds with the order of do, re, mi, fa, 
&c., exercises and incidentally take the class through 
the drills and sight reading as prescribed by the 
politicians, perhaps, from whence come the position and 
salary. Of course, this does not infer that this is always 
the case, as it is not. We do have to frankly confess, 
however, that there has been, and is yet, in many parts of 
this glorious country, an unaccountable mix up between music 
in the public schools and politics. Politicians get into every 
walk of life, somehow, and by pulling the strings just right 
it is possible for some special teachers to remain intact in 
their positions. Children should be taught to sing from 
the heart by teachers of musical training and accomplished 
thoroughly in the art of imparting pure musical knowledge 
to the children 

Children will not sing from the heart until they are 
taught the songs dealing with child life, such as flowers. 


animals, birds and other subjects appealing directly to the 
young people. A child has no particular interest at the 
beginning in songs pertaining to subjects for older minds; 
he wants something in common with youthful fancies, and 
the public school music must be presented in this form, 
otherwise it dashes to pieces on the rocks of disinterest, 
and the child grows up minus an understanding of music, 
but well versed on other subjects taught in the schools. 
The technical side of music should be paid less heed to at 
the onset in the public schools, or until the mentality of the 
children is sufficiently developed to grasp the cold blooded 
aspect of rules and harmonic progressions, &c. 

The child learns to walk without heeding the details of 
anatomical and physiological laws, and a_parent never 
thinks of admonishing the “amateur walker” to adhere to 
such rules. Does a teacher lay down grammatical regula- 
tions when instructing a child in elementary reading les- 
sons? Hardly. Then it is fully as absurd to begin teaching 
music with the aid of rules and staff notations that diffuse 
interest in what should be a delightful lesson and relaxa- 
tion to a class of youngsters. Let them sing out. Forget 
rules. 

Robert Foresman, of New York, in some remarks on the 
great possibilities of public school music, writes: “The 
management of school room music in such a way as to get 
out of it all its possibilities for good is one of the trouble- 
some questions with which the educator has to deal. The 
difficulty is that growth in musical understanding cannot 
be measured by the tests usually applied to school work. 
Music is generally conducive to good order, and there is 
no doubt that the exercise of singing, at least in certain 
moods, leads to openness and quickness of mind. In a 
school where music is wisely managed, pupils may be ex- 
pected to make better attainments in the usual studies and 
to be more amenable to discipline than pupils are in a 
school where music is not taught. Music is in the air. To 
sing, to whistle, to rejoice, is the natural outlet of the 
world of exuberant child spirits, which if not thus ex- 
pressed, make serious trouble. From this point of view 
experience is conclusive. We must have music.” 

When the public schoc] music is elevated to an artistic 
plane the musical standard of America will be strengthened 
materially. This is a subject requiring interest and atten- 
tion on the part of musicians and those interested in music. 
This will react upon the public schools and proper results 
will be obtained. eS & 

Frank Morse Pupils’ Recital. 

An interesting and varied program of song was pre- 

sented by pupils of Frank E. Morse, at Steinert Hall, 


Tuesday evening, June 12, before a large and appreciative 


audience. Mr. Morse has reason to be congratulated upon 


the success of the occasion and the voices heard show 
careful training. The program follows: 

My Love Is Like a Red, Red Rose Garrett 
Bedouin Love Song. -o-etee Foote 
Misses Doyle and Johonnott, Messrs. Bishop and Snow 
Elizabeth's Prayer, from Tannhduser , Wagner 
Elsa Thielscher 
Who Treads the Path of Duty, from Magic Flute Mozart 
Edmund B. Snow 
With Verdure Clad, trom Creation Haydn 
Louise Chisholm 
A Song of Thanksgiving Allitsen 
Because ........ D’Hardelot 
Hubert W. Perry 
Come With Me Campana 
Allah! Be With Us... W vodforde-Finder 
Misses Thielscher and Wright 

Four Songs from Cycle, Scheffel’s Trompeter von Sakkingen 
Hensc} 
Edward Orchard 
Behold, On High He Mounts, from The Seasons ‘ Haya: 
Misses Thielscher and Dornbach, Messrs. Perry and Orchard 
When Love Abides .. Clough-Leighter 
My Lover, He Comes on the Skee Clough-Leighter 


Alice A. Doyle 
By the Sea.... Schubert 
Before the Dawn Chadwick 


Herbert E. Bishoy 


Brilliant Butterfly Campra 
My Sweet Repose ‘ 3 Schubert 
The Swallows .. Cowet 
Mrs. E J Smith 
Land Sighting (Eight Parts) Grieg-Spicker 
Misses Doyle, Bassett, Dornbach and Johonnott, Messrs Bishop, 
Perry, Snow and Orchard. Solo by Mr. Corcorat 


Elsa Thielscher has a soprano voice of much sweetness, 
which showed to advantage in “Elizabeth’s Prayer,” from 
“Tannhauser,” and in the part songs. Edmund B. Snow 
sang the aria from the “Magic Flute,” and revealed a 
superb bass baritone voice of exceptional breadth and 
quality, and this is a voice that should win distinction 
later on 

Louise Chisholm has a clear soprano voice of power and 
sweetness and she sang splendidly in “With Verdure 
Clad.” 

Hubert W. Perry is a tenor with a pleasing quality 
of voice, and as tenors are decidedly scarce he should 
prove a valuable addition to the fold 

Edward Orchard has a magnificent bass voice, which 
he used in an artistic manner. He has temperament and 
vocal equipment that should win him a prominent place 
in the musical world 

Alice A. Doyle is another soprano who gives much 
promise and her songs were well sung 

Herbert E. Bishop possesses an unusually high tenor 
voice, and he was well received 

Mrs. E. J. Smith, although the last soloist on the pro 
gram, was heard to advantage in a group of three songs 
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that showed her voice to be sweet and 
flexible. 

It was a meritorious program throughout and special 
mention should be given Alice Siever Pulsifer for the sym- 
pathetic and convincing accompaniments at the piano 

Mr. Morse his season July 14 and will in 
augurate the season of 1906-7 on September 12 

eS = 
Harold Bauer Not Coming. 


Harold Bauer, the noted pianist, who recently concluded 


soprano very 


close 


will 


1 


his American engagement, will not return to this country 
next season, as his European dates will keep him on the 
Atlantic rhe that Mr 
was engaged to play and teach in this country next season 


as the 


other side of the rumor Bauer 


is absolutely untrue, pianist has communicated with 


William P. Daniels, secretary of the Mason & Hamlin 
Co., of Boston, and states that he has had neither in 
tention or offer of coming back for the season of 1906-7 
rue Musicat Courter is indebted to Mr. Daniels for this 
information 

eS & 
Dr. Muck Can Condact. 

Many Bostonians are wondering what sort of a musi 

cian and conductor Dr. Carl Muck really is For the 


benefit of those persons anxious to know in advance it 


might be a matter of solace to inform them that the dis 
Royal Opera enjoys 
T he 
ment of the Boston Symphony Orchestra knows who Dr 
Muck is 
We 


before 


tinguished conductor of the Berlin 


a fine reputation as a conductor abroad manage 


and that he is capable man in every respect 


some say that they have never heard of him 


Too bad Was Wilhelm 


in Boston prior to his becoming conductor of the Boston 


hear 


Gericke ever heard of 


Symphony Orchestra? Was he heard of from abroad 
during his four years of absence from Boston while Emil 
Paur and Arthur Nikisch conducted the Boston Orches 
tra? Well, it is readily observed then that there is, after 


all, a chance for Carl Muck to show the Bostonians that 


he fully understands the art of conducting the local or 


chestra He will be known in Boston after the tath of 
October, and thereafter Dr. Carl Muck will have been 
heard of in the Hub 
3 + 
Mary R. Low in Song Recital. 
A large and fashionable audience assembled in Musi 


Hall, at Bath, Me., recently to listen to a song recital by 


Mary R. Low, pupil of Gertrude Franklin Salisbury, of 
Boston. The program follows 
©, Heart of Mine Clough-Leighter 
April Blossoms . gh-Leighter 
Th’ Awakening ( igh-Leighter 
My Heart At Thy Sweet Voice Saint-Saéns 
Shepherd, Thy Demeanor Vary Brown 
Allerseelen Strauss 
Awake, Dear Heart Stewart 
The White Rose ( igh-Leightetr 
The Fate of the Rose Clough-Leight 
Farewell, Ye Hills, Aria from Jeanne \ lechaikowsky 
The Year's At the Spring Bea 

Notices from the Bath papers read 

It was a large and fashionable audience that turned tt Mus 
Hall Wednesday evening to greet Mary R. Low at her first song 
recital since her winter of study in Boston Miss Low showed 
admirable judgment im the selection of her program, choosing 


that not only showed the sweetness and flexibility 


their 


those numbers 


siness appealed to the popular 
a big that 
grand opera, but it is an indescribably 
work Her 


careful training and faultiess phrasing was apparent in the difficult 


of her voice but also by tunef 


taste Miss Low has not strong voice, one would fit 


her for the heroic parts of 


sweet voice, one peculiarly fitted for popular concert 





Ischaikowsky aria. In all her numbers. Miss Low showed the de 
cided rovement the winter's study had, developed, and the pr 
fuseness of the applause which rocked Music Hall testified + the 


esteem in which she is held, not only by her friends but by all! 


true music lovers 


Nearly every seat in Music Hall was filled last evening by «a 
fashionable and very enthusiastic audience come to liste: 
song ‘recital of Mary R. Low, whose beautiful soprano voice is so 





great a favorite with Bath music lovers, and every moment of the 


entertainment was a delight to ber listeners The program was « 





extremely comprehensive as to show off Miss Low's exquisite voice 
range of different 
that it would be difficult to say to 
young lady is best adapted Miss looked 


she did last evening, and never used her voice to better advantage 


in a wide classes of selections, al { whi 


were so well done which the 


Low never prettier than 


Bath society people enjoyed a rare treat in the musica! line on 
Wednesday evening, when May Low gave a delightful recital in 
Music Hall Miss Low is a pupil of Gertrude Franklin Salisbury 
of Boston, and her voice is too well known in Bath to need further 
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Talented Pupil of Raragt Joserry 


comment Her half a dozen songs were enthusiastically receive 


&@ most appreciative and 


critica assembiy { musk 
was showered with congratulations from a 


Madame Strong's Pupils 


Emily Hayden, pupil of Mme. Birdsall-Strong, poss 
a dramatic soprano voice of sweetness and fle» ty 
Miss Hayden shows the result of good training and study 
and she is Soloist in the choir of the Jamaica P 
Catholic Church The mod 1 of tor s esp ’ 





marked in Miss Hayden's voice, as is also the smo 


of production She has been engaged to sing at tw 
the municipal concerts to be given by the City of | 
next season. Mme. Strong is also a successful instr 
of piano, and her pupil, Mary Coxeter, wh 
writer heard in Mm Strong Studi rt ent grasp 
idea of rhythm unusually we while er phrasing 
pedaling show careful consideration She performed 
‘Allemande” and “Gavotte” f y DA 
and it can be truthfully said that M Cox 

for a successf ' cer 

fair to guide her emotior 

Mme. Strong is a teacher wh ves her 
thusiasm and she infuses a Ke quality “ 

eS & 
OTHER BOSTON MUSICAL NOTES. 

H. G. Tucker, pianist and cenductor, w ul of 
steamer Arabic for Europe July He w returt 
Boston the middle of August 

eo = 

Stephen Townsend, the bariton« i t Wed 

day for London, and will return a August I 
- & 

Anne Gilbreth Cross in entering won het we 
ot a busy season in piano work a : re 
Pierce Building Miss Cr ’ ft 
piano exponents of Boston and Providence Her work 
the latter city is also very ext ve 

Ss & 

During his recent trip abroad, B. F. Wood f 
B. F. Wood Music Company, arranged for rg 
ber of manuscripts which will be p hed by 
pany next fall. J. J. Desmond, formerly on f 
Oliver Ditson, is now ; ciated with the B. F. W 
Music Company. “Pictures in the Fis by I g%, Pp 
lished by the B | W vod Music ( pany rf 
demand 

= & 

Heinrich Schuecker harpist ot the Boston S 
Orchestra, has filled the f wing cert date 
Women's Club. Lowel Mas M c Club, Fall R 
Mass Somerville Orphe Club Brockton M 
Women's Clul New Bedford, Ma L.’Orphe ( 
dien, Manchester, N. H ( gregational Cl | 


mont, Mass., and Inez Knowles’ concert, Worcester, M 
Mr. Schuecker will play at Wellesley College on |] 

as “ 

<= € 

The seaso f “Pop” concert Symphony Ha 

tinues but two week longer It wa the mtention ft 
continue the Wagner ight but wing the popula 
demand, Conductor Strube has decided to have Wag 


nerian programs on the two remaining Tuesday evening 


The final concert will be given Saturday evening, ] ew 


Hexnert I, Benne 
Kuzdo's Summer Violin Class. 
Victor Kiizdé has had number 


of town students and teacher 


s of applic ations trom 


particularly from the S 


for special violin instructior luring the summer mx 
Mr. Kiizd therefore, has decided to stay in the city 
teach, spending an occasional holiday or tw at 


neighboring resort 


Several of his New \ pupils w ulso conti 
throughout the summer 

The small German city of Barmen had twelve ! 
tral concerts last seasor ut which were heard ong 
other important works, Georg Schumann's new F min 


symphony, Bruch’'s second suite “Die Hexenhiick« ter 
Goethe's “Faust”) by Cyrill Kistler, I t's “Mazey 
Berlioz’s “King Lear” overture, Brahn E minor 
phony, and Wagner's “Faust” overture Phe « ‘ 
heard in Barmen were Adrienne Kraus-Osborne 
Lessmann, Mary Miinchhoff, John Coates, etc., et 
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Cuicacgo, Il., June 16, 1906. 
Concert at Steinway Hall. 

lo assist the Chic ago Relicf.and Aid Society in raising 
funds wherewith to endow beds in the Boulevard Sani- 
tarium, six artists gave their services at a concert which 
took place on Menday evening in Steinway Hall. The 
large audience which attended this music making had the 
satisfaction of knowing that it was not only assisting a 
very worthy cause, but that it was also enjoying some very 
good music excellently performed. The writer regrets that 
he arrived too late to hear the three songs sung by Marie 
White-Longman, for she is an admirable singer. Grace 
Dudley was heard in a “Waltz Song” of Arditi, which 
she sang brilliantly; but the finer qualities of vocal art 
are hardly to be looked for in such music as this. The 
first movement of Golterman’s ‘cello concerto was played 
by Franz Wagner, who gave a very musicianly and well 
rounded performance of the piece. Umberto Beduschi 
sang, with considerable dramatic intensity, an excerpt from 
Leoncavallo’s “Pagliacci,” and Georgia Kober played on 
the piano, and in brilliant fashion, Liszt's arrangement of 
the waltz from Gounod’s “Faust.” Dr. Schussler brought 
the concert to a close by a sympathetic interpretation of 
Schubert’s “Serenade,” to which a violoncello obligato was 
supplied by Franz Wagner. 

 € 
_ Columbia School of Music Concert. 

The annual concert and commencement exercises of the 
Columbia School of Music took place last Tuesday after- 
noon in the Illinois Theatre before a crowded and en- 
thusiastic audience. Four students were heard in vocal 
and instrumental works which were accompanied by an 
orchestra directed by Clarence Dickinson, whose talents 
are by no means confined to organ playing, and who led 
his men with authority and skill. After a performance 
of Wagner's overture to “Die Meistersinger,” Virginia G 
Estill sang, with purity of tone and fine expression, “Elsa’s 
Dream,” from “Lohengrin.” Ralph Lawton set himself an 
arduous task in the playing of Tschaikowsky‘s great piano 
concerto in B flat minor, and it is saying much for his 
talent and ability that a performance so full of merit was 
achieved. Mr. Lawton obtained particular success in the 
brilliant finale, which he played with fire and much en 


ergy. Tschaikowsky was again represented in the next 
number, “Farewell, Ye Hills,” from the “Maid of Orleans,” 
and which Margaret Slattery sang with ‘fine appreciation 
of its poetical qualities and with tonal beauty. Rubin- 
stein’s concerto in D minor, which was performed by 
Isabelle Hallanger, would appear to be going through a 
period of renewed popularity. There was a time when 
this highly effective work was the battlehorse of every 
aspiring pianist. For several seasons it disappeared from 
our programs, and only lately artists appear to have re- 
discovered its beauty and given it again a place of honor 
in their repertories. Miss Hallanger did some of the 
best work of the afternoon in this concerto. She put 
into the work a breadth of style and brilliancy of technic 
which made her performance one of keen artistic pleasure. 
The slow movement she played with the poetical senti- 
ment its character demands, and the finale Miss Hallanger 
interpreted with dash and brilliancy. The Hon. W. E 
Mason, who was to have distributed the diplomas and 
conferred the degrees, was detained out of town, and his 
place was filled by Dwight Curtis, who delivered an 
interesting address. 


eS & 
Recital at Cable Hall. 


If the size of an audience is any criterion of a perform 
er's popularity, then should Martha Tyler-Edmonson be 
a singer of uncommon distinction. Last Tuesday evening 
Cable Hall was filled to overflowing, and a little crowd, 
anxious to hear the music and unable to obtain seats, hung 
around the portals of the concert room, resigning itself to 
the physica] discomfort of standing. The writer, who ar 
rived in time to join the standing brigade, looked Gown the 
rows of humanity packed in front of him and decided that 
Miss Edmonson must surely be worth listening to. It 
may be recorded that the singer possesses a voice of pleas 
ant quality, and, beyond an occasional hardness of tone, 
sings with good, artistic effect. Miss Edmonson was heard 
in Tschaikowsky’s aria “Farewell, Ye Hills,” in which, 
however, she was less successful than in some songs by 
Schumann, Brahms and MacDowell. ‘The recitalist was 
assisted by Augusta Scott, reader, who recited two pieces 
Her first effort, “The Convict’s Violin,” the writer did his 
best to hear, but owing to the distance which separated 


him from the reciter, with poor success. Those who wish 
to be informed as to whether the convict was working out 
his sentence by playing scales in his cell, or whether it was 
his violin playing which caused a desperate community to 
immure him in an impenetrable dungeon, can probably ob 
tain the information from Miss Scott. 
eS & 
The Sherwood Music School. 

The annual commencement concert of the Sherwood 
Music School, which was held on Thursday evening, in 
Music Hail, brought forward ten students, who in their 
performance of piano concertos by various composers dis 
closed the excellent teaching which they have received at 
the hands of Mr. Sherwood and his faculty. Agee Mc 
Cray opened the program with the first movement of Bee 
thoven’s concerto in C, which she played with highly meri 
torious musicianship. The opening movement of Hiller’s 
concerto was performed by Virginia Ryan with considerable 
brilliancy, and following her, Ethel Marley gave an inter 
pretation of the E major waltz of Moszkowski, which was 
distinguished for imaginativeness as well as refinement and 
technical clarity. Celia Goldwater displayed similar quali 
ties in her playing of two movements from Mendelssohn's 
G minor concerto, and the concerto by Saint-Saéns, in the 
same key, was very skillfully interpreted by Pearl 
Llewellyn. Into the E flat concerto by Liszt, Arline Birch- 
ard put much brilliancy, and her technical skill and very 
sympathetic touch aroused great enthusiasm. Charles 
Sauter displayed noteworthy abilities in his performance of 
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the first movement of Rubinstein’s D mi 
this work Mr. Sauter showed himself t 


THE MUSICAL COURTER. 


nor concerto. In Sarasate’s picturesque “Zigeunerweisen” was given a very COLLEGIATE DEPARTMENT 


» be possessed of attractive performance by 


Hugo Hiertstedt, who put int 


breadth of style as well as technical adequacy. MacDow it not a little virtuosity. In addition to the vocal and in - > aa M 4 wo ‘ lee can 
ell’s concerto in A minor was divided between two pian strumental numbers, the orchestra (which was under the , one : > Go M | Mat ; K ‘ oa 
ists. Ruth Carpenter, who played the first movement, did skillful direction of Adolf Weidig), contributed the “Ruy G Meda é FP. Kna Chicag 
full justice to the gifted American composer's music. Edith Blas” overture of Mendelssohn. Before the last number 5 us Me M. 5 ‘ x 
Garland interpreted the slow movement and the finale, a short address was delivered by Dr. Gunsaulus, and at . , eee 

playing with all effectiveness and praiseworthy musician- the close of the concert Mr. Hattstaedt awarded the — it ~ ‘ ~ M Hl iL Met we “ ~ 
ship A highly distinguished pertormance of two move diplomas and the gold and silver me lals ( Meda Ole " CI e 
ments from Liszt's arrangement of the “Wanderer” fan Feurx Borowsk! \ N 

taisie, by Schubert, was contributed by Mabel Webster = & ad tory Gold Me - , . . 

‘ 


Osmer. This talented performer played the work in a CHICAGO NOTES NTER any ¢ . 


manner very creditable to herself and her instructor, and : Adolf W R M ( 
her performance brought forth much applause oe The f he eth annual concert and commencement exert © Meda - ; c- 
chestral accompaniments of all the works were played on — sles Chicago Musical College will take | RAM ar, I N 
a second piano by Mr. Sherwood, and this distinguished the Auditorium, next Swesday a 1s — . Boxy ( R 
musician, after a graceful little speech, distributed the di ; ssa Pata ; | ’ M ' 
plomas to the members of the graduating and teachers A recit given by a number of pupils of Theodore , M Pe ( g 
certificate classes Scheerer, took place this (Saturda RELErNOOE ‘ rEACHER’S CERTIFICAT! PARTMENT 
2 Hall , 
ee eS & ' s % M " , _ 
Closing Concert of the American Conservatory. [he choir of St. James’ Episcopal Church will sing t \ N 
. ~ . : Me ‘ 

A large audience gathered together last evening, in Or morrow, at the June festival service, choral numbers by M @ L 
chestra Hall, to hear the annual commencement concert Mendelssohn and Barnby Clarence Dickinsor gamist M - 
and exercises of the American Conservatory Mr. Hatt and choirmaster, will play the f wing prograr the 
staedt, the president of the institution, had every reason OFgan = <= = Hans zi 
to be satisfied with the students’ efforts and with the gen Choral, Vors \ : ’ g 
erous appreciation of the atidience which listened to them. ‘ mA Me , ; \ 
rhe young people who played and sang gave evidence, not : ; < “ " oes - re ‘ ‘ 
only of promise, but of fulfillment, and although som< Allegr a . M ! 
displayed a larger measure of talent than others. all per Prayer, in I 
formed really well and with great credit to their school ‘°°*#*4 ' S hony “ mae ' 
and their instructors. Three pianists occupied a place on oe \ | 
the program. George Weiler played Weber's familiar The at iting of the Aj M ‘ W Chi 
concertsttick, of which he gave a highly commendable in place June 23 at Fox Lake - ' 
terpretation. Edna Winifred Cookingham, who brought ee , a — , 
forward Saint-Saéns’ C minor concerto, rendered that The Grand Conservatory of M : , { \ | \\ 
dificult work with uncommon skill and finish. Of great . ement exercises and ncert xt J basis : 1 , A n, | 
interest, too, was the performance of Liszt's brilliant con n Grand Boulevard Ha - ' ' 7 
certo in E flat, by Jessie King, a youthful executant whose e< Hi f 
talent and abilities should carry her far Miss King de The following prizes wer warded e twentietl 
serves the greater praise in that she resisted the temptation annual mmencemer rt Ame , 
to make Liszt's work a vehicle for mere display, but put Selected for sts at ¢ ‘ we W \ ! 
into it some of the saving qualities of poetry and em Corsicana, 7 Edna W. Cooking . nang = & 
tion Among the vocalists Grace Bolster made an excel ee - : , ~ - ‘ ‘ ~ 
ent effect by her singing of Mozart's charming “Voi che ' a ms Ps go Hierst c - . | \ RK \ 


sapete,”” from “Figaro.” Jennie F. W. J 


sessor ft a rich contralto voice ga an ¢ 


yhnson, the pos 


or of ; h Ite ic ray " xpressive imter 
pretation of an aria from Goring Thomas’ “Nadeschda,” 
and Florence Loeffel sang Gounod's aria Plus gran 
dans son obscurité,”” with beauty of voice and keen appre 
ciation of its dramatic qualities = 
lwo violinists contributed to the interest of the pr 
gram. Celia Staples displayed much promise in her per 
f 


formance of the second and third 
Mendelssohn's violin concert The 
plaved with excellent tone, and the fir 


movements 


andante she Miagagemeat DUNSTAN COLLINS MUSICAL AGENCY, Auditorium Bidg , CHICAGO 


vale with = bril 


hancy, yet at a saner tempo than is often given to it 


STUDIO: No. 3752 Lake Avenue, Chicage 
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pupils of Edith Bane. An enthusiastic audience showed 
its appreciation of the excellent work done by both teacher 
and pupils. Beginning with the simplest compositions by 
Low, Lichner and Martin, the numbers increased in diffi- 
culty until the final Mozart-Grieg sonata received very 
musical interpretation at the hands of Wanda Brind- 
ley, accompanied on a second piano by Miss Bane. Other 
of the little players deserving special notice were 
Marie Fleischmann, Florence Deutsch and Walter 
Svendsen A fact worth mentioning is that most 
of these pupils had had but one year of lessons, having 
made the first steps with Miss Bane. When one con- 
siders the accuracy of rhythm, reading, pedaling, memory, 
unusually good quality of tone drawn from the big grand 
piano by their well trained little fingers, one feels that 
hearty congratulations are due both teacher and pupils 
TE 
De Marion's Musical College will give its annual 
musical and dramatic entertainment at Steinway Hall 
June 29 
Ze & 
Next Thursday .*e Chicago Piano College will hold its 
annual commencement in Kimball Hall. 
eS & 
[he Music Teachers’ Association of Illinois has just 


concluded its convention at Peoria, IIL. 


I 


Von Fielitz Chosen Conductor Chicago Symphony 
Orchestra. 

Alexander von Fielitz the composer and conductor 
of Berlin, has been engaged as conductor of the Chicago 
Symphony Orchestra. Mr. von Fielitz is widely known 
in Europe as an operatic and orchestral conductor, al- 
though his fame in America rests largely upon his ability 
us a composer. The wonderful increased interest in music 
n this country is evidenced by the fact that managers 
are bringing to America the eminent soloists and con- 
ductors of Europe, and the fact that a full symphony or- 
chestra can be transported over the country and the at- 
tendance at the concerts be sufficient to make the venture 
even more than self supporting. Mr. von Fielitz is a great 
acquisition to America and especially to Chicago, although 
his activity will not be confined to Chicago, the orchestra 
going on extended tours, one to Canada and one to the 
Pacific Coast in March. The Chicago Symphony Orches- 
tra was organized in 1899. Now in its eighth year, nearly 
500 concerts have been given and all the important cities 
visited, from Montreal, Canada, San Francisco. Mr 
von Fielitz, as well as the orchestra will be under the di- 
rection of Charles Beach, 

Cf & 

On June 28, Lillian French Reéaa, soprano, and Caro- 
lyn “Louise Willard, pianist, will appear at the National 
Music Teachers’ Association meeting which is to be held 
Oberlin, Ohio, at the end of this month, 


e & 


Marion Green, basso, of the Cosmopolitan School of 
who has been on tour with the Thomas Orchestra, 


at 


Musie, 


has won enviable success. The following are some of 
the press notices received: 


Marion Green, the young basso who sang the incidental solo, has 
an excellent voice and his style is artistic—Grand Rapids, Mich., 


Herald. 





Marion Green was Mephistopheles; his voice rang true and clear 
and he showed a clear conception of the part.—Battle Creek En- 


quirer. 


Marion Green, who sang the part of Satan, is a young man and 
was put at a great disadvantage in singing in alternation with a 
veteran like Mr. Bispham, but he is entitled to great praise and 
the prophecy of a great future.—Ohberlin, Ohio, Review. 





Marion Green, the basso, has a beautiful quality of tone, shown 
to particular advantage in “It Is Enough.” This particular style 
suits him and his rendition was well worthy of his adyance notices. 

London, Ont., Advertiser. 





Mr. Green, enacting the part of Henry, was next heard in an ex 
tended part. Mr. Green was heard at the last May Festival, and 
renewed the favorable impression which he made formerly. He 
had the basso role of the evening and acquitted himself with great 
credit. Mr. Green’s voice has developed somewhat since last heard 
here, and he sang last evening in a manner with which no fault 
could be found.—Saginaw, Mich., Courier-Herald. 

Cantonians have not frequently heard a basso of Mr. Green's 
power and full tone, free from harshness and intrinsically melo- 


dious.—Canton, Ohio, Reporter 


Mr. Green, as the Landgrave, sang with breadth and dignity.— 


Oberlin, Ohio, Review 





The part of the priest was taken by Marion Green. Mr. Green 
and handles it well. He was most 
pleasing in the priest’s role. His tone was broad and satisfying 
ind his interpretation reverent Mt. Vernon, Ia., Cornelian. 


possesses a naturally fine voice 


The basso, Marion Green of Chicago, did his part well, the 
song of the “Golden Calf” being given with a spirit and abandon 
which awakened the listeners to the greatness of his conception of 
Goethe's mighty tragedy of human life-—Mt. Vernon, Ia., Hawk- 
eye. 


It could not well have been bettered, and by it Mr. Green added 
to his already large list of admirers in this city.—Saginaw News. 

Marion Green, as King Henry, contributed materially to the 
evening's success He sang his role with dignity, and he dis 
played a voice of rare depth and tonal quality—a true and resonant 
bass.—Saginaw News. 


Edna Richolson Played for GaeKwar. 


The following is from the Chicago Daily Tribune of June 
6, this paper also printing a fine double column picture of 
the fair pianist: 

Edna Richolson, the daughter of Mr. and Mrs. Benjamin F. 
Richolson, 65 Laflin street, who has been a piano student in New 
York City for the last five years, was a performer at the reception 
given in that city last week to the Gackwar and Maharari of Baroda, 
the Indian potentates now touring this country, and received an in- 
vitation to visit Baroda as the guest of those rulers. She will 
return to this city shortly, making her debut in New York City 
during the autumn and afterward touring the larger cities of 
America and Europe 


Miss Richolson has studied for five years past with 
Rafael Joseffy, and she expects to give a debut concert in 


the early autumn, in either Carnegie or Mendelssohn Hall, 


New York. 


New York College of Music Commencement. 

The annual commencement concert of the New York 
College of Music, Carl Hein and August Fraemcke, direc- 
tors, took place June 14, at Mendelssohn Hall, those men- 
tioned last week taking part, with the exception of Ethel 
Hahn, who was ill. The first moveemnt of Schumann's 
quintet for piano and strings was performed by Gertrude 
Turecek, E. Mae Eldridge, Mamie Fischer, Otto F. Stahl 
and F, Sorenson. It was well played, Miss Turecek es- 
pecially winning praise. “Se saran rose” was sung in a 
light and very pretty voice by Mrs. Joseph A. O'Reilly 
May Agnes Ingenthron’s fine execution brought her loud 
applause for her fine playing of Liszt and Henselt pieces 
Mamie Fischer played with brilliancy and feeling a brace 
of violin solos by De Beriot and Wieniawski. Grace Davis 
sang three songs, by Van der Stucken, Veracini and Allit- 
sen, of which the old style Italian air was sung best. Lil- 
lian Keena’s piano playing was much enjoyed; her choice 
was Moszkowski’s “Scherzo Valse.” Victor Lubalin knows 
how to get a good tone and variety of expression from the 
‘cello. Perhaps the best number on the program was the 
Grieg piano concerto, played by Lillian Wadsworth. She 
has well developed technic and temperament, and was vig 
orously applauded. Sarah Rothschild played the first 
movement of the Mendelssohn violin concerto very well 
indeed. The program concluded with a women’s chorus, 
which was well sung. . Preceding this diplomas, certificates 
and testimonials were awarded as follows: 

Diplomas—May Agnes Ingenthron, Gertrude Fanny Turecek, Ger 
trude Glaeser, E. Mae Eldridge, Emma Ruhl. 

Certificates—Dorothea Albersmeier. Sophie Frank, Sylvia Schorr 
Sadie Goldstein, Lillian Keena, Sister Flora 

Testimoniais—Martha M. Palmer, Aline R. M. Cattoni, Nora On 
derdonk, Rose Rabinowitz, Barbara Brodsky, Louise Perger, Helen 
Stonins, Viola Severs, Hannah Cohen, Bride C. McHale, Lena 
Nibur, Gladys Levy, Augusta Berkowitz, Bessie Reuben, Nathan 
Relkin, Ferd. Greenwald, ae F a _Raymond _Bliss 


WA NTED. | 


CASH will buy Nicolas Lupot violin (1805), 

Guarnerius model, perfect condition; suit- 

p4 0 soloist. C. H. Hitpesranpt & Son, 321 N. How 
ard street, Baltimore, Md. 











ARGE PIANO HOUSE in Central West, going to 
devote all attention to piano business, will sell small 
goods and sheet music department, together with good 
will and long lease of store, at cost figures. Best location 
in city. Address F. J. M., care of Tue Musicat Courier. 
THOROUGHLY COMPETENT vocal teacher, solo- 

ist (basso cantante), conductor and lecturer, edu- 
cated abroad, of excellent European and American 
reputation, with several years’ operatic, concert and 
church experience, at present with prominent university, 
is open to engagement with some leading college or con 
servatory, East or West, where modern methods, executive 
ability, tact and business enterprise will be appreciated and 
recompensed accordingly. Unexceptional personal creden 
tials. Al institutions address Vocat Drrecror, care of 


Tue Musicat Courter 
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Unsurpassed faculty including such 
George Hamli Evelyn Gur Kane, 
Mme. agtine Wegener, Kenneth M. ° 
Mrs. Williams, Clarence Dickinson, 
Mrs. Evelyn Fietcher-Copp, Emile Leclercq. 
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Lankow Method of Voice Training. that it wil] be in the part of the High Priest in “The tone, from the least to greatest individual force of which 

Whenever Anna Lankow demonstrates her method Magic Flute.” the head regener is capable - - natura bee 8. 3 
of training the voice, she is sure to carry convic- In ensemble singing the Lankow pupils illustrate the I would here add that | is development of the = 
tion. The life of this accomplished woman seems to have consistency and beauty of the method as effectively as they through the head tone in a registe n arate a —_ erful 
been guided by Goethe's proverb, “Haste not, rest not.” do in solo exhibitions. At a recent musicale three of the unity and beauty of tone in all wit! out impairing in any 
While some others have talked and theorized, Madame l_ankow pupils, namely, Miss Harris (soprano), Mr. von way the specific characteristic of each regietes . 
Lankow has studied quietly, intelligently and persistently, Norden (tenor), and Mr Lankow (bass), sang the trio It is to this treatment and cultivation of the vores, 7 
and published a book, “The Science of the Art of Singing.” ™ “The Magic Flute” between Pamina, Tamino and Saras- out a cout, that | ve f my pup we a quality of tone 
Any intelligent person who has given some time to the tro im a way that called forth positive admiration Such — I call the four a . flags ‘ reg c es 
study of vocal training will see at a glance that this work singing would be proclaimed magnificent if heard on the The tones are round e like, and carry w f ly 
he Biadinned Eccles wee weitten ter one who knows, The 88 & the Metropolitan Opera House, and gods and men | ? 
Lankow pupils worthy of the name are those who have know that there is enough vicious singing introduced at \ piano recital by I no Renaud . M ; eal, a 
studied faithfully tit Mateme Lankow from two to five that temple of art. Another ensemble number of excep sisted by Christian Frederic Martens, of the Indianapolis 
years. When these artist pupils sing, one is convinced tional beauty heard recently at the studio was that of Conservator) of ‘Music vas given _ the Gern r H muse 
that the Lankow method is correct, for it is scientific and Fauré’s “Crucifix,” sung by Mr. von Norden, the tenor, Auditorium on the 10th inst me Renee § ~. . wag 
artistic The first noticeable point in the singing of the and Mr. Lankow, basso Both of these young men are etudes bende op. 13 (Schumann), ba , ! in - 
Lankow pupils is a beautiful tone quality, and then the splendid illustrators for their teacher. Mr. von Norden, Got (Chopin), nocturne in C minor (CI pin), ¢ - a 
listener is impressed with a blending of the registers wheee — by the way, is a pure tenor, sings without a Sat Re beers ee ¥ . , Aa “M 
Some of the world’s greatest singers might learn some- trace of nasal or throaty blemishes, and the basso shows (Schumens), polonais« ol s3, in A f of ( a n , 
thing from some of the younger pupils in the Lankow an upper range that is as flexible and unforced as the notes phisto Waltz” (Liszt), display ng som x artist 
studios, for the reason that these young men and women of a perfect instrument when played by a skilled artist. qualities both in technic and reading, and is a player wae 
have been trained to know how to nen Ghite Galech abs This blending of the registers is a most astonishing thing, gives the impressic n of having w i sure through 
cording to the rules of vocal science. There is no cough because these artists sing without effort most zealous application, added t a naturally re h te — 
ing, nor scraping, nor perceptible breathing in their sing Because of the contradictory opinions about registers in a This musician has p yed be fore -° .- sting ishe 
ing. The breath is under perfect control, and in singing the voice, it might be well to reproduce what Madame audiences both in Europe ar : : an » am. 5 artens sang 
exercises of the widest range it is almost impossible to Lankow has written regarding this gypsy songs from Dvorak, and t , ca il “Pilgrim Song 
detect where one register begins and the other ends. It is “As regards this point in vocal technics there are more by Tschaikowsky. It seems needless to say t r 
this mixed tone that is so beautiful, and obliges the listener believe rs in the existence of registers than unbelievers. So now so often heard Indianap iptivated everyone 
to marvel anew at the wonders. of the human voice when ‘* ®$ ™y ear, my throat and the throats of my pupils are with its beauty. His style is good, and |} ! n fault 
developed along the lines formulated and applied by Ma concerned, I must indeed count myself among the belie ess. The concert, which was largely att ap ' i" repr 
dame I.ankow ers, for I hear three distinct registers and feel them vo sentative people being present “ , g the St 

As physicians must study anatomy and physical charac cally, although my scales and those of my cultivated pupils Piano ¢ ompnay and managed by Edgar M. Cawley, of the 
teristics of their male and female patients, so Madame “"* smooth throughout and without the slightest break Indianapolis Conservatory of Musi 
Lankow dissects the voices of men and women. She can “The voices of my pupils become smooth and even, with 


tell without hesitation where these voices are similar and 


where they are dissimilar. When Madame Lankow begins 


all 
he acuteness of her ear 


to train a new voice she discovers first of what vowel 


is best suited to the individual 
amounts to almost a sixth sense, for she never errs in her 
After Madame Lankow 


voice fairly flexiMe, 


decisions succeeds in getting the 


the vocal exercises resemble the prac 


ticing of a skilled violin virtuoso. The master violinist 
loves his instrument, and hence even in the practicing he 
does not maltreat it and harass the neighbors by his re- 
hearsing. So it is with the pupils at the Lankow studios 
It is an artistic treat to hear them sing their exercises 
Madame Lankow usually begins with exercises that re 
quire great delicacy and the least amount of breath pres 


sure [his system is carried both into the legato and the 
Mozart 
nearly extinct, Madame Lankow is laboring to refute the 
statement. Some of her second and 
Mozart beautifully. It is in the role of Sarastro in “The 
Flute” that Lankow, Madame 
adopted son, will very likely make his debut at the Royal 
Opera in Dresden. Mr contract for 
years, and at his first appearance he has the privilege of 


and his 


BREE PIANO. SCHOOL 


Instruction all summer by her assistant, Fri. 
Matteau, Vienna, Austria, II Praterstrasse, 34 


staccato. If it is true that the race of singers is 


third year pupils sing 


Magic Edward Lankow’s 


Lankow has a three 


electing one of three role s, admirers are 


hoping 


out exception, and by the time the voice is developed the 


registers technically as such do not concern pupils, or come 


into consideration, only so far artistic taste in the utili 


as 
zation of the same is concerned 
‘Here I have reached the point where I expect difference 


of opimon and even adverse criticism 


“Not only do I hear the voice divided into three regis 
ters throughout, by nature itself, but I also cultivate thes« 
and even do go one step further. Thus, when I begin with 


medium 
the 


cases I let the chest and 


all 


entirely 


female voices, in 


registers rest and consider only the softness, 


sweetness and tonal beauty of the head register, and give 


my attention to this. Be it understood the head register 
is the position natural to medium and chest registers 
the latter as far as this is willing to perform 

“Not only does the head tone thus developed make the 
voice sweeter, but it also makes it more productive and en 
during; it positively cures all flaws that may exist and 
bridges over the passing from one register to another while 


the voice is developing and naturally increasing in compass 





“An artistic point, and certainly one not to be under - 
rated, is also the difference in the tone colors of the same ws i 
— Hotel Victoria 

“In the medium position we have two tone qualities in 
stead of one—medium and head tones—and are thereby NEW YORK 
able to attain an almost mathematical crescendo and de 

BROADWAY, Sth AVE... 27th ST. 
crescendo, beginning with head tone, passing to medium, 
' In the centre of the shopping district. Absolutely fre-proof 

without the slightest mechanical uncertainty, and return A modern, first-class som : complete in all ite appointments 
ing to head tone with the same accuracy In the high and furnishings and decorations, entirely new throughout. Accommo 


dation for 00 guests. MOrocoms. Rates HO up. With bath, 9.50 


highest range the elasticity of the muscles thus gained by — po and cold water and telephone in every room, cuisine unex 
: ce 
the use of head voice gives an absolute control over the 4am GEO. W. SWEENEY. Prop. 
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A Lesson in Criticism. 


40 West Etouty-virrn Street, } 
New Yor, May 6, 1906 


Editor Musical Courier: 

Your readers are doubtless well aware by this time that 
the analytical recitals with which I visit the various por- 
tions of the country are primarily educational in character. 
“As such their value, of course, depends very largely upon 
the kind of preparation which the audience’ has received ; 
but the wide variation in standards among the individuals 
present sets me a serious problem to tell how I can best 
adapt my work to those standards. As a rule, what is 
called music teaching in this country is so largely the teach- 
ing of technic, keyboards, playing, singing, mechanism and 
gymnastics, that it rarely involves enough real teaching of 
music to afford any considerable preparation for such in- 
terpretative work as I attempt. My efforts at teaching 
music, as distinguished from technic, by correspondence 
during the past year has brought this fact home to me more 
strongly than ever. It is surprising to learn how few per- 
sons there are who readily conceive even what is implied in 
the study of music as distinguished from the study of play 
ing and singing. 

My present purpose in writing is to tell your readers of 
one music class before which I had the privilege of playing 
my “A Life Story in Tones” that was not only well pre 
pared to listen but that afterward took up systematically 
the criticism of the recital as a matter of class work. Their 
preparation consisted first in years of careful, competent 
accomplished and capable 
and second, 


work at the school by a gifted, 


teacher and musician—-Lydia Harris Hamlin 





in a preliminary analytical and technical study of the pieces 
which made up the program. The after study of the recital 
was based upon eighty written criticisms handed in by the 
class. These included remarks upon the topic usual with 
critics—how the things were played technically—but cov- 
ered also the more important matters of significance, inter 
pretation, beauty, and especially the appropriateness of the 
selections as related to the subject of the recital 
Information of this class work in criticism came to me 
indirectly since my visit, through a gentleman who is 
specially interested in the school—the University at Touga- 
loo, Miss. From the printed report in the paper published 
at the University, which he sent me, I learn among other 
things that every one of the pieces on the program was 
singled out in at least one criticism as the piece best liked 
by the writer, personal familiarity with the piece explaining 
the preference in many cases, but the fact still showing a 
training of individual judgment. The majority vote as to 
the piece best liked was for the “Tannhauser” march 
Eleven papers mentioned mental pictures inspired by the 
music in the minds of the critics; six alluded to the ab- 
sorption of soul, mind and body in the spirit of the pieces 
Some commented upon the revelation through the recital 


“ 


of the poetic power of music, others upon the special vivid- 
ness given to Shakespeare's “Seven Ages of Man.” Some 
found the words of the poems associated on the program 
with the various pieces interpretive of the music, some the 
music interpretive of the words. Some selected the humor, 
some the gacefulness, some the building of the climax in 


the recital, as the striking point. Pedal effects, niceties of 


phrasing, varieties of touch, and gradations of shading were 
all noticed with considerable detail. With many the special 
cultivation of imagination—the point upon which I intended 
the program to place the greatest stress 
All the way through—and this 
the pupils proved that they had 


was acknowledged 
in a variety of comments 
is the grand consideration 
been trained to observe closely and report accurately the 
actual musical message that they heard, although room was 
allowed for individuality of judgment and expression 

More and more the profession is coming to see that in 
teaching and criticism we need to give more specific atten 
tion to the power, meaning and beauty of music and to the 
artistic intention of the composer. Serious practical study 
of criticism is, however, still in its infancy in our classes, 
and a hint of the method of one really advanced teacher 
ought to be of advantage to many others Hence these 
lines Henry G. Hancuerrt. 
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